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Conditions of Sale 
[1] 


All bids are to be PER LOT as numbered in the catalogue. 


[2] 
The highest bidder to be the buyer. In all cases of disputed bids the lot shall 


be resold, but the auctioneer will use his judgment as to the good faith of all 
claims, and his decision shall be final. 


[3] 


Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance, may be rejected by the auc- 
tioneer if in his judgment such bid would be likely to affect the sale injuriously. 


[4] 


The name of the buyer of each lot shall be given immediately after the sale 
thereof, and when so required, each buyer shall sign a card giving the lot 
number, amount for which sold, and his or her name and address. @ A deposit 
at the actual time of the sale shall be made of all or such part of the purchase 
prices as may be required. @ If the two foregoing conditions are not complied 
with, the lot or lots so purchased may at the option of the auctioneer be put 
up again and resold. 
5 


Title passes upon the fall of the auctioneer’s hammer, and thereafter the 
property is at the purchaser’s risk, and neither the owner nor the Company 
is responsible for the loss of, or any damage to any article by theft, fire, break- 
age, however occasioned, or any other cause whatsoever. 


[6] 

Articles not paid for in full and not called for by the purchaser by noon of 
the day following that of the sale may be turned over by the Company to 
some carter to be carried to and stored in some warehouse until the time of 
the delivery therefrom to the purchaser, and the cost of such cartage and stor- 
age and any other charges will be charged against the purchaser, and the risk of 
loss or damage occasioned by such removal or storage will be upon the pur- 
chaser. @In any instance where the bill has not been paid in full by noon 
of the day following that of the sale, the Company reserves the right, any 
other stipulation in these conditions of sale to the contrary notwithstanding, 
in respect to any or all lots included in the bill, at its option, either to cancel 
the sale thereof or to resell the same at public or private sale without further 
notice for the account of the buyer and to hold the buyer responsible for any 
deficiency sustained in so doing. 


[B] 











CONDITIONS OF SALE—continued 


[7] 


Unless the sale is advertised and announced as an unrestricted sale, or a sale 
without reserve, owners reserve the right to bid. 
[8] 

All books are sold as catalogued, and are assumed to be in good SECOND-HAND 
condition. If material defects are found, not mentioned in the catalogue, 
the lot may be returned. Notice of such defects must be given promptly and 
the goods returned within ten days from the date of sale. No exceptions 
will be made to this rule. Magazines and other periodicals, and all miscel- 
laneous books arranged in parcels, are sold as they are, WITHOUT RECOURSE. 
q All Autograph Letters, Documents, Manuscripts and Bindings are sold as 
they are, without recourse. “The utmost care is taken to authenticate and 
correctly describe items of this character, but neither the owner nor the 
Company will be responsible for errors, omissions or defects of any kind. 


9] 
Buying or bidding by the Company for responsible parties on orders trans- 
nutted to it by mail, telegraph, or telephone, if conditions permit, will be 


faithiuily attended to without charge. Any purchases so made will be subject 
to the foregoing conditions of sale. Orders for execution by the Company 
should be given with such clearness as to leave no room for misunderstanding. 
Not only should the lot number be given, but also the title, and bids should 
be stated to be so much for the lot. If the one transmitting the order is 
unknown to the Company, a deposit must be sent or reference submitted. 
Shipping directions should also be given. 

[10] 
All articles sold will be subject, in addition to the purchase price, to the 
New York City Sales Tax to be paid by the purchaser, unless the purchaser 
delivers to the Company the requisite certificate that the article was purchased 
for re-sale. 

[11 
The Company will afford every facility for the employment of carriers and 
packers by the purchasers, but will not be responsible for any damage arising 
from the acts of such carriers and packers. 

THESE CONDITIONS OF SALE CANNOT BE ALTERED 
{Veoues BY AN OFFICER OF THE vee 
ARTHUR SWANN, DIRECTOR OF BOOK AND PRINT DEPARTMENT 
Sales conducted by 
HIRAM H. PARKE, OTTO BERNET, A. N. BADE, AND H. E. RUSSELL, JR. 


Telephone PLAZA 3-1269 Cable ArtTGAL or ANDAUCTION 


AMERICAN ART ASSOCIATION 
ANDERSON) GALLERIES: -bNG 


New York: 30 EAST $7TH STREET 
(B] 
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Chirst Session 


Wednesday, April 24, 1935, at 8:15 p.m. 


Catalogue Numbers 1 to 174 Inclusive 





A FINE COPY OF THE FIRST EDITION, IN 
THE ORIGINAL PARTS 


1. A’BECKETT (GILBERT ABBOTT). The Comic History of England. 


20 colored etchings and woodcuts by John Leech. 20 parts in nineteen, 
8vo, ORIGINAL WRAPPERS, UNCUT; name on one wrapper, and small stamp 
on another. In a cloth folding case. London: “Punch” Office, 1846-8 
First Epition. With the exception of a slight repair in one wrapper, A FINE COPY OF 
THIS CELEBRATED WoRK. It contains the following advertisements: 


Part III: 2 pp. announcing the first number of “Dombey and Son” and other of 
Dickens’ works. 


attic Same as above, at the back, 2 pp. announcing “Punch”; and 2 pp. headed 
“New Weekly Periodical of Original Music”. 


Part VI: 2 pp. announcing “Punch”. 


Part VII: 8 pp. at the front, the first page announcing Thackeray’s “Vanity Fair”; 
and 8 pp. at the back, headed “Chambers’ Edinburgh Journal’. 


Part IX: 4 pp. announcing “Cheap Edition of the Works of Mr. Charles Dickens”. 


Part XVI: 4 pp. announcing “Cheap Edition of the Novels and Tales of Sir Edward 
Bulwer Lytton, Bart”. 


Some copies of this work are found with a half-title in each volume; in the present 
copy the half-title for Vol. II was apparently never bound in. 


A REMARKABLE COPY, UNQUESTIONABLY THE FINEST 
IN EXISTENCE, WITH THE ORIGINAL WRAPPERS IN 
SUPERB STATE 


. [ACKERMANN (RUDOLPH).] History of the Colleges of Win- 


chester, Eton, and Westminster ; with the Charter-House, the Free-Schools 
of St. Paul’s, Merchant Taylors, Harrow & Rugby, and the School of 
Christ Hospital. Illustrated with 48 BEAUTIFUL COLORED AQUATINT 
PLATES after W. Westall, A. Pugin, and others, by D. Havell, J. C. 
Stadler, J. Bluck, and W. Bennett. 12 PARTS, 4to, ORIGINAL GRAY 


PRINTED WRAPPERS, UNCUT. In a brown levant morocco box case. 
London: R. Ackermann, 1816 


First EpITION OF THIS FAMOUS WORK, IN THE ORIGINAL PARTS, UNCUT. A REMARKABLE 
COPY, UNQUESTIONABLY THE FINEST ONE IN EXISTENCE, WITH THE WRAPPERS IN SUPERB 
STATE, THE TEXT IN CRISP CONDITION, AND MAGNIFICENT IMPRESSIONS OF THE PLATES. 
The front cover of each of the twelve parts displays the title within an engraved 
border. A WORTHY COMPANION TO THE histories of Oxford and Cambridge, of which 
the first and only copies in original wrappers to appear at public sale in this country 
were sold at these Galleries on January 4, 1934, realizing $1,700 and $1,800 respectively. 
These latter and the present copy were formerly the property of the same owner, 
“Codrington, Esq.’, to whom was addressed a printed circular letter proposing publica- 
tion of “The History of the University of Cambridge’, signed by R. Ackermann and 
enclosing two other announcements, which was found unopened in the above-mentioned 
history of Oxford. 


[Description concluded on following page; see illustration opposite | 
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THE ONLY OTHER COPY OF THIS WORK IN ORIGINAL PARTS TO APPEAR AT PUBLIC SALE IN 
THIS COUNTRY was that in the library of Norman James, sold in these Galleries on 
November 13, 1928, which realized $1,675. 

Inserted are the following advertisements and slip: 

Part 6: 8-p. 8vo insert, “Books published by R. Ackermann”. 


Part 8: white slip insert, “Advertisement”. This slip by the publishers refers to the 
view “The Green or Play-Ground of the Charter-House”, “not properly illustrated”, 
In the present copy this plate has the original legend erased and the new legend, 
“Charter House, from the Play Ground”, printed on a small slip which has been pasted 
over the old legend. 


A CELEBRATED TRILOGY 


ALCOTT (LOUISA M.). Little Women [First Series], 1868 «+ The 
same, Second Part, 1869 * Little Men, 1871. All tllustrated. Together 
3 vols., I2m0, ORIGINAL GREEN CLOTH; inner hinges slightly cracked, 
In a half green morocco book-shaped slip case. Boston, 1868-71 


ALL First EDITIONS, THE FIRST WORK WITH THE CORRECT DATE AND ALL TEXTUAL 
VARIANTS IN CORRECT STATE. THIS VOLUME IS UNDOUBTEDLY ONE OF THE RAREST OF 
AMERICAN JUVENILES, AND ALMOST IMPOSSIBLE TO FIND IN GOOD STATE. 

REGARDLESS OF THE SLIGHT DEFECT NOTED ABOVE, THE PRESENT COPIES OF THESE CELEBRATED 
WORKS CAN BE CONSIDERED THE FINEST IN CONDITION THAT HAVE APPEARED AT PUBLIC SALE 
IN SOME TIME. 


One of the Merle Johnson “High Spots of American Literature”. 


“THE STORY OF A BAD BOY” 


. ALDRICH (THOMAS B.). The Story of a Bad Boy. Frontispiece 


and illustrations in the text. 12m0, ORIGINAL RED CLOTH, lettering and 
designs in gilt on backstrip; top and foot of backstrip skilfully repaired, 
imprint at the foot of the backstrip partly obliterated, covers slightly 
spotted. In a half red morocco slip case. Boston, 1870 


THE EXCEEDINGLY RARE First EDITION OF THIS CELEBRATED JUVENILE WORK. Regardless 
of the slight blemishes noted, THIS CAN BE CONSIDERED A FINE Copy, as the work is 
seldom found in fine or even fair condition. 

Most copies of this work are found with the almost inevitable foxing, WHEREAS THIS 
COPY HAS THE DISTINCTION OF BEING ONE OF THE FEW THAT HAVE APPEARED AT PUBLIC 
SALE WITH THE TEXT IN ALMOST SPOTLESS STATE. 


A SUPERB SERIES OF ALKEN DRAWINGS 


.ALKEN (HENRY). A COLLECTION OF TWELVE ORIGINAL FINISHED. 


PENCIL AND WATERCOLOR DRAWINGS OF SPORTING AND COACHING SCENES, 
ranging from 84g by 45 inches to 55£ by 35% inches, each neatly matted 
and bound in an oblong 4to volume, full red levant morocco, gilt paneled 
back, fillet borders on the sides, lettered in gilt on the front cover, gilt 
edges, by RIVIERE. 


A MAGNIFICENT COLLECTION, AND PROBABLY THE LARGEST NUMBER OF DRAWINGS BY THIS 
CELEBRATED SPORTING ARTIST TO BE OFFERED AS ONE ITEM AT PUBLIC SALE IN MANY YEARS. 
EACH OF THESE SUPERB ORIGINAL PENCIL AND WATERCOLOR DRAWINGS IS SIGNED “H. Alken”, 
AND ALL ARE NEATLY MATTED AND HINGED. THEY COMPRISE IDEAL SUBJECTS FOR FRAMING, 
AND ARE BELIEVED TO BE UNPUBLISHED. 
The collection comprises the following drawings, listed as arranged in the volume: 

1. Horse, foal, and chickens in a stable, with roof of a house showing through the 

door. 


[Description concluded on opposite page] 
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2. Stable boy exhibiting a horse to prospective buyers, with figures and houses in the 
background. 

3. Trying out a race horse: a depiction of a horse at full gallop while the rider has a 
taut hold on the reins; figures and houses in the background. 

4. Horses being exercised, depicting two horses and riders in the foreground, while 
two other riders are seen in the distance; the horses are under wraps. 

5. Foxhunting scene, depicting the fox in the distance while the hounds are close 
behind; horse and rider in the foreground, while two other riders appear in the 
distance. 

6. Foxhunting scene, depicting the pack in full swing, with the hunter behind the 
hounds. 

7. Horse-racing scene, VIVIDLY DEPICTING A SPIRITED AND TENSE MOMENT IN THE RACE, 
the four horses close to the finish line, three almost neck and neck, while the fourth 
is close behind; the riders are working desperately to bring their horses first to 
the tape. 

8. Bird shooting, depicting two hunters on the bank with three dogs; one of the 
hunters has just fired at one of two birds in the air, and apparently has hit it, 
as it appears to be falling. 

9. A coaching scene, depicting two coaches with horses and drivers; figures and 
buildings in the background, 

10. Coaching scene, depicting a coach with horses and driver, a passenger just entering 
the coach, while two gentlemen stand alongside it; a horse and rider and two ladies 
are close by. 

11. Coaching scene, depicting a four-in-hand in full swing along the road; four 
passengers and baggage are on top of the coach, 

12. Coaching scene, VIVIDLY DEPICTING A FOUR-IN-HAND MEETING WITH AN ACCIDENT. 
The leading horses have collided with a lamp post, with the result that one horse 
has fallen to the ground, and the driver is seen falling from the coach. 


THE ORIGINAL EDITION OF HENRY ALKEN’S FAMOUS 
WORK “THE NATIONAL SPORTS OF GREAT BRITAIN” 


. ALKEN COLORED PLATES. The National Sports of Great Britain. 
With descriptions in English and French. EMBLEMATIC FRONTISPIECE 
AND 50 MAGNIFICENT PLATES IN COLOR, ENGRAVED IN AQUATINT BY 
I. CLARK, AFTER DRAWINGS BY HENRY ALKEN. Folio, contemporary full 
purple straight-grain morocco, gilt back and sides, gilt edges; covers 
slightly rubbed. London: Thomas McLean, 1821 


A FINE COPY OF THE ORIGINAL EDITION OF PERHAPS THE MOST FAMOUS WORK OF THE 
GREAT SPORTING ARTIST HENRY ALKEN, IN A CONTEMPORARY BINDING. Of the books of its 
kind this is one of the most difficult to find in complete and perfect state. The text is 
clean and the PLATES LARGE AND BRILLIANT, WITH UNINJURED MARGINS. On account of 
these beautiful plates, many copies have been broken up and the plates framed. Both 
the engraved and printed title-pages display the 1821 date. 


AN UNCUT LARGE PAPER COPY OF 
THE FIRST EDITION 


. ALKEN COLORED PLATES. Real Life in Ireland; or, The Day and 
Night Scenes, Rovings, Rambles, and Sprees . . . of Brian Boru... . 
and his Elegant Friend Sir Shawn O’Dogherty. 19 colored plates by 
Alken, Heath, and others. 8vo, three-quarter red levant morocco, gilt top, 
UNCUT, by CHAMPS. London: Printed by B. Bensley, 1821 


A SPLENDID COPY OF THE First Epition. LARGE PAPER, measuring Qi by 5% inches, 
AN UNUSUAL SIZE FOR A REBOUND COPY OF THIS worK. With the leaf, found only in a 
few copies, headed “A Word to the Wise”. 

From the libraries of Robert Hoe and George Clinton Fairchild Williams, with 
bookplates. 


A MAGNIFICENT COPY, ON LARGE PAPER 


6. ALKEN COLORED PLATES. Real Life in London; or, The Rambles 
and Adventures of Bob Tallyho, Esq., and his Cousin, the Hon. Tom 
Dashall, through the Metropolis, etc. By an Amateur. 34 colored plates, 
including 2 engraved title-pages, by Henry Alken, W. Heath, Thomas 
Rowlandson, and others. 2 vols., 8vo, full orange levant morocco, gilt 
tops, UNCUT, by MORRELL. London, 1821-2 


A MAGNIFICENT COPY OF THE First EDITION, ON LARGE PAPER, measuring 9% by 5% 
inches. EXCEEDINGLY RARE IN THIS STATE. 


All the title-pages, both engraved and printed, are present, both of the former being 
dated 1821. This copy contains the two plates not called for in the list of illustrations 
Inserted are four colored plates, unsigned. 


ONE OF THE RAREST OF ALKEN’S WORKS 


7, ALKEN COLORED PLATES. Military Duties, Occurrences, &c. &€. 
Manuscript title-page in a contemporary hand, and 53 etchings by Henn 
Alken, finely colored by hand, neatly inlaid within decorative borders 
Royal 8vo, full red levant morocco, gilt edges, by MORRELL. 

[London:] Thomas McLean [circa 1827 


ORIGINAL EDITION OF ONE OF THE RAREST, IF NOT ACTUALLY THE RAREST, OF ALKEN’s 
WORKS. APPARENTLY ONE OF A VERY FEW KNOWN COPIES. Recorded copies of this work 
vary in the number of plates; three copies which have appeared at public sale ir 
America and England contained variously fifty-six and fifty-four plates. In al 
probability different issues of the publication were issued with a different number o: 
plates. 

A note in Vol. V of “Book-Auction Records”, referring to a copy of this work, read: 
in part as follows: “ . so few copies were issued that it was not considered wort 
while by the publishers to have a title-page printed”. This explains the manuscrip 
title-page. 

From the library of Sir William A. H. Bass, with book»late. 


A BEAUTIFUL COPY OF THE SECOND EDITION 


8. ALKEN COLORED PLATES. [Appertey (CHaArLEs J.).] Memoir, 
of the Life of the late John Mytton, Esq. . . . With Notices of hi 
Hunting, Shooting, Driving, Racing, and Extravagant Exploits, b 
Nimrod. Engraved title-page and 18 colored aquatint plates drawn am 
etched by Henry Alken and aquatinted by E. Duncan. 8vo, full crimso1 
levant morocco, gilt edges, by RIVIERE; 2 names inscribed on the vers 
of the frontispiece. London: Rudolph Ackermann, 183’ 


A BEAUTIFUL COPY OF THE SECOND AND BEST EDITION OF THIS FAMOUS AND EVER-POPULAI 
SPORTING BOOK, containing six plates in addition to those which appeared in the Firs 
Edition of 1835. With the rare leaf at the end [O8] displaying the printer’s imprint. A 
usual the advertisements have not been bound in. 





[APPERLEY (CHARLES J.).] The Life of a Sportsman. Bi 
Nimrod. 36 HIGHLY COLORED PLATES by Henry Alken. Royal 8vo, ful 
red levant morocco, gilt tooled back, gilt edges, by RIVIERE. 

London: Rudolph Ackermann, 184 


A MAGNIFICENT COPY OF THE First EDITION OF THIS CELEBRATED SPORTING BOOK, CONTAIN 
ING PLATES CONSIDERED SOME OF THE FINEST EVER EXECUTED BY ALKEN. This is one 0 
the copies with the four plates in the forepart of the volume unmounted, and wit 
captions. With 8 pp. of Ackermann’s advertisements at the end. 
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WITH BRILLIANT IMPRESSIONS OF THE PLATES 


ALKEN COLORED PLATES. [Surters (Ropert S.).] The 
Analysis of the Hunting Field; being a Series of Sketches of the Principal 
Characters that compose one. Colored engraved title-page and 6 colored 
aquatint plates and numerous woodcuts in the text, all designed by 
Henry Alken. Royal 8vo, full crimson crushed levant morocco, gilt tooled 
and paneled back, triple gilt fillet borders on sides, inner borders gilt 
tooled, gilt edges, by RIVIERE; upper margin of one plate supplied. 
London: Rudolph Ackermann, 1846 


A TALL COPY OF THE First EDITION, WITH SUPERB IMPRESSIUNS OF THE PLATES IN 
BRILLIANT COLORING. Although the original cloth covers have not been preserved, this 
is obviously a copy of the FIRST ISSUE. 


ONE OF THE FINEST PRODUCTIONS OF 
THE ASHENDENE PRESS 


.ASHENDENE PRESS. MAtory (Sir Tuomas). The Noble and 


Joyous Book Entyled Le Morte Darthur. Printed in black and red, with 
initial letters in red and blue, woodcuts by Hooper and Swain after C. M. 
and Margaret Gere. Folio, full polished russia, uncut, as issued. 

[ Chelsea, 1913] 


One of 145 copies. ONE OF THE FINEST PRODUCTIONS OF THE ASHENDENE PRESS. 


A MAGNIFICENT AND UNIQUE COLLECTION 
COMPRISING THE ORIGINAL 109 MSS. BY THE 
CONTRIBUTORS TO THE AUTHORS CLUB 
“LIBER SCRIPTORUM” 


Including Manuscripts by Mark Twain, Theodore Roosevelt 
Frank R. Stockton, John Hay, and others 


. AUTHORS CLUB. Liber Scriptorum. The First Book of the Authors 


Club. 3 vols., thick folio, full red morocco, gilt paneled backs, fillet 
borders on the sides, gilt edges, by strKEMAN. In 3 board slip cases. 
New York, 1893 


A MAGNIFICENT AND UNIQUE ITEM, CONTAINING THE ORIGINAL MANUSCRIPTS, ALL BUT A 
FEW IN THE AUTOGRAPH OF THE RESPECTIVE AUTHORS, BY THE I0Q CONTRIBUTORS TO 
“LIBER SCRIPTORUM”, THE FIRST BOOK OF THE AUTHORS CLUB. AMONG THE WRITERS HERE 
REPRESENTED ARE MANY OF THE OUTSTANDING AUTHORS OF THE PERIOD. Several of the 
pieces are typewritten, with one exception the first and last pages being in manuscript, 
with one article having 3 pages in manuscript and another 5%4 pages in manuscript. 
Also bound in is a manuscript certificate regarding the manuscripts, and the preface to 
the book, also in manuscript, both signed by the editors. 

THIS EXTRAORDINARY SERIES COMPRISES THE FOLLOWING PIECES: 

Manuscript Certificate, 4to, signed by the editors, Rossiter Johnson, John D. Champlin, 
and George Cary Eggleston, and reading as follows: “We certify that these volumes 
contain all the original manuscripts, numbering one hundred and nine—of the book 
entitled ‘Liber Scriptorum, published by the Authors Club. New York, September 4, 
1893”. Beneath the above inscription is the following autograph note by Rossiter 
Johnson, signed with initials: “Note. In a few instances a portion of the manuscript 
is type-written. This arises from the fact that some of the contributors are accustomed 
to dictate, or to use the type-writer themselves. At our request, all such have written 
the first and last pages of their articles with a pen”. 


[Description continued on following page] 
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The Preface, in manuscript, reading in part as follows: “Every article, in every copy 
of the book, is signed by tts author with pen and ink. In this feature tt ts unique. The 
obtaining of these signatures proved to be the most difficult problem connected with the 
task. Several of the contributors were in Europe, one was just setting out for Japan, 
another was suddenly ordered by his physician to cruise in the Mediterranean . | 
“To Baffle Time’, by Henry Abbey, written on I p., 4to, consisting of 14 lines, signed 
in full. 

“Sir Thomas More”, by Felix Adler, written on 13 pp., 4to. The first and last pages 
in manuscript, the remainder typed, signed in full. 

“‘Flamantia Moenia Mundi”, by Henry M. Alden, written on 20 pp., small 4to, signed 
in full, and dated “March 25, 1892”. 

“The Road-Builders’, by O. Cyrus Auringer, written on 14 pp., 4to, signed. 

“A Hero and a Victim’, by Marcus Benjamin, written on Io pp., 8vo, signed in full, 
“Russian Rule as it is felt by ten millions of the Unorthodox”, by Poultney Bigelow, 
written on 13 pp., 4to, signed in full. With some autograph corrections. 

ie of Beauty’, by James Thompson Bixby, written on 41 pp., small 4to, signed 
in full. 

“The Last Pun’, by Alexander Black, written on 7 pp., 4to, signed in full. 

“A Ball at Belvoir’, by John H. Boner, written on 13 pp., 8vo, signed, and dated 
“April 8, 1892”. 

“Credo”, by Arthur Rogers Bostwick, written on 15 pp., small oblong 4to, signed. 

“A Song of Nests’, by Richard Rogers Bowker, written on I p., small 4to, signed. 
“The King’s Bastard’, by Hjalmar Hjorth Boyesen, written on 9 pp., 4to, signed in full, 
“The Gospel of Over-Consumption’, by James H. Bridge, written on 9 pp., folio, signed. 
“Vatel”, by Elbridge S. Brooks, written on 7 pp., small 4to, signed. 

“The Books of An Old Boy’, by Noah Brooks, written on 28 pp., 4to, signed in full. 
“Prayer of the Practical Politician’, by Clarence Clough Buel, written on 2 pp., 4to, 
signed in full. 

“The Place of Comenius in the History of Education, 1592-1892”, by Nicholas Murray 
Butler, written on 13 pp., 4to. The first and last pages in manuscript, the remainder 
typed, signed in full. 

“Beethoven”, by William Carey, written on I p., small 4to, signed in full. 

“The Ghost of Sable Island’, by Will Carleton, written on 5 pp., 4to, signed. 

“Genius, Illustrated From Burns’, by Andrew Carnegie, written on 22 pp., 4to. The 
first and last pages in manuscript, the remainder typed, signed in full. 

“The Southern Cross”, by William Henry Carpenter, written on 23 pp., 4to. The first 
and last pages in manuscript, the remainder typed, signed. 

“An Impression’, by Edward Cary, written on 7 pp., 8vo. 

“Exactly Zero’, by Julius Chambers, written on 25 pp., 4to. The first and last pages 
in manuscript, the remainder typed, signed in full. 

nes of the Ninth Legion’, by John Denison Champlin, written on 33 pp., 4to, 
signe 

“Noon in the Hills’, by John Vance Cheney, written on I p., 8vo, signed in full, and 
dated “San Francisco, February 1892”. 

“Scholarship and Politics’, by William Conant Church, written on 14 pp., 4to, signed. 
“The Californian’s Tale’, by Samuel L. Clemens, written on 26 pp., 8vo, signed 
“Mark Twain (S. L. Clemens.)”, dated “Villa Viviani Setiignano, Florence, Jan. 93”. 
(The first and last pages of this MS. are illustrated, the former being the frontispiece 
to this catalogue and the latter appearing opposite this page.) 


A FINE MANuscRIPT. Albert Bigelow Paine in his work “Mark Twain: A Biography” 
(N. Y., 1902), Vol. Il, p. 962, referring to this tale and “Adam’s Diary”, states that 
“It seems curious that neither of these tales should have found welcome with the 
magazines. ‘The Californian’s Tale’ was published in the Liber Scriptorum, an Authors’ 
Club book, edited by Arthur Stedman.” 


“Motherhood”, by Frank Montrose Clendenin, written on 4 pp., 4to, signed in full. 
“Nuualolo”, by Titus Munson Coan, written on 9 pp., 4to, signed in full. 


“My Acquaintance with Abraham Lincoln” by Albert Jasper Conant, written on 37 pp, 
4to. The last two pages in pote the remainder typed. 


“Our summer life at Wianno”, by Moncure Daniel Conway, written on 12 pp., unsigned, 
[Description continued on page 8] 
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“Do you Know the Letters?”, by Theodore Low De Vinne, written on I2 pp., 4to and 
8vo. The first and last pages in manuscript, the remainder typed. 


“An Ungrateful Martyr’, by Maurice Francis Egan, written on 37 pp., 8vo, signed in 
full. 


“In Defence of the Dead”, by Edward Eggleston, written on 14 pp., 4to, signed in ful 


“The Literary Disadvantages of Living too Late”, by George Cary Eggleston, writte 
on 18 pp., 8vo, signed in full. 


“After Business Hours’, by Henry R. Elliot, written on 16 pp., 8vo, signed. 


“New Notes To An Old Song”, by George H. Ellwanger, written on 19 pp., 8vo and 4to. 
The first two pages and the last page are in manuscript, the remainder typed, signed. 


“An Indiana Fox-Hunt’, by William Dudley Foulke, written on 2 pp., 4to, signed. 


“Cordelia and the Moon’, by Harold Frederic, written on 6 pp., 4to, signed in full, and 
dated “London, February 17, 1892”. 


“Three Coincidences’, by William Hamilton Gibson, written on 9 pp., 4to, signed. 


“Bards”, by Richard Watson Gilder, written on 2 pp., 4to, signed, and dated “August 
1891”. 

[“A University Problem”] by Daniel Coit Gilman, written on 4 pp., 4to, unsigned. The 
last two pages typed. 


“The Germans in America’, by Parke Benjamin, written on 26 pp., royal 8vo, signed 
in full. 


[‘“The Best Christmas”’] by Solomon Bulkley Griffin, written on I1 pp., I2mo, signed 
in full. 


[‘“Duality”] by Arthur Sherburne Hardy, written on I p., 4to, signed, and dated 
“Dec. 22,-1801”. 


“The King’s Touch’, by Henry Harland, written on 7 pp., small 4to, signed “Henry 
Harland” and with the author’s pen name “(Sidney Luska)”. 


“Euthanasia’, by John Hay, written on I p., 8vo, signed in full. 
“Schubert”, by William J. Henderson, written on 1 p., small 4to, signed. 


“La Ignolée’, by Ripley Hitchcock, written on 6 pp., 8vo and gto. The first two pages 
and the last page in manuscript, signed in full. 


“History in a Play’, by Bronson Howard, written on 36 pp., 8vo, signed in full. 
“Tudgment Day’, by William Dean Howells, written on I p., small 4to, signed. 


“The Book of My Baby-Hood”. By Laurence Hutton, written on I5 pp., 4to, signed in 
full, and dated “February 25th 1892”. 


“Relief for Literature”, by Rossiter Johnson, written on 16 pp., 4to, signed in full. 


“Ode to Phoenix the Sun’, by Charles de Kay, written on 13 pp., small 4to, signed in 
full, and dated “New York 1 December 1802”. 


“The Quest of Christopher North”, by William L. Keese, written on 4 pp., folio, signed. 
“A Song of the Wood”, by James B. Kenyon, written on 5 pp., 8vo, signed. 


“Corporation for Workingmen’, by David Bement King, written on 22 pp., oblong 4to, 
signed in full. 


“Through the Great Siege’, by Leonard Kip, written on 15 pp., 4to, signed in full. 
“Jean Baptiste Pointe de Saible”’, by Joseph Kirkland, written on 21 pp., 8vo, unsigned. 


“The Crest of the World’, by Thomas W. Knox, written on 8 pp., 4to, signed. The first 
and last pages in manuscript, the remainder typed. 


“The Tannhauser Myth’, by Henry C. Krehbiel, written on 39 pp., 8vo, signed. 
“Elsewhere”, by George Parsons Lathrop, written on 25 pp., 4to, signed in full. 
[In the Firelight”] by Walter Learned, written on 2 pp., 8vo, signed in full. 
“Ontaké’, by Percival Lowell, written on 20 pp., small 4to, signed in full. 
“Afloat on The Aegean’, by James M. Ludlow, written on 8 pp., 4to, signed. 
“My Search For the Goddess”, by Hamilton W. Mabie, written on 27 pp., 4to, signed. 


“A Posthumous Letter of Adam’, by William H. McElroy, written on 22 pp., 8vo, 
signed. 


“Old Age”, by Albert Mathews, written on 22 pp., 4to, signed in full. 


“On the Transfusion of Indigestion”, by Brander Matthews, written on 12 pp., small 4to, 
signed in full, and dated “Feb. 29th 1892”. 


“Buondelmontt’”, by William Starbuck Mayo, written on 22 pp., 4to, typed, with a 
number of autograph corrections by the author, signed. 


[Description continued on opposite page] 
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“The Evolution of the Printing Press’, by Theodore Hoe Mead, written on 18 pp., 8vo. 
The first and last pages typed, the remainder in manuscript, signed in full. 


“Fine del’ Opera”, by Edwin Wilson Morse, written on 7 pp., 8vo, signed in full. 
“A Prayer’, by James Herbert Morse, written on 2 pp., 8vo, signed in full. 


“A Cabalist Adrift”, by Charles Ledyard Norton, written on 19 pp., 4to, the first and 
last pages in manuscript, the remainder typed, signed. 


“The Lex Loci of the Hired Girl’, by Edgar Wilson Nye, written on 4 pp., 8vo, signed 
“Bill Nye”. 

“Held Up!”, by Bernard Francis O’Connor, written on 14 pp., 8vo, signed. 

“M. Paul Berdon’, by Duffield Osborne, written on II pp., 4to, signed in full. 


“The Coming Word”, by Raymond S. Perrin, written on 15 pp., 4to, signed, and dated 
“March 1893”. 


“Beyond All Sight’, by Charles Henry Phelps, written on 1 p., 4tc, signed in full, and 
dated “Nov. 26, 1892”. 


“Lowell at Harvard”, by George E. Pond, written on 21 pp., 4to, signed. 


“A Bearer of Dispatches”, by Horace Porter, written on 21 pp., folio, the first three 
pages and the last two and a half in manuscript, the remainder typed. 


“Dieudonné”’, by David Law Proudfit, written on 9 pp., 4to, signed. 
“A Sonnet’, by George Lansing Raymond, written on I p., small 4to, signed. 


“A shot at a bull elk”, by Theodore Roosevelt, written on Io pp., 4to, signed in full. 
With a number of autograph corrections in the hand of the author. 


A FINE MANUSCRIPT. An incident of one of his hunting trips in the west. 


“Tolstoi and the Unseen Moral Order”, by Josiah Royce, written on 42 pp., 4to, signed 
in full. 


“Sailing”, by Clinton Scollard, written on 3 pp., 8vo, signed in full. 


“A Triad of Worthes”, by Horace E. Scudder, written on 26 pp., 8vo, signed, and 
dated “February 22, 1892”. 


“The Star of the Folies Bergéres’, by Howard Seely, written on 39 pp., 8vo, signed. 


“The Professor on How to train our Wives and Children”, by F. Hopkinson Smith, 
written on 16 pp., 4to, the first and last pages in manuscript, the remainder typed. 


“Roses”, by Munroe Smith, written on I p., 8vo, signed. 
“Sweet idle Leisure’, by John Lancaster Spalding, written on 1 p., 8vo, signed. 


“Fin de Stécle”, by Edmund Clarence Stedman, written on 7 pp., 8vo, signed in full, 
and dated “December 31 1892”. 

“Ovid in Exile’, by Frank J. Stillman, written on 4 pp., signed, and dated “Feb. roth 
1892”. 

“Pomona’s Club”, by Frank R. Stockton, written on 9 pp., 8vo, the first and last pages 
in manuscript, the remainder typed. 


“On Certain Aspects of Maturity’, by Francis Hovey Stoddard, written on I5 pp. 4to, 
signed in full. 


“Roger Williams and John Cotton”, by Oscar S. Straus, written on 4 pp., folio, signed. 


“Drink deep, O eyes, drink deep, O veins”, by Stephen Henry Thayer, written on 
3 pp., 4to, signed in full. 


“Philosophy and Literature’, by Daniel Greenleaf Thompson, written on 5 pp., 4to, 
signed in full. 


“Joy and Duty’, by Henry Van Dyke, written on I p., 8vo, signed in full, and dated 
“March 24, 1892”. 


“The Story of the Pine”, by John C. Van Dyke, written on 8 pp., 4to, signed. 
“Whither?”, by Henry S. Van Zile, written on 7 pp., oblong 4to, signed. 

“Song’, by William Hayes Ward, written on 3 pp., 8vo, signed in full. 

“The Garibaldi Guard”, by George E. Waring, Jr., written on 13 pp., 4to, signed. 
“Titerature in a Dress Suit’, by Charles Dudley Warner, written on 8 pp., signed in full. 


“Mildred asks for an Autograph’, by Charles Henry Webb, written on I p., 8vo, signed 
in full. 


“Sympathetic Vibrations’, by John S. White, written on 12 pp., 4to, the first page and 
the last two pages in manuscript, the remainder typed, signed, and dated “Oct. 4, 1892”. 


“Brand in the Storm”, by Charles Goodrich Whiting, written on 5 pp., oblong 4to, 
signed in full. 


[Description concluded on following page] 
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“My Lady Comes, My Lady Goes’, by Francis Howard Williams, written on I p., Ato. 
“Castaly’, by William Young, written on I p., small 4to, signed in full. 
THIS SPLENDID COLLECTION OF MANUSCRIPTS WAS PRESENTED TO ANDREW CARNEGIE BY THE’ 
AutHors Cius, which had it bound in the present choice binding. On the front: 
fly-leaf of the first volume is the following note, neatly inscribed: “These three volumes 
were presented to Andrew Carnegie March 14, 1805 by the Authors Club”. 

After the death of Mr. Carnegie, Mrs. Carnegie returned the volumes to the Authors 
Club. Tipped on the inner side of the front cover of the first volume is an A. L. s, 
by Mrs. Carnegie, 3 pp., 16mo, New York, June 20, 1920, to Rossiter Johnson, reading 
in part as follows: 

“Tt is because we know how deeply Mr. Carnegie valued the honor of being the 
custodian of these unique manuscripts, presented to him by the Author's Club, that 
my daughter and I feel it 1s not fitting for us to retain them . 4 

“We feel this would be in accordance with my husband’s wishes and therefore ask the 
Author's Club to kindly receive them with the grateful acknowledgements of the 
Carnegie family .. .” 

THIS COLLECTION COMPRISES OVER I,300 PAGES OF MANUSCRIPT, each skilfully inlaid to size, 
With the original printed title-page of the published work, the printed text of which 
is not included. 


AN IMPORTANT COLLECTION OF WORKS RELATING TO 
BANKING, FINANCE, AND ECONOMICS 


BANKING, FINANCE, AND ECONOMICS. An Important Collection 
of Books, Pamphlets, and Tracts relating to Banking, Finance, and 
Economics, mostly of the Seventeenth and Eighteenth Centuries. To- 
gether 90 vols., various sizes and bindings, mostly bound in modern 
wrappers, but some in boards with calf or sheepskin backs, and a few 
in contemporary calf or sheepskin. V.p., v.d. 


A. MOST IMPORTANT COLLECTION OF BOOKS RELATING TO THE HISTORY OF BANKING AND 
FINANCE. Including the following volumes: 


[GopFrrey (MicHaeEL).] A Brief Account of the Intended Bank of 
England. Small 4to, boards, morocco back. London, 1694 


First EpiTtion. EXCEEDINGLY RARE, only a few copies being known. Godfrey was one 
of the fifteen persons ordered to draw up the rules of the Bank. He was a supporter 
of William Patterson, the founder, and was the first Deputy Governor. This tract was 
written in answer to the objections made by the opponents of the Bank. It was 
decided to establish a branch of the Bank at Antwerp and to coin money to pay the 
troops in Flanders. With three other Deputy Governors, Godfrey visited the King, who 
was then besieging Namur. Out of curiosity he visited the trenches, where a cannon 
ball struck and killed him as he stood by the King, on July 17, 1695. The copy be- 
longing to Lt. Col. Ralph H. Isham, the only copy hitherto offered at public sale in 
America, was sold at these Galleries in 1927 for $1,250. [See illustration opposite. ] 


Cary (JoHNn). An Essay on the Coyn and Credit of England: as they 
Stand with Respect to its Trade. Small 8vo. Bristol, 1696 


First Epirion. Cary was an important writer upon the economic questions of his time. 
This tract is very valuable for the material it contains. Like most writers on the 
mercantile system, Cary had little to say but it meant a great deal. 


[Description continued on opposite page] 
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Briscoe (J.). An Explanatory Dialogue of a Late Treatise, Intituled 
“A Discourse on the late Funds of the Million Act, Lottery-Act, and 
Bank of England”. Small 4to. London, 1694 


A coop copy of this work relating to the author’s Land Bank scheme. In the preface 
Briscoe defends himself against the charge that he had stolen Dr. Chamberlain’s pro- 
posals for a bank. 


BREWSTER (Sir FrRANcIs). Essays on Trade and Navigation. In Five 
Parts. The First Part [all published]. 12mo. London, 1695 


The author, though belonging to the Mercantile School, was much in advance of his 
time. He was one of the first men to propose schools of commerce and, in a way, was 
the first to propose the study of economics. This first part deals with trade, particularly 
with Newfoundland. 


[Description continued on following page] 
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SHort View of the Apparent Dangers and Mischiefs from the Bank o 
England. Small 4to. London, 170 


A pamphlet directed against the Bank of England, which was at this time advancing 
a claim for renewal of its privileges. 


VINDICATION and Advancement of our National Constitution and Credit 
attempted in Several Tracts. 8vo. London, 171 


SOME QUERIES, humbly offer’d to the Consideration of Both Houses o 
Parliaments relating to the Bank of England. By a True Admirer of 
the Queen and Lover of his Country. Folio, 2 pp. London, 1707 


A piece directed against the Bank of England and its continuance, on the grounds that 
it had engrossed most of the ready money in London. 


A REVIEW OF THE UNIVERSAL Remepy for all Diseases incident to Coin. 
With application to our Present Circumstances. In a Letter to Mr. Locke. 
8vo. London, 1696 


A pamphlet attacking the Bank of England, probably inspired by John Locke. 


REMARKS Upon THE BANK oF ENGLAND, with Regard more especially 

to our Trade and Government. By a Merchant of London and a True 

Lover of our Constitution. The second edition, corrected. 8vo. 
London, 1706 


An Honest Scueme, for Improving the Trade and Credit of the 
Nation: for Punishing the Fradulent, and Relieving the Unfortunate 
Bankrupts; for Increasing the Bank of England; and for Paying the 
Publick Debts of the Nation. 8vo. London, 1727 


[Hartiey (Davip).] To the Right Honourable the Lord Mayor of 
London. 8vo. N.p., n.d. [17658 


LETTER FROM AN EnciisH MERCHANT at Amsterdam to his Friend at 
London, concerning the Trade and Coin of England. Small 4to, wrappers. 
London, 1695 


A. VERY RARE TRACT. 


[Locke (JoHn).] Short Observations on a Printed Paper, intituled, 
For encouraging the coming Silver Money in England, and after for 
keeping it here. 12mo, boards. London, 1695 
First EpItIon. 


GARRAULT (FRANCOIS). Sommaire des Edicts et Ordonnances Royaux 
concernans la Cour des Monnoyes. 12mo. Tours, 1580 
EXCEEDINGLY RARE. One of the earliest works to give a true definition of money. 


Ricarbo (Davin). Proposals for an Economical and Secure Currency; 
with Observations on the Profits of the Bank of England, as they regard, 
the Public and the Proprietors of Bank Stock. 8vo. London, 1816 


First Epitron. Presentation copy, inscribed “From the Author’. Even if Ricardo had 
never written his “Principles”, this work would have rendered him famous as the 
author of a great economic classic. 


[Description concluded on opposite page] 
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Mattuus (Tuomas R.). An Inquiry into the Nature and Progress of 
Rent, and the Principles by which it is Regulated. 8vo. London, 1815 


First Epition. The great classic on the subject and the second economic masterpiece 
by Malthus. 


DiIscoURSE CONCERNING Banks. Small 8vo. London, 1696 


First Epition. A tract written against the methods of the Bank of England and its 
directors’ desire for large profits. 


Prior (T.). Observations on Coin in General. With Some Proposals 
for Regulating the Value of Coin in Ireland. Dublin, 1729 


First Epition. One of the classics of Irish economics. 


Foster (JoHN LeEsLigE). An Essay on the Principle of Commercial 
Exchanges, and more particularly of the Exchange between Great Britain 
and Ireland. 8vo. London, 1804 


First Epition. VERY RARE. The classic upon the subject of commercial exchanges. 
The sound reasoning and principles advanced by the author are still valuable in the 
consideration of world economics of the present day. 


Among the other authors whose works are represented in this collection 
are Hugh Chamberlen, Sir Matthew Decker, Josiah Child, Sir Dudley 
North, Joshua Gee, Isaac Gervaise, John Houghton, David Hume, John 
Low, J. R. McCullough, Jean Francois Melon, Corbyn Morris, Thomas 
Mun, Sir William Petty, John Pollexfen, James Puckle, Nassau William 
Senior, William Shirley, Adam Smith, Arthur Young, Henry Homer, 
and others. 


BARRIE (SIR JAMES M.). Auld Licht Idylls. t2mo, original dark 
blue buckram, gilt top, uncut. London, 1888 
First Epition. Pasted down on the inside front cover is a slip of white paper with 


the following INSCRIPTION IN THE AUTHOR’S HAND: “Believe me Yours very truly J. M. 
Barrie”. 


—— A Window in Thrums. 12mo, original buckram, gilt top, uncut. 
London, 1889 


First Epition. With 6 pp. of advertisements at the end. 


BELIEVED TO BE THE ONLY KNOWN PRESENTATION 
COPY OF THIS WORK 


[BARRIE (SIR JAMES M.).] Casie (GrorcE W.). The Gran- 
dissimes. With an Introductory Note by J. M. Barrie. 8vo, original 
buckram, gilt top, uncut. London, 1898 
First ENGLISH EDITION, with a new preface by Sir James M. Barrie. PRESENTATION 
COPY FROM BarRRIE, with the following autograph inscription on the half-title: “To 


Mrs. [Augustine] Birrell, with the captain’s admiraiton and deep regrets that she has 
such an ill conditioned husband. J. M. Barrie. July 2 ’99.” 


THIS IS THOUGHT TO BE THE ONLY KNOWN PRESENTATION COPY OF THIS WORK. 


Barrie was captain of a Scotch Cricket Club (The Allahakbarrie) of which Augustine 
Birrell was a member. The “deep regrets” etc. of the inscription are of course in jest. 


From the library of Augustine Birrell, with bookplate. 
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“POOR WILL’S POCKET ALMANAC?” FOR 1776 


With Autograph Manuscript Entries by Josiah Bartlett, the 
First to Vote for the Declaration of Independence 


[BARTLETT (JOSIAH).] Poor Will’s Pocket Almanack, For the 
Year 1776; Fitted to the Use of Pennsylvania, and the neighbouring 
Provinces. Containing, A great Variety of useful Lists and Tables, 
32mo, original wrappers, interleaved. Philadelphia: J. Crukshank [1775] 


APPARENTLY THE ALMANAC CARRIED BY JOSIAH BARTLETT WHEN HE SIGNED THE Dec- 
LARATION OF INDEPENDENCE, WITH AUTOGRAPH MANUSCRIPT ENTRIES BY HIM ON EIGHT 
PAGES OF THE INTERLEAVES. While most of the entries relate to the weather, six are of 
special significance. 

On the first page Bartlett reviews the weather since “Novem’r at Philadelphia’. Under 
date of March 18, 1776, he notes: “Set out from Philad: for Northampton’, and on 
the 28th “arrived at my own house in Kingston.” May 7, “Set out for Philadelph”. 
May 17, “arrived at Philadelphia” in time to take part in the discussions on the 
Declaration of Independence. On Oct. 20, “Set out from Philadelp”, after the Declara- 
tion was signed. 

A FINE COPY OF A VERY RARE ALMANAC. The only copy located by Evans is in the Library 
of Congress. Laid in are two A. D. s. by Bartlett (one signed in text) ; both are notes, 
dated, respectively, 1761 and 1772, 


[See illustrations ] 


A SUPERB COPY OF “ZULEIKA DOBSON” 


BEERBOHM (MAX). Zuleika Dobson; or, An Oxford Love Story, 
I2mo, original brown cloth, uncut. London, I9gII 


First EpITion, in smooth brown cloth. A SUPERB copy of one of the author’s most 
famous books. 


BORROW (GEORGE). THREE AUTOGRAPH MANUSCRIPTS, II pp, 
small 4to to 12mo. The first “To My Native Land From Baggesen’”, 14 
stanzas ** Poem from the Danish, in praise of Biilow, 8 stanzas * and 
another about Biilow, 11 stanzas. 

ALL FINE MANUSCRIPTS translated from the Danish, SOME PORTIONS UNPUBLISHED. 


BOSWELL (JAMES). The Journal of a Tour to the Hebrides, with 
Samuel Johnson. 8vo, contemporary tree calf, worn. London, 1785 


First Epition. APPARENTLY ONCE BELONGING TO SiR ALEXANDER BOSWELL, SON OF THE 
AUTHOR, with a slip of paper pasted on the inside of the front cover bearing the follow- 
ing inscription in pencil: “Alexander Boswell Edinburgh 1814”. 


Inserted at the end of the volume are two folded engraved caricatures of Johnson and 
Boswell, entitled “A Tour to the Hebrides” and “A Tom Tit Twittering on an Eagle’s 
Back-side”, both published by S. W. Forbes, April 19, 1786, and also an original ink 
and wash caricature entitled “The Adoration of the Wise Men of the North’. From_ 
the Clement K. Shorter collection, with bookplate. | 


THE VERY RARE FIRST EDITION OF 
BRILLAT-SAVARIN’S “PHYSIOLOGY OF TASTE” 


[BRILLAT-SAVARIN (ANTHELME).] Physiologie du Gout, ou 
Méditations de Gastronomie Transcendante; Ouvrage Théorique, His- 
torique et a Ordre du Jour, Dedié au Gastronomes parisiens, par un 
Professeur. 2 vols., 8vo, CONTEMPORARY GREEN BOARDS, straight backs 
with gilt tooled dark red morocco labels, UNCUT. Paris, 1826 


THE VERY RARE First EDITION OF THIS CLASSIC WORK ON THE ART OF DINING. A FINE 
UNCUT COPY IN A CONTEMPORARY BINDING OF GREEN BOARDS. 


JOSIAH BARTLETT'S ENTRIES OPPOSITE 
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[NUMBER 17] 


JANE EYRE. | 





An Autobiography. | 


EDITED BY 


CURRER BELL. 


IN THREE VOLUMES. 


VOUrL 


LONDON: 
SMITH, ELDER, AND CO., CORNHILL. 


ee 


1847. 


[NUMBER 22] 


FIRST EDITION OF “JANE EYRE” 


22. [BRONTE (CHARLOTTE).] Jane Eyre. An Autobiography. Edited 


by Currer Bell. 3 vols., 12mo, ORIGINAL DARK CLARET CLOTH; uncut. In 
a half brown morocco book-shaped slip case. London, 1847 


THE EXTREMELY RARE First EDITION OF THIS MASTERPIECE OF ENGLISH LITERATURE, IN 
ORIGINAL CLOTH. THIS IS APPARENTLY THE FINEST COPY TO APPEAR AT PUBLIC SALE IN 
THIS COUNTRY IN MANY YEARS. THE WORK IS ONE OF THE MOST DIFFICULT OF ALL NINE- 
TEENTH CENTURY BOOKS TO FIND IN CLEAN STATE and with all the half-titles and the 
correct cream-colored end-papers, AS IN THE PRESENT COPY. 
With 32 pp. of advertisements at the end of Vol. I, dated October, 1847. 
A former owner has inscribed her name and place of residence on the front end-paper 
of each volume. 

[See illustration | 


16 


B3. 


24. 


25. 


26. 





[ ] Jane Eyre: An Autobiography. By Currer Bell. 3 vols., 12mo, 
original cloth, uncut. * London, 1848 


AN UNUSUALLY FINE COPY OF THE THIRD EDITION, being practically as fresh as on the 
day of issue. This edition contains the first appearance of the “Note to the Third 
Edition” in which the author disclaims all credit for any other work of fiction. At the 
end of the first volume are 16 pp. of advertisements dated September, 1849, which 
are not noted by Mr. M. L. Parrish in his “Victorian Lady Novelists”. 


A GROUP OF THREE CHARLOTTE BRONTE LETTERS 


SN br ( COARCOERTE) 35A> lst Gi brontesrit/2 a1, andetp., 
I2mo respectively. Haworth, September 13, 1851, Haworth, October 
28, 1851, and n.p., n.d. To Miss Woolen, Mrs. Forster, and Miss Martha 
[Brown]. About 125, 75, and 75 words. 


THREE INTERESTING LETTERS. The first is an invitation for Miss Woolen to pay Miss 
Bronté a visit; the second expresses regret that Miss Bronté is unable to visit Mrs. 
Forster at Rawdon; and the third requests Miss Brown to send Miss Bronté the “box 
with my bonnet which was altered at Halifax’. Accompanied by a woodcut portrait. 


PATRICK BRONTE SENDS A SPECIMEN OF 
HIS DAUGHTER’S WRITING 


PohONUE (CHARLOTIE).| Ay Lis. by Patrick Bronté, father of 
Charlotte Bronté, 1 p., 12mo. Haworth, Yorkshire, England, November 
10, 1858. To an unnamed recipient, about 70 words. 


The letter refers to a scrap of Charlotte Bronté’s writing which, comprising about 
thirty words, is tipped on the above letter. In it Charlotte mentions her sister Anne. 


Mr. Bronté’s letter reads as follows: “I herewith send you a mere scrap of my late 
daughter, Charlotte’s handwriting. Owing to the many demands made upon me it ts 
all I can spare. Be assured that we well know, and that her Husband Mr. Nicholls 
and myself, duly appreciate the estimation, in which her memory is held by our 
esteemed Friends in America.” 


A SUPERB BROWNE ITEM 


BROWNE (HABLOT K.). A Collection of 10 Hunting Songs in the 
autograph of Hablot K. Browne, on 20 pp., folio, illustrated with 21 
ORIGINAL PENCIL DRAWINGS, TINTED WITH WATERCOLOR, ALL SIGNED 
“PHIz” except two, inlaid or mounted on stiff cards and bound together 
in a folio volume of full dark green morocco, gilt back, wide gilt borders 
on sides, gilt edges. 


ONE OF THE MOST UNUSUAL AND DESIRABLE COLLECTIONS OF APPARENTLY UNPUBLISHED 
DRAWINGS BY “PHIZ” EVER OFFERED FOR PUBLIC SALE. A more delightful series of original 


[Description concluded on following page] 
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27. 


28. 


| 
: 


| 
sketches by one of the finest of the nineteenth century illustrators can scarcely be 
imagined, for the artist’s fancy has been confined nowhere by the necessity of pleasing 
an author. 


The manuscripts are written on lined blue paper, and the original drawings are on 
light drawing paper, pasted onto the manuscript leaves at the proper places. The fol- 
lowing songs comprise this unusual collection: “My Good Grey Mare”, “The Old 
Squire’s Sweetheart”, “In Memoriam”, “The Separation”, “‘As Happay as a King’”, 
“My Horse! My Horse! A Sovereign for my Horse!’”, “Slow and Sure”, “Look 


before you Leap”, “Wire Fences”, and “Tiddy Tike”. 

Each of the 21 original drawings is a delightful piece of foolery and each is over- 
flowing with life and vitality, but there are a few which, through their unusual excel- 
lence, merit special mention. For instance, the first drawing for “Tiddy Tike” is 
particularly fine and shows “Mrs. Tike” stranded in the dog-cart shouting indignantly 
to her disappearing husband “Drat you! come back I say!” Then there is the superb 
second illustration for “In Memoriam: A Huntsman’s Lament for his best Hounds 
Killed on the ‘Rail’” showing the sad-eyed ghosts of the departed hounds gathered 
about the huntsman’s bed. 

Beyond doubt, however, the most amusing and most completely satisfying illustrations 
are those for “The Separation”. The second of this trio shows the act of separation, 
with the raconteur flying over his horse’s head because the horse “on the bank stopped 
short’. The third drawing shows the horse disdainfully trotting away while his master 
frantically wails for help as he sinks into the mud. But the first illustration of the 
series is the best for it combines in perfect proportions the draughtsmanship of the 
artist and his superb sense of humor. The poor huntsman, who had been pitched by 
his recalcitrant horse into the ditch and had then had the entire field of huntsmen pass 
over him as he cowered in the mud, has retired for the night and as he lies there 
miniature horsemen scramble, jump, tumble, and roll over and around his bed. 


“All night I dreamed of the black and grey 
Jumping o’er me, in that frightful way! 
With Hark for'ard! forard! Hark away!” 


[See illustration ] 


WITH TWO ORIGINAL DRAWINGS BY “PHIZ”, ONE 
BEING FOR THE TITLE-PAGE 


BROWNE (HABLOT K.). Warsurton (R. E. E.). Three Hunting 
Songs. With an engraved frontispiece and three full-page plates by H. K. 
Browne. Oblong royal 8vo, cloth, roan back; lightly foxed. 

London, 1855 
First EpITION. ONE OF ABOUT IOO COPIES PRINTED. Laid in is an ORIGINAL PENCIL SKETCH 
OF THE TITLE-PAGE, TINTED, BY H. K. Browne. The sketch is an entirely different version 
of the title-page and was probably the first rough draft. On the verso is a SECOND 
ORIGINAL PENCIL SKETCH BY H. K. BRowNeE, ALSO TINTED, of the first illustration. This 


sketch is particularly interesting for while the completed plate follows the sketch quite 
closely the latter is a considerably more spirited rendering of the subject. 





THE COPPER-FACED ELECTROTYPE used for Browne’s illustration 
“The Kilburn Ghost”, which appeared in “C. H. Ross’s Variety’. Ac- 
companying the plate are 2 copies of the illustration as it appeared in 
the above-named periodical, also a galley proof of a biographical sketch 
of Browne. 


18 


fieg Gr Gang Pent 


eas nek eens 
eee / are OOK LE Ee 
fer, fr bhi, OL Arfng Car oe 
fil (hee! Kew 0 ten F 
op hi ie CaN a ee 
Sihe foren te , frame 


Seth, 4O es 


Se ce. -o Soper ce. OTN 
Pe Le al Lael awk (hed ea, Pri, 
Cth pret Kot prune He hawk death en, 
lend ite iftectims fairl tn fork 


OT ALLE Fei ; 
BP Fie ees 


[NUMBER 26] 


A Remarkable Series of Twenty-two Unpublished 
Letters by Elizabeth Barrett Browning and 
Robert Browning, Addressed to Henrietta 
and Arabel Moulton-Barrett 


Of Particular Interest and Importance Because of the 
Revelation of Certain Episodes in the Private Lives of 
the Brownings Hitherto Unrecorded, and Including: 


THE FIRST EXTANT LETTER BY MRS. BROWNING TO 
HER SISTERS AFTER HER MARRIAGE 


THE FIRST LETTER WRITTEN BY ROBERT BROWNING 
TO HIS WIFE’S SISTERS 


THE FIRST DENIAL BY MRS. BROWNING THAT 
HER MARRIAGE WAS AN ELOPEMENT 


29. BROWNING (ELIZABETH BARRETT) AND BROWNING 
(ROBERT): A Collection of 11 A. L. sand one A. Deby Hlizaiess 
Barrett Browning and 10 A. L. s. by Robert Browning, as described 
below. Each letter bound separately, with a typewritten transcription, 
in 8vo, cloth with brown morocco backs, gilt tops, by SANGORSKI & SUT- 
CLIFFE; the first listed letter is bound in full brown morocco, the tran- 
scription bound separately. About 24,000 words. 


A COLLECTION OF SUPERLATIVELY IMPORTANT LETTERS SUPPLEMENTING ALL EXISTING PRINTED 
RECORDS WITH MUCH INFORMATION OF WHICH NO HINT HAS BEEN GIVEN HERETOFORE. The 
tremendous significance of Mrs. Browning’s letters to her sisters Henrietta and Arabel 
was revealed, even though certain vitally important passages were suppressed, in 
“Elizabeth Barrett Browning: Letters to Her Sister, 1846-1859”, edited by Leonard 
Huxley (London, 1929). A copy of this work accompanies the collection. 

THE STILL GREATER IMPORTANCE OF THE PRESENT SERIES IS INDICATED BY THE FACT THAT 
THE FIRST LETTER IN IT PRECEDES THE FIRST LETTER IN THE PUBLICATION JUST MENTIONED 
BY NEARLY TWO MONTHS. Further significance is lent to this collection by the presence 
of the FIRST LETTER WRITTEN TO THE BARRETT SISTERS BY ROBERT BROWNING AFTER HIS 
MARRIAGE TO ELIZABETH BARRETT; the record of the illness of Wilson, Mrs. Browning’s 
personal maid; the tragic occurrence at Pisa, in March, 1847, when Mrs. Browning 
suffered a miscarriage; accounts of Mrs. Browning’s fears that the use of morphine 
would prevent the birth of a child; the presence of one of the most dramatic letters 
ever written by Robert Browning, that DESCRIBING THE THIRTY-TWO HOURS DURING WHICH 
HIS SON WAS BORN, CRIED FOR THE FIRST TIME, WAS BATHED FOR THE FIRST TIME, AND 
RECEIVED HIS FIRST FOOD; intimate and private advice from Mrs. Browning to her sister 
Henrietta concerning the latter's marriage to Captain William Surtees Cook; and the 
finest and longest description known of the methods by which the Brownings’ son was 
educated in his early years. 

These are only a few of the many subjects discussed in these letters. As for the others, 
it suffices to point out that except for her husband and her son Mrs. Browning’s closest 
friends were her own sisters, and to them she poured out exquisite revelations of 
the love she bore Robert Browning, and of his love for her. The most tender and 
beautiful passages in the lives of two great poets are revealed in all their dignity 
through these letters. They contain distilled essences later diffused through the “Son- 
nets from the Portuguese” and the dedication of “Men and Women”. 


“I KISSED YOUR FEET, MY BA, BEFORE I MARRIED YOU—BUT 
NOW I WOULD KISS THE GROUND UNDER YOUR FEET. I 
LOVE YOU WITH A SO MUCH GREATER LOVE.’—R.B. 


BROWNING (ELIZABETH BARRETT). A. L. s. “Ba’. 9% pp., 8vo. 
[Roanne] October 2, 1846. To Henrietta and Arabel Moulton-Barrett. 


[Description continued on page 22; see illustration opposite] 
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A PORTION OF ELIZABETH BARRETT BROWNING’S 
SUPERB LETTER TO HER SISTERS, WRITTEN 
AT ROANNE ON OCTOBER Q, 1846 


[NUMBER 29 | 


About 2,750 words. Accompanied by the original envelope, postmarked at 
Avignon, October 9, 1846; with a notation on the verso by Mrs. Browning 
as follows: “Written at Roanne’’. 


A SUPERB LETTER, OF THE UTMOST IMPORTANCE. APPARENTLY THE EARLIEST EXTANT LETTER 
WRITTEN TO HER SISTERS BY Mrs. BROWNING AFTER HER MARRIAGE, AND THE FIRST LETTER 
IN REPLY TO THE LETTERS RECEIVED AT ORLEANS. This long and fascinating letter contains 
many details of her trip as far as Roanne as well as a description of her emotions on 
reading the letters from the Barretts, an account of the events of “that miserable 
Saturday’, a denial that her marriage was an elopement, and a beautiful description 
of the manifestations of her husband’s love. 


Mrs. Browning expected to be hurt by her father’s first letters, but she had believed 
that her brothers, while they could not sympathize openly with her, would take a more 
lenient attitude. Her father’s letter was as she had feared, but the recriminations of 
her brother George, the only one of her six brothers whose letter was received at 
Orléans, were unexpectedly severe—‘so with a sword”, she wrote. But her sisters’ 
letters and the tenderness of her husband’s love soothed her. 


“T thank & bless you my dearest Henrietta & Arabel . . . what I suffered in reaching 
Orleans, & at last holding all these letters in my hands, can only be measured by my 
deep gratitude to you, & by the tears & kisses I spent upon every line of what you 
wrote tome ... Robert brought in a great packet of letters . . . & I held them in 
my hands, not able to open one, & growing paler & colder every moment. He wanted 
to sit by me while I read them, but I would not let him. .. . 


“Robert who had been waiting at the door, I believe, in great anxiety about me, came 
in & found me just able to cry from the balm of your tender words—I put your two 
letters in his hands, & he, when he had read them, said with tears in his eyes, & 
kissing them between the words—I love your sisters with a deep affection—I am 
inexpressibly grateful to them,—it shall be the object of my life to justify their trust, 
as they express it here.” He said it with tears in his eyes.” 


When the pain and joy brought by those first letters from home had been expressed, 
Mrs. Browning turned to an earlier incident through which she had passed with mingled 
emotions. The whirl of events that had caught her up in the previous month and 
carried her, alternately elated and terrified, to the altar of Marylebone Church on 
Saturday, September 10, 1846, was still a vivid memory when she wrote as follows: 


“Dearest Henrietta & Arabel—how I suffered that day—that miserable Saturday—— 
when I had to act a part to you—how I suffered—& how I had to think to myself that 
if I betrayed one pang of all, I should involve you deeply in the grief which otherwise 
remained my own.” 


There is a popular myth that “Browning refrained from seeing her [after the cere- 
mony], not wishing to ask for her by her maiden name and not daring to do otherwise” 
which is dissipated by this first of a series of statements reiterated throughout the lives 
of the Brownings, that their marriage was not an elopement. “Understand both of you, 
that if, from the apparent necessities of the instant, I consented to let the ceremony 
precede the departure some few days, it was upon the condition of not seeing him 
again in that house & till we went away. We parted as we met, at the door of Mary- 
lebone Church—he helped me at the communion table, & not a word passed after. I 
looked like death, he has said since . . . 


“There was no elopement in the case, but simply a private marriage; & to have given 
the least occasion to a certain class of observations, was repugnant to both of us... 
and as he wished it, & had promised not to see me, I thought it was mere cavilling on 
my part, to make a difficulty—Wilson knew nothing till the night before.” 


Then, after some descriptions of the letters she had received and mention of those she 

had dispatched and meant to dispatch, Mrs. Browning wrote one of the most beautiful 

and stirring passages that ever came from the pen of a nobly gifted writer. No com- 

sari can add to the beauty of this appreciation by a woman and by a poet of her 
usband. 


“No one can judge .. . yet, except some one who knows thoroughly the man I have 
married. He rises on me hour by hour, tf ever a being of a higher order lived among 
us without a glory round his head, in these later days, he is such a being—Papa thinks 
that I have sold my soul for genius——mere genius. Which I might have done when 
I was younger, . . . but am in no danger of doing now. For my sake, for the love of 
me, from an infatuation which from first to last has astonished me, he has consented 
to occupy for a moment a questionable position. But those who question most, will do 
him justice fullest—& we must wait a little with resignation. In the meanwhile, what 
he is, & what he is to me, I fain wd. teach you—Have faith in me to believe it. He 
puts out all his great faculties to give me pleasure & comfort, charms me into thinking 


Pies 


of him when he sees my thoughts wandering . . . forces me to smile in spite of all 
of them—if you had seen him that day at Orleans. He laid me down on the bed & 
sate by me for hours, pouring out floods of tenderness & goodness, and promising to 
win back for me, with God’s help, the affection of such of you as were angry. And he 

loves me more and more—Today we have been together a fortnight, and he said to 
me with a deep, serious tenderness ‘I kissed your feet, my Ba, before I married you— 
but now I would kiss the ground under your feet. I love you with a so much greater 
love’ . . . It is strange that anyone so brilliant should love me,—but true and strange 
itis... & it is impossible for me to doubt it any more.” 

The last paragraph (a postscript) is significant, for it suggests an apparently un- 
recorded incident of the departure from Wimpole Street. “J meant you’, Mrs. 
Browning wrote, “to have the letters an hour after I left Wimpole Street. It was very 
unhappy—I grieve for it.” It seems, from this chance remark, that in the excitement and 
the haste of departure letters were left unposted and those members of her family 
left behind were without knowledge of her whereabouts; such an occurrence would 
have pained Elizabeth Barrett Browning. 


“I BELIEVED—AND BELIEVE—THAT THEIR SISTER’S LIFE 
DEPENDED UPON MY ACTING AS I ACTED.’—R.B. 


BROWNING (ROBERT). A. L. s. “R.B.” 2 pp., 8vo. Pisa, November 24, 
1846. To Henrietta and Arabel Moulton-Barrett. About 1,250 words. 


APPARENTLY THE FIRST LETTER BY ROBERT BROWNING ADDRESSED TO HIS SISTERS-IN-LAW. 
ONE OF THE FINEST LETTERS EVER WRITTEN BY BROWNING, CONTAINING AN EXPRESSION OF 
HIS LOVE FOR HIS WIFE, AN APPEAL FOR A SANE CONSIDERATION OF HIS ACTIONS, AND A 
DESCRIPTION OF HIS OWN AND HIS WIFE'S INTENSE HAPPINESS TOGETHER. 


In the social life of London during the 1840’s Robert Browning was noted for his 
great charm. In the present letter he set himself to put that charm into writing so that 
he might carry out his promise, as reported by Mrs. Browning in the preceding letter, 
that the object of his life would be “to justify their trust”. 


The depressing influence on Mrs. Browning of her brothers’ censorious letters was a 
source of sadness to Robert Browning. In the present letter he wrote about the matter 
with great delicacy and sincere feeling. A portion of the letter on this subject reads 
as follows: “I am the better enabled to bear what ts at least as much a surprize to me 


as a matter of concern . . . I mean, the light in which other members of your family, 
I am informed, look upon a step which your good sense must see to have been alto- 
gether unavoidable. . . . tf, on a consideration of all the facts, your brothers can 


honestly come to the opinion that, by any of the ordinary methods applicable to any 
other case, I could have effected the same result—that any amount of exertion on my 
part, any extent of sacrifice, would have availed to render extreme measures unneces- 
sary,—then, I will express all the sorrow they can desire—tho’ at the same time I shall 
expect some forgiveness for a very voluntary error—assuring them, as I do, that I 
believed—and believe—that their sister's life depended upon my acting as I acted. Nor 
can I think that, if they saw her as I have the happiness to see her, so changed as to be 
hardly recognizable, and with a fair prospect of life and enjoyment for many years to 
come .. . they could not be very angry I am sure!” 


As a sincere expression of the love of a man for a woman the following passage from 
the present letter is one of the finest, for Browning put into prose, probably for the 
first time, the poetry later expressed in his great dedication of “Men and Women”. 
“I shall not attempt to tell you what she is to me. Her entire sweetness of temper 
makes it a delight to breathe the same air with her—and I cannot imagine any condi- 
tion of life, however full of hardship which her presence would not render not merely 
supportable but delicious—It is nothing to me that my whole life shall be devoted to 
such a woman,—tts only happiness will consist in such a devotion.” 


‘T DO NOT IN MY CONSCIENCE BELIEVE THAT THERE CAN BE 
ANOTHER HUSBAND LIKE MINE.”—E.B.B. 


BROWNING (ELIZABETH BARRETT). A. L. s. “Ba’. 6 pp., 8vo. 
[Pisa] January 7 [1847]. To Henrietta Moulton-Barrett. About 3,000 
words. 

A STRIKING LETTER, WRITTEN WHEN Mrs. BROWNING WAS EXPERIENCING HER FIRST GREAT 


[Description continued on following page] 
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HAPPINESS. In this letter she describes the joy of living with her husband, the quietud 
of their lives, their mutual dread of “society”, their feelings about religion, _and th 
funeral processions which passed their windows frequently. She also mentions th 
letters she has received from her family and friends and asks innumerable question 
about people and events in which she is interested. 


The satisfaction of the Brownings with each other was so complete that for a long tim 
after their marriage they rather resented any sort of intrusion. This is made particular] 
clear in the present letter, for Mrs. Browning wrote in part as follows: “When we g 
to Florence . . . it will be in the most royal state of incognito—We mean to cu 
everybody we ever knew, so that nobody need be offended. Robert works himself u 
into a fine frenzy in talking of the horrors of mixed society . . . ‘There 1s that coarse 
vulgar Mrs. Trollope—I do hope, Ba, if you dont wish to give me the greatest paw 
that you wont receive that vulgar, pushing, woman who ts not fit to speak to you. . . 
I assure you I don’t exaggerate his visionary fears of ‘the world’, and ‘society 


The description of the funeral processions, prefaced by some interesting remarks 0; 
Browning’s attitude toward religions, is particularly interesting. It reads in part a 
follows: “The funerals throng past our windows. The monks, sometimes all tn black 
& sometimes all in white (according to the order) chant in a train, carrying torches . — 
& on the bier comes the corpse . . openfaced . . except just a veil. At first, we bot 
used to wish to see the sight . . but the horror . . grew too strong for me soon . 
& he feels it too, & attends to me often when I say, ‘Oh, dont go to the window. Bu 
sometimes he cries out . . TI can't help it, Ba—it draws me.” Such horrible, hoars 
chanting, it is—like the croaking of death itself.” 





“WHY NOT, LET THE PAST BE PAST, AND FORBEARSOR 
EACH SIDE EVERY SORT OF RECRIMINATION ?”—E.B.B. 


BROWNING (ELIZABETH BARRETT). A. Lies) “Ba S6Gepp-eee 
[Pisa, January 23-7, 1847.] To Henrietta Moulton-Barrett. About 3,40 
words. 


A LONG AND IMPORTANT LETTER WRITTEN OVER A PERIOD OF FIVE DAYS AND COVERING SEVERAI 
INTERESTING MATTERS. The letter contains an expression of some of Mrs. Browning’: 
thoughts on Christianity, an account of her experience with the Italian pease-pudding 
and olive oil, an amusing tale of the rather ludicrous and exciting events surrounding 
Wilson’s illness, and a statement of her unhappiness at the continued disapprobatior 
of the male members of her family, as well as various minor matters. 


In connection with the letter in this series which immediately follows the present one 
Mrs. Browning’s vivid description of Wilson’s illness is particularly important. Her 
description is a lengthy one and covers all the details minutely. According to the 
doctor Wilson was ill when she left England; the crossing of the channel upset hei 
still more; she then proceeded to take “eight shillings worth of English pills for bilious 
disorders’; the Brownings stuffed her with calomel and rhubarb; and she collapsed 
The doctor secured for Wilson was a young Englishman by the name of Cook who 
because of pulmonary disorders, was living in Pisa with his family. The Browning; 
were impressed by his abilities and during their sojourn in Pisa called on him in al) 
difficulties. In the present letter and the following one there seem to be the only 
mentions of Doctor Cook by name in Mrs. Browning’s correspondence, and since the 
Brownings did not stay a second time at Pisa this appears to be the only time Docto1 
Cook could have been employed by them. Moreover, this seems to have been the only 
serious illness suffered by Wilson in Italy. 


Four months had passed since the Brownings had left London, but Mrs. Browning’: 
father and brothers retained their displeasure. To a woman who forgave all things 
freely and who could hold few resentments long this continued stoniness was a great 
hardship. She expressed these feelings when she wrote in part as follows: “. . . If 
they knew him . . . how different 1t would be indeed . . . Why not let the past be 
past, & forbear on each side every sort of recrimination? They may . .. even say 
out frankly . . ‘you two have both acted foolishly & rashly, & we do not approve 
of it on any ground—but inasmuch as the thing is done, & we love our sister & desire 
to love the man who loves her, here is our hand for you both’ . . . even something 
more might be said, considering whom I have married, & what an absolute happiness 
(as far as he 1s concerned) I have received from him.” 


[Description continued on opposite page] 
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“WHEN MY EYES WERE OPEN TO THE TRUTH, I WAS 
AS LthT LE PRIGH TENEDIORZAGITATED  SASVAT THIS 
MOMENT, AND BORESITCALL) SO WELL 21, 2 AS.TO 
SURPRISE WILSON.”—E.B.B. 


AN APPARENTLY UNRECORDED AND VERY IMPORTANT EPISODE 


BROWNING (ELIZABETH BARRETT). A. L. s. “Ba’. 4 pp., 8vo. 
[Pisa, March 26, 1847.] To Henrietta and Arabel Moulton-Barrett. About 
1,700 words. 


ONE OF THE MOST ASTOUNDING AND INTERESTING LETTERS BY Mrs. BROWNING EVER OFFERED 
AT PUBLIC SALE, CONTAINING AN ACCOUNT OF AN INCIDENT WHICH HAS BEEN LEFT UNTOLD 
OR WHICH HAS BEEN UNKNOWN BY Mrs. BROWNING’S BIOGRAPHERS. Apparently in 
England only three people heard of the incident directly and they, for obvious reasons, 
chose not to divulge it. 

The present letter is undated, but the date now assigned to it seems to be conclusively 
proven as correct because of the following facts: 1. The Brownings arrived in Pisa 
late in October and left early in April; at no other time did they live in Pisa, although 
they seem to have spent less than twenty-four hours there in 1849. 2. Doctor Cook 
was employed by the Brownings in Pisa only; their physician in Florence was 
Dr. Harding. 3. Wilson’s serious illness (as described in the preceding letter) is 
mentioned as recent in the present letter. 4. A published letter (“Letters to her Sister’, 
London [1929], p. 15) dated March 31, 1847, states that the day of Mrs. Browning’s 
illness was “Sunday week’; in the present letter the illness is mentioned as having 
occurred on “last Sunday morning”. 5. Mention is made in the present letter that Mrs. 
Browning had requested her husband not to write her sisters; in the following letter 
by Robert Browning the same statement is made by him. This latter letter is dated 
March 26, 1847, and contains the statement that a letter by Mrs. Browning had been 
enclosed. 

The following extracts from this extraordinary letter are self-explanatory and need no 
comment: “I have been stupid beyond any stupidity of which I ever . . . was thought 
capable . . . and the consequence has been a premature illness, a miscarriage, at four 
o'clock last sunday morning, & of five months date, says Dr. Cook, or nearly so... 
all the pain of it for just nothing, except the purchase of experience. .. . 

“Until about six or seven weeks ago I was perfectly well in all respects . . & then, 
for a week or two or three, became subject to sudden violent pains which came on in 
the night . . . & going off as suddenly as they came—Wulson told me at last that she 
suspected my condition . . . and she had great fears about the influence of the 
morphine &c. [During the years of suffering Mrs. Browning endured before and after 
her marriage morphine was sometimes used to alleviate her intense pain.] . . . Robert 
of course ... entreated me to call in Dr. Cook . . . [but] I put him off with ever 
so many impertinent speeches, yes, & obstinate ones—med culpa . . I repent in dust 
aii, OYE, & « 

i . on Saturday morning [I] felt rather better. Towards evening however regular 
pains came on ... Oh, not so very violent, I have had more pain I assure you . . 
and when my eyes were open to the truth, I was as little frightened or agitated as at 
this moment, & bore it all so well (I mean with so much bodily vigour) as to surprise 
Wilson . . & Dr. Cook too indeed—Robert was rather worse than I, I think, on 
Sunday evening, when we had our tea together . . . In the first moment of his 
readmission into this room he threw himself down on the bed in a passion of tears, 
sobbing like a child, . . he who has not the eyes of a ready-weeper.” 


seers CONGRATULATE PACH OTHER ON, THEESAREDY 
OF THIS DEAREST OF CREATURES AND BE THANKFUL 
TO GOD FOR HIS GREAT GOODNESS.”—R.B. 


BROWNING (ROBERT). A. L. s. “A.B.” 1 p., 8vo; with a 2-line note 
and the address on the verso. Pisa, March 26, 1847. To Henrietta and 
Arabel Moulton-Barrett. About 215 words. 

A CHARMING SHORT LETTER WRITTEN TO COVER THE LONGER LETTER BY Mrs. BROWNING 
DESCRIBED ABOVE. 


“You may depend upon the satisfactory state of Ba, as I make no doubt, she has 
described it to you in the enclosed letter . . . She is at this moment on the sofa in 
our sitting- room, and wonderfully well and strong—beyond all reasonable hope, 
indeed . 


[Description continued on following page] 


“I SOLEMNLY AFFIRM THAT I HAVE NEVER BEEN ABLE TO DETECI 
THE SLIGHTEST FAULT, FAILING, OR SHADOW OF | 
SHORT-COMING IN HER”.—R.B. 


BROWNING (ROBERT). A. L. s. “R.B.” 3% pp., 16mo. Florence, May 
6, 1847. To Henrietta and Arabel Moulton-Barrett. About 850 words. 


AN ATTRACTIVE LETTER IN PRAISE OF Mrs. Browninc. Despite the passing of nearly 
eight months, May 6, 1847, was too close to September 12, 1846, for Robert Browning 
to write anything but lyrical praise of his wife. 

The present letter reads in part as follows: “J can find nothing to compare with he 
entire generosity and elevation of character—and when I solemnly affirm that I have 
never been able to detect the slightest fault, failing or shadow of short-coming in her 
—recollect that we have lhved together for eight months: I certainly never believea 
such a creature to be possible . . 


“WE CERTAINLY FIND IT VERY DELIGHTFUL TO BE IN ITALY”.—R.B 


BROWNING (ROBERT). A. L. s. “R.B.” 3% pp., 16mo. [Florence] 
October 4, 1847. To Henrietta and Arabel Moulton-Barrett. About 1,30¢ 
words. 


A GAY LETTER indicating the great happiness the Brownings found in each other and 
through living in Italy. It reads in part as follows: “J wonder if she [Mrs. Browning] 
tells you anything about her good looks—her rounded cheeks with not a little colouw 
on them, and her general comparative . . shall I dare to write it . . plumpness?” 


“LITTLE NULLITIES WHICH PASS FOR EVENTS IN OUR LIFE”.—R.B. 


BROWNING (ROBERT). A. L. s. twice, “R.B.” and “R.B9.” 134 pp, 
16mo. Florence, November 25 [1847]. To Henrietta and Arabel Moulton- 
Barrett. About 650 words. 


A DELIGHTFUL LETTER containing an account of Mrs. Browning’s health, their liking for 
Italy, and mentioning Flush. A short portion of this letter reads as follows: “Jf you 
could see her face when I come in from the Post with one in my pocket,—and perhaps 
try to look particularly grave and disappointed . . she sees thro’ me in a moment. 
I am sure Ba has told you of all the little nullities which pass for events in our life— 
and how the time passes swiftly without our noticing it . 


“HERE SHE IS SITTING, LOOKING VERY WELL, GAINING 
STRENGTH EVERY DAY,—WITH DELICIOUS 
SPRING WEATHER TO HELP US.”—R.B. 
BROWNING (ROBERT). A. L. s. “R.B.” 3% pp., 16mo. [Florence] 
April 2 [1848]. To Henrietta and Arabel Moulton-Barrett. About 750 
words. 


A CLEVER LETTER RECOUNTING ROBERT BROWNING’S ATTEMPTS TO INDUCE HIS WIFE TO 
WRITE SHORTER LETTERS WHILE SHE WAS RECOVERING FROM AN ILLNESS. During March 
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and April of 1848 Mrs. Browning was quite ill, apparently from an attack of lung 
trouble. Mr. Browning felt, probably on advice from Doctor Harding, that the long 
letters his wife wrote to her sisters and her many friends fatigued her and retarded 
her recovery. 

The present letter reads in part as follows: “Don’t feel the least alarm at the rumours 
of wars that fill the world . . . The cowardly English are leaving the place—infinitely 
to the satisfaction of the less mouse-hearted who stay, not being frightened at their 
shadows . . . All the excitement and busy sense of life does Ba good . . .” 


“CHESTNUTS GLOWING FROM THE BRAZIER”.—R.B. 


BROWNING (ROBERTS AW L. sy KiB.) 172 pp... Svo.-) Florence, 
November 20, 1848. To Henrietta and Arabel Moulton-Barrett. About 635 
words. 


AN AMUSING LETTER WRITTEN ON THE WRAPPER OF A LETTER to Henrietta and Arabel 
from Mrs. Browning and containing the following charming word-picture: “Jf you 
could only know how often we talk of you... how we put you in your proper places 
at our dinner table, when the viands come up particularly tempting—and round our 
fireplace at supper tume when the wood fire looks more cozy than usual, and we get the 
chestnuts glowing from the brazier . . . 


“WHAT IS NECESSARY, WHILE THERE IS TRIAL, IS CHEERFULNESS 
AND HOPE, AND ALSO FIRMNESS—YOU WILL BE FIRM WHEN THE 
TIME COMES FOR THAT.”—E.B.B. 


BROWNING (ELIZABETH BARRETT). A’ Lis. “Ba®. 4 pp., 16mo. 
[Florence, end of February, 1849.] To Henrietta Moulton-Barrett. About 
525 words. 

A VERY INTERESTING LETTER CONTAINING SOME RATHER GUARDED ADVICE AS TO HOW HER 
SISTER SHOULD CONDUCT HERSELF IN REGARD TO CAPTAIN CooK. 


The present letter reads in part as follows: “Be cheerful and hopeful. I prophecy for 
you some bright days. What is necessary, while there is trial, is cheerfulness & hope, 
& also frmness—you will be frm when the time comes for that. Give my love to 
Surtees . . . If I were etther you or he, I would not waste the months & years in 
fruitless delays . . . I never, however, should advise you into any imprudence .. .” 


“THRO’ GOD’S INFINITE GOODNESS OUR BLESSED BA GAVE BIRTH 
TO A FINE, STRONG BOY AT QUARTER PAST TWO”—R.B. 


BROWNING (ROBERD)2 >A) L.'s) “K.B.” 4° pp., 16mo: [Florence] 
March 9g [1849]. To Henrietta and Arabel Moulton-Barrett. About 1,000 
words. 


AN EXTRAORDINARILY INTERESTING LETTER BEGUN “ON THE OTH OF MARCH AT 4 O'CLOCK 
IN THE MORNING’, IMMEDIATELY AFTER THE BIRTH OF ROBERT WIEDEMAN BARRETT 
Browninc. The letter was written over a considerable period of time, having been 
started at four o’clock in the morning, added to at nine, and finished at one in the 
afternoon. 


As with many of the letters in the present collection this one needs no comments to 
show its unusual character; the following few extracts will indicate its great interest 


[Description continued on following page] 
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THE FIRST PAGE OF ROBERT BROWNING’S FINE 
LETTER ANNOUNCING THE BIRTH OF HIS SON 


[NUMBER 29] 


and importance: “Dearest Henrietta, dearest Arabel—This is written on the oth of 
March at 4 o'clock in the morning, to tell you that thro’ God’s infinite goodness our 
blessed Ba gave birth to a fine, strong boy at quarter past two: and ts doing admirably. 
She was taken ill at five o'clock yesterday morning . . . she never once cried out, or 
shed a tear, acute as the pains were; I sate by her as much as I was allowed, and shall 
never forget what I saw, tho’ I cannot speak about it. . . 

“(9 o'clock) Ba is going on, perfectly, well—she is as happy as human creature can be 
. . . Now God has rewarded our dearest, most precious of creatures for her perfect 
goodness, patience, 'selfdenial and general rationality. That resolution of leaving off the 
morphine, for instance—where is one among a thousand ‘strong men’ that would have 
thrown himself on the mercy of an angel, as she did on mine, quite another kind of 
being! Then in her food, habits, she was perfect and faultless from first to last . . . 
rely on one thing, that we will take every precaution with respect to Ba—and not allow 
her to put herself too forward... . 

“1 o'clock / Dr. H. has just been: Ba and Babe are quite wonderfully well: Babe has 
got the nurse—he was beginning to call for, and is feeding like a hungry man.” 


[Description continued on opposite page] 
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“HIS EYES AND FOREHEAD ARE ONLY EQUALLED 
BY HIS RED LITTLE MOUTH”.—R.B. 


BROWNING (ROBERT). A. L. s. “R.B.” 1 p., 16mo. [Florence] March 
18 [1849]. To Henrietta and Arabel Moulton-Barrett. About 750 words. 


A CHARMING LETTER FROM A PROUD FATHER GIVING A DESCRIPTION OF HIS NINE-DAY-OLD 
BABY AND REVEALING THE FACT THAT THIS WONDER CHILD IS DESTINED TO BE WHAT 


> 92 


DIsRAELI CALLED “THE ‘COMING MAN’ ”. 
The letter, written in a light and happy style, reads in part as follows: “J give you 
. continued good news of Ba and her babe:—both are going on most satisfactorily 
.. . He ts the sweetest little creature you can imagine; so strong and lively and good, 
except when they plague him with dressings and washings, a point in which Flush 
deeply sympathizes with him. His eyes and forehead are only equalled by his red little 
mouth . . . and as to his hatr, see for yourselves! I have just got three little tufts 
cut off . . . And do you know, he follows lights and noises with his little great eyes, 
and even hands—and, when I make a chirrup to him with my lips, fairly takes hold of 
my nose!” 


THREE CE PIE RSZORSADVICH 


BROWNING (HLIZABE THe BARRED T)& Three AL’ s. “Ba, Each 
2 pp., oblong 32mo, oblong small 4to, and 16mo. [Florence, 1849.] To 
Henrietta Moulton-Barrett. About 425, 450, and 500 words respectively. 

AN INTERESTING SERIES OF THREE LETTERS CONTAINING ADVICE TO HENRIETTA REGARDING 
HER PROJECTED MARRIAGE WITH CAPTAIN Cook. Each of the three letters is written on a 
small piece of paper, and each is marked “Private”. It seems that Mrs. Browning was 
in the habit of writing a letter to Henrietta which could be shown to other members 
of the family, but all more personal notes were separately written for private perusal. 


“AT THE END, AND IN THE ‘FAIRY BOWER’ MAY 
VOUS EONEAREYEAS HAPPY AS TAM MORE 
CANNOT BE.”—E.B.B. 


PmOWiININ Ge (ELIZABE) He BAKREDTD): "A Le sy ~Ba%, twice pp., 
16mo. [Florence] March 4 [1850]. To Henrietta Moulton-Barrett. About 
625 words. 

A MOST INTERESTING AND UNUSUAL LETTER, WRITTEN ON HENRIETTA’S BIRTHDAY AND 
CONSISTING, IN REALITY, OF TWO LETTERS, THE SECOND OF WHICH IS MARKED “PRIVATE”, 
The year of the present letter is unmentioned, but it is assigned to 1850 because 
Henrietta’s birthday letters of March 4, 1848 and 1849 are already known; persons 
referred to in the present letter were residents of Florence, not Pisa (where the 
Brownings were living in 1847) ; and from the context of the letter Henrietta had not 
yet married Capt. William Surtees Cook, which she did later in the same month. 
The “public” part of the present letter is a charming note which contains the wishes 
and advice that could be shown by Henrietta to other members of the family, and 
reads in part as follows: “. . . I give no advice because nobody ought to give advice 
on such subjects [marriage].” 

The “private” part of the letter, however, contains the following advice: “J write a 
private word to these rather more public dull words, in order to advise you to be 
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THE PRIVATE PORTION OF MRS. BROWNING’S LETTER 
OF MARCH 4, ADVISING HER SISTER HENRIETTA 


[NUMBER 29] 


prudent & keep a good heart & a good prudence as to things to come. Earnestly 
hope that Surtees may quit his appointment [in the army] . . . give no unnecessar 
cause for conversation . . . Keep your spirits up, & be vivacious & take exercise, é 
look well. At the end, & in the ‘fairy bower’ may you be nearly as happy as I am! mor 
cannot be—May God bless you, dear, dear—Your Ba”. 


“YOU HAVE ACTED WISELY AND RIGHTLY UNDER 
VERY DIFFICULT CIRCUMSTANCES.”—R.B. 


BROWNING (ROBERT). A. L. s. “Robert Browning”. 1 p., 16mc 
Florence, April 16, 1850. To Mrs. William Surtees Cook [Henrietta Moul 
ton-Barrett]. About 200 words. 

A LETTER OF CONGRATULATION ON THE MARRIAGE OF HENRIETTA MOULTON-BARRETT 1( 


Capt. WILLIAM Surtees Coox. This is a charmingly phrased letter extending thi 
deepest congratulations on a very happy event. 


“I believe that even Ba, with all her loving heart, cannot wish you more happiness t 
your new state than I do. I quite believe that you deserve it, and that you have actec 
wisely and rightly under very difficult circumstances.” 


“FOR MY PART, I AM CONTENT WITH EVEN A PENINI’—E.B.B. 


BROWNING (ELIZABETH BARRETT). A. L. s. “Ba”. 4 pp., 16mo 
[Florence] March [1855?]. To Mrs. William Surtees Cook. About 72! 
words. 

A FINE AND INTERESTING LETTER ON THE HEALTH OF THE RECIPIENT AND HER FAMILY, ANI 
CONTAINING VARIOUS AMUSING BITS OF INFORMATION ABOUT THE BROWNING FAMILY. 


Mrs. Browning wrote in part as follows: “Seriously dear, the number you have already 
the one boy & the one girl, seems to be perfect, & you cant improve perfection—or 
make a circle rounder—For my part, I am content with even a Penini—I should like c 
little daughter, but as I cant get her she would be sour I dare say, tf I had her fast... 
I shouldn’t have wished to have a second boy... Two boys would have made a house 
too noisy for poet’s work.” 


[Description continued on opposite page] 
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BROWNING (ELIZABETH BARRETT). A. L.s. “E. B. Browning’. 4 

p., 16mo. [Paris] 3. Rue du Colysée, Tuesday [June 5, 1855]. To Arabel 
Moulton-Barrett. About 450 words. With the original envelope addressed 
by Mrs. Browning and postmarked at Paris, June 5, 1855. 


A SHORT LETTER asking Arabel to make the final arrangements for the removal of the 
Brownings from Paris to London. 

As on the sojourn in London during 1851, the great friend of the Brownings, Mr. 
Kenyon, lent them his house in Devonshire Place. 


“WHEN YOU GET MY POEMS, YOU ARE ALL TO CONSIDER 
Dil Soa. Se ENINICHAS I READ THEM) 4LieWIiTHylHE 
UTMOST APPROBATION” .—E.B.B. 


- BROWNING (ELIZABETH BARRETT). A. L. 8 pp., 8vo. [Florence] 
March [1857]. To Mrs. William Surtees Cook. About 2,000 words. 


A SUPERB LETTER OF GREAT IMPORTANCE AND INTEREST. In this letter Mrs. Browning gave 
many fine details about the schooling of her son, stated the possibilities of traveling to 
England, gave an account of the Italian political situation and her opinions on the 
same subject, WROTE A MOST INTERESTING COMMENTARY ON SOME OF THE POEMS IN 
“AuRORA LEIGH”, and made a strange reference to Hume, the spiritualist. 


The present letter contains one of the longest records of the manner of the young 
Browning’s education known. In the letter Mrs. Browning explained the necessity of 
a peculiar procedure, the method by which he was taught, and the type of lessons he 
learned. She wrote, in regard to the last mentioned, as follows: “Think of this for 
one lesson. Forty Italian nouns to turn into Latin—a Latin verb to write out—Three 
lines of Latin to parse—Besides sums. In no school would he be expected to do a 
fourth of tt. Add that he plays his full two hours on the piano every day—Some days 
he continues French dicte’s with the Latin, & some days geography—on others only 
arithmetic—then whenever there’s a half hour free I seize on it to make him read 
German—Of course he gets on at full gallop . 

After having neatly dispatched the education of her son and the political affairs of 
Europe, Mrs. Browning turned to her newly published work, “Aurora Leigh”, and 
wrote in part as follows: “When you get my poems, you are ‘all to consider this, by 
way of giving them some small interest. Penini has read them all with the utmost 
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A PORTION OF THE LETTER DESCRIBED ABOVE 
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PART OF THE SAME LETTER, CONTINUOUS 
WITH THE PORTION ILLUSTRATED ON 
THE PRECEDING PAGE 


[NUMBER 29] 


approbation & something more. ‘The Tale of Villafranca I never could be clear that 
he understood . . . When the Ode to Napoleon was read to him, at the part about 
Italy his eyes overflowed, & he threw himself face downward on the sofa. The heroine 
of ‘The Dance’ is the Marchioness Laiatico the wife of that noble Laiatico who died 
this summer in England .. . Everything in the little book ts strictly historical—even 
to Macmahon’s taking up the Milanese child as he entered the city, & to the emotion 
on the emperor's face. The ‘Court Lady’ is founded on the general fact that the ladies 
of Milan went in full dress through the streets to the hospttals. 


PROPERTY OF A GENTLEMAN RESIDING IN LONDON. 
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WORDSWORTH’S COPY OF THE 
RARE FIRST EDITION 


30. [BROWNING (ELIZABETH BARRETT).] Prometheus Bound. 
Translated from the Greek of Aeschylus, and Miscellaneous Poems. 
I2m0, ORIGINAL BLUE CLOTH, paper label; minute piece torn from two 
edges, UNCUT; somewhat worn. In a full blue morocco solander case. 

London, 1833 
THE EXCEEDINGLY RARE First EDITION, IN ITS ORIGINAL STATE. Mrs. Browning suppressed 
this edition, and some years later issued an entirely new translation. 


A FINE ASSOCIATION COPY, BEING WILLIAM WoRDSWORTH’S COPY, INSCRIBED BY HIM AS 
FOLLOWS ON THE FRONT END-PAPER: “Wm. Wordsworth. Rydal Mount.” 

EVIDENTLY A PRESENTATION COPY FROM Mrs, BROWNING’S FATHER TO WILLIAM 
WorpsworTH, as the half-title displays the following autograph inscription: “from 
Ed. M. Barrett father of Miss Barrett to Mr. Wordsworth.” This inscription is possibly 
in the hand of a member of the Wordsworth family. 


From the library of Charles B. Foote, with bookplate. 


CORRECTED PROOF COPY OF “AURORA LEIGH” 


Presented to Isa Blagden, with Autograph Inscriptions 
by Robert and Elizabeth Barrett Browning 


31. BROWNING (ELIZABETH BARRETT). Aurora Leigh. Fourth 
Edition. Revised. 12mo, contemporary full vellum, gilt tooled. In a full 
red levant morocco slip case, with inner cloth folder. London, 1859 


PROOF COPY OF THE FourRTH EDITION, WITH AUTOGRAPH CORRECTIONS BY ELIZABETH 
BARRETT BROWNING, numbering about 425 in all, neatly inscribed in ink in the margin. 
WITH THE FOLLOWING AUTOGRAPH PRESENTATION INSCRIPTION BY THE AUTHOR TO HER 
INTIMATE FRIEND, ISA BLAGDEN, on the half-title: “Jsa Blagden with the true love of 
EBB. Florence—Casa Guidi—Dec. 24 1856.” 

On the verso of the front end-paper is the following ADDITIONAL INSCRIPTION BY 
Rogpert Browninc: “These ‘Proofs of the Fourth Edition of ‘Aurora Leigh’ were 
sent to us at Rome, in the winter of ’59, and have been preserved for Isa Blagden 
by her affectionate friend, RB. 43 Bocca di Leone. May 21. ’59.” 

Inserted at the front is an engraved portrait of the author, cut down and mounted. 


From the library of Jerome Kern, with bookplate. 


Oe 


LAST POEMS. 
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INSCRIBED PRESENTATION COPY FROM 
ROBERT BROWNING 


32. BROWNING (ELIZABETH BARRETT). Last Poems. 12m 
original cloth, uncut. London, 186: 
First EpiItion. PRESENTATION COPY FROM ROBERT BROWNING TO WILLIAM W. Story 
with the following autograph inscription on the half-title: “The Dear friends at Palaza 
Barberint from their affectionate R. B. London, 1862.” The “friends at Palazzc 
Barberini” were Mr. and Mrs. William Story, who lived there. 


The friendship of Elizabeth Barrett Browning and the Storys commenced in 1849 
Story secured the Brownings their lodgings in the Via Bocca di Leone in Rome foi 
the season and was their neighbor in Siena in the winter of 1855. The only marbk 
bust of Elizabeth Barrett Browning was done by William W. Story. 


From the library of Waldo Story, with bookplate. 
[See illustration ] 


A SUPERB MANUSCRIPT POEM ON KING 
VICTOR EMMANUEL II OF ITALY, SIGNED IN FULL 


33. BROWNING (ELIZABETH BARRETT). AutToGRAPH MANUSCRIP! 
POEM of “The Sword of Castruccito Castracant”’, SIGNED IN FULL, writter 
on 2 pp., 8vo, consisting of eight 6-line stanzas, tipped down on card: 
boards. About 650 words. 


A SUPERB MANUSCRIPT POEM ON VICTOR EMMANUEL, KING oF ITALY, SIGNED IN FULL, 
The first two stanzas read as follows: 
“When Victor Emmanuel, the King, 
Went down to his Lucca that day, 
The people, each vaunting the thing 
As he gave it, gave all things away 
In a burst of fierce gratitude, say 
As they tore out their hearts for the King. 
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34. 


35: 


36. 


“Gave the green forest-walk on the wall, 
With the Appenine blue through the trees; 
Gave palaces, churches, and all 
The great pictures which burn out of these: 
But the eyes of the King seemed to freeze 
As he glanced upon ceiling and wall”. 
Published in “Last Poems”, 1862; previously published in “The New York Indepen- 
dent’, August 16, 1860. 
From the collection of Richard Henry Stoddard. 


“MR. BROWNING ... IS A POET FOR POSTERITY” 


BROWNING {ELIZABETH BARREDT).) JAN iL? ssa Elzaberh 
Barrett B-’. 8% pp., 16mo. 50 Wimpole Street, London, April 30, 1845. 
To Cornelius Mathews. About 1,300 words; tear in one leaf, which has 
been silked. 


A VERY FINE AND UNUSUAL LETTER, MENTIONING Mrs. BROWNING’S CORRESPONDENCE WITH 
RoBERT BROWNING BEFORE THEIR MARRIAGE and reading in part as follows: “Mr. 
Browning, with whom I had had some correspondence lately, is full of great intentions, 
—the light of the future is on his forehead—also he will burn clear, I think, as he 
burns on; he ts a poet for posterity. I have a full faith in him as a poet, & prophet. 
He talks of going abroad again this summer.” 

In this letter she also makes mention of Wordsworth’s presentation to the Queen, 
gives a fine account of Hood’s illness, and writes of Rogers, Chorley, Sir Robert Peel, 
Harriet Martineau, Miss Mitford, her father’s business, and others. The final portion 
of the letter is written on the inside of the envelope, with the signature. The front 
of the envelope bears an endorsement by Mr. Mathews. 


From the collection of Richard Henry Stoddard. 


PRESENTATION COPY TO W. W. STORY 


BROWNING (ROBERT). The Inn Album. 12mo, original green 
cloth, uncut. London, 1875 
First EpITIOoN. PRESENTATION COPY FROM THE AUTHOR TO WILLIAM W. Story, with the 
following autograph inscription on the half-title: “W. W. Story with R. Bs affectionate 
regards. Nov. 27 ’75.’ 


PRESENTATION COPY TO W. W. STORY 


BROWNING (ROBERT). Pacchiarotto and How he Worked in 
Distemper. 12mo, original cloth. London, 1876 
First EpiItion. PRESENTATION COPY FROM THE AUTHOR TO WILLIAM W. Story, with 
autograph inscription on the front fly-leaf: “W. W. Story from hts affectionate ever 
R. B. July 18th, ’78.” 

This work was the first collection of miscellaneous poetry issued by Browning since 
the appearance, twelve years previously, of “Dramatis Personae”. 

This association volume is of particular interest; Pacchiarotto is an artist who must 
needs become a world reformer, or at least a city reformer in his distressed Siena. 
It is most probable that Browning had Story in mind when he created Pacchiarotto, 
as a list of the books relating to Story would convince any reader that Browning was 
admonishing Story to remain faithful to his art. 

The only marble bust of Robert Browning was done by W. W. Story. 
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AUTOGRAPH PRESENTATION COPIES FROM 
ROBERT BROWNING 


BROWNING (ROBERT). Dramatic Idyls. [First and Second Series. 
2 vols., 12mo, full scarlet levant morocco, gilt tooled backs, sides wit 
gilt triple fillet borders, doublures of slate blue levant morocco with gil 
tooled borders, linings of crimson moire, gilt edges, by THE SCROLL CLU- 
BINDERY. In two cloth slip cases. London, 1879-8 


First Epitrons. AUTOGRAPH PRESENTATION COPIES FROM RoBERT BROWNING, inscribe 
on the half-titles: Mrs Skirron with RB’s affectionate regards”, the first inscriptio: 
dated “Apr. 26 ’79”, and the second “June 27 ’80”. 


From the library of Jerome Kern, with bookplate. 


BRYANT (WILLIAM CULLEN). <A Collection of 6VAS Lig 
“W.C. Bryant’, and 2 Autograph Manuscript excerpts from his poems 
signed. Written on 9 pp., oblong 16mo to 4to. V. p., May 20, 1842, t 
October 31, 1877. Together 8 pieces. About 700 words. 


AN INTERESTING COLLECTION including a letter to R. W. Griswold, editor of Graham’; 
Magazine, covering a poem tentatively titled “The Maiden’s Sorrow’ and askin; 
Griswold to suggest a better title. 

Of the two excerpts copied out and signed by Bryant one comprises the familiar line: 
reading as follows: 
“Sustained and soothed 
By an unfaltering trust approach thy grave, 
Like one who wraps the drapery of his couch 
About him, and lies down to pleasant dreams. 
Wm. Cullen Bryant. 


“New York, May 5, 1859.” 


AUTOGRAPH MANUSCRIPT of Bryant’s Translation of Homer’s 
“Tliad”’, Book V, lines 344-413, written on 2 pp., folio (2 sheets), inlaid; 
paper slightly discolored, with a few trifling defects, some repaired. 


AUTOGRAPH MANUSCRIPT OF A PORTION OF BRYANT’S TRANSLATION OF THE “ILIAD”. The 
pages are numbered 12 and 13 in Bryant’s autograph. This translation was published 
at Boston in 1870, 2 vols. 
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A FINE AND UNUSUAL LETTER WRITTEN 
BY ROBERT BURNS FOR A NEIGHBOR 


[NUMBER 42] 


A SPLENDID SERIES OF BURKE LETTERS 


| 


40. BURKE (EDMUND). A Collection of 6 A. L. s. and L. s. by or 


Al. 


42. 


addressed to Edmund Burke, as described below. Together 5 pieces. 
THIS INTERESTING COLLECTION COMPRISES THE FOLLOWING PIECES: 

Burke (EpMunp). A. L. s. 2% pp., I2mo, n.p., n.d., to an unnamed recipient; about 235 
words, regarding the Libel bill of 1771. The letter was probably written early in 1771. 
BurkE (EpmMunp). A. L. s. 6% pp., 4to., Beaconsfield, October 27, 1772, to William 
Dowdeswell; about 1,000 words. A splendid letter relating to the impending meeting 
of Parliament and dealing largely with the muddled affairs of the East India Company. 
Burke (Epmunp). A. L. s., 5 pp., folio. Broad Sanctuary, November 7, 1772, to an 
unnamed recipient, probably William Dowdeswell; about 2,000 words. A most interest- 
ing and important letter on the subject of secession from Parliament, dealing mostly 
with a discussion of what event might be used to cause a secession, and also mentioning 


the offer of the East India Company to make him a supervisor. The letter is accom- 


panied by a contemporary transcript, probably by Burke’s secretary. 

BurkE (Epmunp). L. s., 148 pp., folio, London, March 6, 1780, to William Rix; about 
350 words, thanking the Committee of the Common Council of London for a favorable 
resolution. 


BurKE (Epmunp). A. L. s, 1% pp. 4to, London, April 10, 1795, to [Lord 
Rockingham (?)]; about 100 words. A letter of introduction for a Mr. Forster. 


Herty-Hutcuinson (Joun). A. L. s., 2 pp., 4to, London, December 13, 1790, to Edmund 
Burke; about 475 words, conferring on the recipient the degree of Doctor of Laws. 


BURNEY (FRANCES, MME D’ARBLAY). Evelina: or The History 
of a Young Lady’s Introduction to the World. 7 colored aquatint plates, 
including the engraved title-page, three of which are signed by W. Heath. 
8vo, full crimson levant morocco, gilt back, gilt paneled sides, gilt edges, 
by RIVIERE; imprints have been cut from two of the plates. London, 1821 


A FINE COPY OF THIS EXCESSIVELY RARE EDITION, THE FIRST WITH THESE ILLUSTRATIONS. 
As usual with copies of this work the plates are dated 1822, and although the title-page 
is dated 1821 in the imprint, it is probable that the work was not published until 1822. 


THIS IS SAID TO BE ONE OF THE BOOKS OF THE PERIOD MOST RARELY FOUND IN GOOD STATE, 
WITH THE PLATES INTACT. In the present copy there is faint writing on the title-page. 


A SPLENDID AND UNUSUAL LETTER BY BURNS 
WRITTEN IN BEHALF OF A NEIGHBOR 


BURNS (ROBERT). A. L.,. 1% pp., folio. [Dumfries, 1795]. 
the Editors of the Morning Chronicle; preserved between two layers of 
silk gauze, a fold in the middle neatly repaired. About 300 words. 


A SPLENDID AND UNUSUAL LETTER BY Burns, WRITTEN IN BEHALF OF A NEIGHBOR LACKING 
THE ABILITY TO WRITE, WHO WISHED TO COMPLAIN TO THE EDITORS OF THE ‘“MoRNING 


CHRONICLE” OF HAVING FAILED TO RECEIVE HIS ISSUES OF THE PAPER. Burns accordingly | 


volunteered to write the letter, which reads in part as follows: 

“You will see by your subscribers’ list, that I have now been about nine months one of 
that number.—I am sorry to inform you, that in that time, seven or eight of your papers 
either have never been sent me, or else have never reached me. To be deprived of any 


one number of the first Newspaper in Britain, for information, ability & independence, 


is what I can ill brook & bear; but to be deprived of that most admirable Oration of 
the Marquis of Lansdowne [this oration was delivered on December 30, 1794], when 
he made the great, though ineffectual attempt, (in the language of the Poet, I fear too 
true), to save a Rotten State . . .” The letter was never forwarded. ; 


From the collection of Richard Henry Stoddard. 


[See illustration on preceding page] 
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[NUMBER 43] 


MANUSCRIPT POEM BY ROBERT BURNS 


43. BURNS (ROBERT). AuToGRAPH MANUSCRIPT POEM of “Contented 
wi little & cantie wi[’ Mair], unsigned, written on 1 p., folio, com- 
prising 4 stanzas of 4 lines each; corner torn from sheet, injuring a few 


words. About 140 words. 
A FINE MANUSCRIPT POEM BY BURNS, APPARENTLY WRITTEN IN 1704. The last two stanzas 
read as follows: 
“A towmond o’ trouble, should that be my fa’, 
A night o’gude fellowship sowthers tt a’; 
Then at the blythe end of our journey at last, 
Wha the deil ever thinks o’ the road he has past.— 
“Blind Chance, let her snapper & stoyte on her way, 
Be’t to me, be’t frae me, e’en let the jade gae: 
Come ease or come travail, come pleasure or pain, 
My warst word is, ‘Welcome & Welcome again!” 


[Description concluded on following page; see illustration] 


44. 


45. 


46. 


47. 






EVIDENTLY AN EARLY DRAFT, differing somewhat from the printed version. 
A reference to this poem will be found in “The Complete Works of Robert Burns”) 
(Phila., n.d.), Vol. VI, pp. 43-4, reading as follows: 
“This Blythe Song, communicated to [James] Thomson by letter dated Ioth November. 
1704, derives special interest from the fact that in the month of May following, the 
poet, while intimating to Thomson that some traveling artist had just executed a very 
successful miniature likeness of him (‘what I am at this moment’), added—I have 
some thoughts of suggesting to you to prefix a vignette taken from it, to my song, 
“Contented wi’ little and cantie wi’ mair,” in order that the portrait of my face and — 
the picture of my mind may go down the stream of time together.’ ” 

Laid in is an autograph statement by Richard Henry Stoddard, 1 p., 16mo, [New York] © 
May 5, 1897, in which Mr. Stoddard gives the provenance of the above poem. 


From the collection of Richard Henry Stoddard. 


FIRST EDITION OF “THE WAY OF ALL FLESH” 


BUTLER (SAMUEL). The Way of All Flesh. 12mo, original red 
cloth, gilt top; joints cracking, very slight discoloration on front cover. 
In a half red levant morocco solander case, with inner cloth folder. 
London, 1903 
First Epition. In spite of the trifling defects noted this is A FINE copy of a book 


seldom found in good condition. Inscribed on the front end-paper is the signature 
“Katherine Dunham 1905”. 


ONE OF THE FEW PRESENTATION COPIES 
OF THIS WORK EXTANT 


BUTLER (SAMUEL). Erewhon. 12mo, original cloth; slightly rubbed. 
In a morocco-backed cloth slip case. London, 1872 


First EpITION OF ONE OF BUTLER’S MOST FAMOUS BOOKS. PRESENTATION COPY FROM THE 
AUTHOR, with autograph inscription on the title-page: “H. T. Gillson 1 Hare Court 
Temple from the Author.” 


PRESENTATION COPIES OF THIS WORK ARE EXCESSIVELY RARE. This is probably one of a 
very few extant. 


Butler lived for years at Lincoln’s Inn; “Erewhom” was published while the author 
lived at this address, which is but a stone’s throw from Hare Court Temple. This copy 
was probably delivered to Mr. Henry Thomas Gillson by messenger, which explains the 
address in the presentation inscription. 


BYRNE (DONN). Messer Marco Polo. Illustrated by C. B. Falls. 
I2mo, original cloth, WITH DUST JACKET. In a half dark red morocco 
slip case. New York, 1921 


First Epition. A supERB copy. One of Merle Johnson’s “High Spots of American 
Literature”. 


CABELL (JAMES BRANCH). Jurgen. 12mo, original cloth, uncut. 
New York, 1919 


First Epition. First 1ssug, measuring about 1% inches across the top of the covers. 
A SUPERB Copy. One of the Merle Johnson “High Spots of American Literature”. 
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48. 


48A. 


49. 


50. 


A SUPERB UNCUT COPY OF THE 
LARGE PAPER ISSUE 


CAREY (DAVID). Life in Paris; comprising the Rambles, Sprees, 
and Amours, of Dick Wildfire, of Corinthian celebrity, and his Bang-up 
Companions, Squire Jenkins and Captain O’Shuffleton, etc. 21 fine 
colored aquatint plates designed and etched by George Crutkshank, and 
22 engravings on wood drawn by the same artist and executed by Mr. 
Wood. Royal 8vo, full orange levant morocco, gilt top, UNCUT, original 
pictorial boards bound in, by MORRELL. 

London: Printed for John Fairburn, 1822 


A SUPERB COPY OF THE EXCEEDINGLY RARE LARGE PAPER ISSUE OF THE First EDITION, 
UNCUT, measuring 918 by 6% inches. VERY RARE IN THIS FINE STATE. With the half- 
title watermarked 1822. The final leaf “To the Binder” which is found in some copies 
has not been preserved in this copy. 


CARROLL (LEWIS). Alice’s Adventures in Wonderland, with 42 
illustrations by John Tenniel, 1866 « Through the Looking-Glass, and 
What Alice Found There, with 50 illustrations by John Tenniel, 1872. 
Together 2 vols., 12mo, uniformly bound in full dark blue levant 
morocco, ornamented as described below. London, 1866-72 


SECOND AND First Epirions respectively. BEAUTIFULLY BOUND BY SANGORSKI & SUTCLIFFE 
in full dark blue crushed levant morocco, backs paneled with gilt tooled wreaths, front 
covers with wide inlaid borders of light blue morocco, handsomely gilt tooled with 
rose blossom and leaf design, back covers with fillet and dot borders and leafy 
decoration at each corner, inner borders of gilt fillets and dots, gilt edges. 


[ ] The Game of Logic. Diagrams. 12mo, original red cloth; inner 
hinges cracked. In a half red morocco slip case. London, 1887 


Seconp Epition. With the envelope dated 1886, containing the diagram card and nine 
counters. PRESENTATION COPY FROM THE AUTHOR, with the following autograph inscrip- 
tion on the half-title: “L.E. from C. L. Dodgson.” 

The edition of 1886 is extremely rare, and appears to have been issued for proof 
purposes only. 





BOTH VOLUMES INSCRIBED BY THE AUTHOR 


CARROLL (LEWIS). Sylvie and Bruno, 1889 * Sylvie and Bruno 
Concluded, 1893. Both works illustrated by Harry Furniss. Together 
2 vols., 12mo, original red cloth, gilt edges. Enclosed in a cloth folding 
case. London, 1889-93 
Botu First Epitions. WITH AN AUTOGRAPH PRESENTATION INSCRIPTION by the author 
on the half-title of each volume, the first reading “Grace Ellison from the Author. 
Sept. 18, 1890”, and the second reading “Grace Ellison, from the Author. Dec. 28, 1893”. 
Two VOLUMES OF UNUSUAL INTEREST, APPARENTLY INSCRIBED AND PRESENTED A FEW DAYS 
AFTER PUBLICATION. Inasmuch as the first twelve copies of “Sylvie and Bruno Con- 
cluded” were delivered to the author on Dec. 24, 1893 (four days before he inscribed 
the present copy), it is possible the above copy is one of the twelve. 

Grace Ellison was the Foundress and General Directress of the French Flag Nursing 
Corps, and raised the necessary funds to found the Florence Nightingale Hospital, 
Bordeaux; she was the first Englishwoman to visit Angora during the Turkish War 
of Independence. 

Laid in one volume is an A. L. s. by the author, 2 pp., 18mo, n.p., March 8, 1883, to 
“My dear Owen’: about 90 words, of a religious nature. 
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| 
CELSUS (AURELIUS CORNELIUS). De re medica libri octo. | 
Small 12mo, contemporary Lyonnese binding of full brown calf, gilt 
asterisk in each back panel, sides with gilt tooled fillet scroll pattern with | 
the armorial shield of the ARMAILLE family in the middle, gilt gauffered 
edges; rehinged, restoration at top and bottom of backstrip and partly 
along the edges of the covers. In a cloth box case. Lugduni, 1549 


AN INTERESTING EXAMPLE OF EARLY LYONNESE ARMORIAL BINDING. — Initial-strokes in 
yellow and marginal ruling in red are supplied throughout. Inscription, “Ex Libris Le 
Beaux”, on the title-page. 


FIRST EDITION, IN CONTEMPORARY RED MOROCCO 
| 


CHESTERFIELD (PHILIP STANHOPE, EARL OF). Lettersaj 
written by the late Right Honourable Philip Dormer Stanhope, Earl of | 
Chesterfield, to his Son, Philip Stanhope, Esq. Engraved portrait by 
Vitalba, slight offset on the title-page. 2 vols., 4to, CONTEMPORARY FULL 
RED MOROCCO, gilt paneled backs, yellow edges; covers slightly spotted. 
London, 1774 
First Epition. A FINE COPY OF THESE CELEBRATED LETTERS. With the half-titles and the 
leaf of errata. 
This is one of apparently only a few copies in contemporary full red morocco. 


From the library of Richard Bull of Ongar, with bookplate, and his armorial stamp on 
the half-titles. 


FIRST ISSUE OF “THE CELEBRATED JUMPING FROG” 


[CLEMENS (SAMUEL L.).] The Celebrated Jumping Frog of Cala- 
veras County, And other Sketches. By Mark Twain. Edited by John 
Paul. I2mo, ORIGINAL DARK RED CLOTH. In a half red morocco slip case. 

New York: C. H. Webb, 1867 


First EDITION OF THE AUTHOR’S FIRST BOOK. First ISSUE, with the perfect type in the 
last line of p. 198, in which the lower case letter “i” in the word “this” is intact, With 
the leaf of advertisements on tinted paper facing the title-page. This is the first printing 
in book form for all the sketches. 


With the exception of a slight discoloration on the covers, A VERY FINE COPY OF A BOOK 
usually found in worn or stained condition. 


From the library of Jacob Chester Chamberlain, with bookplate. 





[ ] The Adventures of Huckleberry Finn (Tom Sawyer’s Com- 
rade). 174 illustrations. 12mo, original crimson cloth, lettering in gilt, 
designs in black. London, 1884 


A SUPERB COPY OF THE FIRST ENGLISH EDITION, published a short time before the 
American edition. This copy contains the 32 pp. of advertisements at the end, dated 
October, 1884. A book very rarely found in good condition. 


[——] Adventures of Huckleberry Finn (Tom Sawyer’s Comrade). 
By Mark Twain. Frontispiece heliotype portrait of the author and 174 
woodcut tlustrations. Square 8vo, original dark green cloth decorated 
in black and gilt. New York, 1885 


First AMERICAN EDITION. First Issue, with the leaf displaying p. 283 on a stub, the 
woodcut “Him and another Man” wrongly listed as appearing on p. 88, “saw” mis- 
spelled “was” on p. 57, line 23, and the last pagination numeral on p. 155 set in a wrong 
font. Although very slightly rubbed, a copy much above the average in condition. 
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[NUMBER 56] 


CLEMENS ON INTERNATIONAL CURRENCY 


56. CLEMENS (SAMUEL L.). AutocrarH MANUScRIPT of an article 
entitled “P.P.S.”, signed “Mark Twain” and with a note on the first 
page signed with initials “S LC’, written on 5 pp., 12mo. Dated Lon- 
don, April 29, 1900. About 500 words. 


One of Clemens’ many enthusiasms was a plan for an international currency. He first 
advanced the suggestion of such a plan while in Vienna in 1808, and during his travels 
in Europe spoke of the plan wherever he went. Shortly thereafter a bill was introduced 
before the Congress of the United States to permit the use of postal checks. The 
present manuscript was written when Clemens heard of this bill; he was overjoyed at 
the prospect of such an arrangement, for he felt that if the plan worked in the United 
States it might be adopted in Europe and the way opened for an international currency. 


[See illustration ] 
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58. 


59- 


CLEMENS TO FINLAY: 
AN INTERESTING CORRESPONDENCE 


CLEMENS (SAMUEL L.). A Collection of 6 A. L. s. by Samuel L, 
Clemens addressed to Frank Finlay; written on 13 pp., 16mo to 8vo., 
V.p., v.d. About 975 words. 

A FINE AND INTERESTING COLLECTION OF LETTERS, mostly of a personal nature. One of 
the letters, in which Clemens describes the building of his home in Hartford, reads 
in part as follows: “The main part of our house in Hartford is built, & the servants 
have moved in. We shall follow in September. It is going to be a delightful house, 
& of good size—111 x 87 feet on the ground & 3 stories high . . . The house does 
not look large, but has a modest aspect. It is on high ground, & on such a glorious 
breezy place, over looking a sloping bank, with a small running brook at the base. 
Ah my boy, you must come.” 

A further mention of the house reads in part as follows: “We are in our new house 
—& so are the carpenters—But we shall get the latter out, by & by, even if we have 
to import an epidemic to do tt.’ The same letter continues with the following mention 
of “The Gilded Age”: “My play has run close upon two months, now, in New York— 
a success seldom achieved in this country. We expect tt to run 2 or 3 months longer.” 
Apparently in 1900 Finlay had been ill, for included in the present collection is the 
following charming admonition: “Yes, Sir, There ts a Devil; but you must not speak 
disrespectfully of him, for he is an uncle of mine. Meantime, you will land in his 
summer resort before you are ready tf you keep on trusting your carcase to doctors.” 


Two of the letters are signed “Mark”, and the others “S. L. Clemens’. 


—— Pencil Annotation on a L. s. by Clemens’ real estate broker, Geo. 
W. Reeves, who had just sold his Hartford home, 2 pp., 8vo, October, 
1903, reading as follows: “He started in to bilk me, & did it * Annota- 
tions on a circular from Harper & Brothers, 2 pp., 8vo, signed twice 
“Mark”, November, 1901 * A. L. s., declining an invitation, 1 p., 8vo, 
N. Y., November 1, n.y. Together 3 pieces. 


At the top of the Harper circular Clemens has written: “Ever so many thanks for the 
books. If I could get time I'd like to review the one on the raising of babies . . .” 


102 DRAWINGS FOR “FOLLOWING THE EQUATOR” 


[CLEMENS (SAMUEL L.).] A Collection of 102 of the ORIGINAL 
MONOCHROME WASH AND INDIA INK DRAWINGS of the illustrations for 
“Following the Equator”, representative of all except two of the artists 
who furnished drawings for the work. Together 102 pieces, from atlas 
folio to 12mo, on academy board, drawing paper, etc. 


A VERY IMPORTANT AND INTERESTING COLLECTION OF ORIGINAL DRAWINGS, MOST OF WHICH 
ARE SIGNED BY THE ARTISTS. The collection represents some of the best work, both 
humorous and serious, of the artists and illustrators of the day. Both the author and 
the publishers were exacting in their demands, and the story itself with its fine points 
of humor and satire, called forth the illustrators’ best efforts. 


The artists and the number of drawings by them represented in the collection are as 
follows: 25 by Dan Beard, 2 by B. W. Clinedinst, 6 by Frederick Dielman, 20 by 
F. M. Senior, 12 by T. J. Fogarty, 7 by C. H. Warren, 3 by A. G. Reinhart, 7 by 
F. B. Smith, 4 by C. A. Gilbert, and 10 original photographs, some retouched for 
reproduction. 

The portraits in some of the drawings are remarkable likenesses, especially in the 
illustration by B. W. Clinedinst entitled “An Awkward Pause” representing the meeting 
between President U. S. Grant and Mark Twain. Others represent the author in 
various poses and during various adventures. 
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A BEAUTIFUL SERIES OF COACHING SCENES 


60. COACHING SCENES. The Roadsters Album. Colored and engraved 


61. 


title-page attributed to Henry Alken, and 16 plates by C. B. Newhouse, 
BEAUTIFULLY COLORED BY HAND, each neatly hinged in attractive decora- 
tive mats. In a folding cloth case. London: Messrs. Fores, 1845 


A SUPERB SERIES OF ONE OF THE RAREST AND MOST BEAUTIFUL OF COACHING SCENES. WITH 
BRILLIANT IMPRESSIONS OF THE PLATES. 


This splendid series comprises the following plates: 


Hold hand! you have forget the Lady! One Mile from Gretna 

Is the bottom pretty sound? An unwelcome Fare 

The sleepy Gate-keeper The drag is broke 

Travelling in a Hunting Country No time to lose Maam! 

A False Start Quite full Sir! 

Going to the Moors I’m afraid we have now got into the 
The old Grey loosed his trace again! ditch 

Taking an inside Birth [sic] An Awkward Place in a Frost 


An Arrival at Gretna 


FIRST EDITIONS OF “THE THREE TOURS OF DOCTOR 
SYNTAX”, WITH ORIGINAL WATERCOLOR 
DRAWINGS BY ROWLANDSON FOR 
FOUR OF THE PLATES 


Vols. I and III in Original Boards, Vol. II in Original Parts 


[COMBE (WILLIAM ).] The Tour of Doctor Syntax in Search of the 
Picturesque [1812] “ The Second Tour of Doctor Syntax, in Search of 
Consolation, 1820 * The Third Tour of Doctor Syntax, in Search of a 
Wife [1821]. With a total of 85 COLORED AQUATINT PLATES BY THOMAS 
ROWLANDSON, imcluding frontispieces and pictorial title-pages. Together 
3 vols., royal 8vo, the first and last in ORIGINAL BOARDS, WITH LABELS, 
the second in THE 8 ORIGINAL PARTS, WITH BUFF PRINTED WRAPPERS; 
backstrip of first volume partly cracked and repaired, backstrip of second 
chipped away at the top and bottom and partly cracked; part wrappers 
slightly frayed, with name inscribed on three of them; first volume damp- 
stained, but not badly, in the lower part of the leaves. In three full 
maroon levant morocco box cases, lined with maroon silk moire, by 
RIVIERE. London, 18[12-]2o0[-1] 


First Epitions. AN EXCEPTIONAL SET OF THESE FAMOUS “TouRS oF Docror SYNTAX”, 
VoLuMEsS I AND III BEING IN THE ORIGINAL BOARDS, AND VOLUME II IN THE ORIGINAL 
PARTS. 

LAID IN ARE FOUR ORIGINAL WATERCOLOR DRAWINGS BY ROWLANDSON FOR FOUR OF THE 
PLATES, namely the following: 

Vol. I, plate 7, “Doctor Syntax Entertained at College”. 

Vol. I, plate 9, “Doctor Syntax Mistakes a Gentleman’s House for an Inn”. 

Vol. III, p. 126, “The Cellar Quartetto”. 

Vol. III, p. 233, “The Result of Purchasing a Blind Horse”. 

Also laid in are 3 pp., small 4to, of autograph verse by the author, and an uncolored 
proof of the frontispiece in Vol. I. 

From the library of Jerome Kern, with bookplate. 
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62. [COMBE (WILLIAM ).] The English Dance of Death, from the De 


63. 


A SUPERB COPY, IN THE ORIGINAL 
CLOTH BINDING 





signs of Thomas Rowlandson, with Metrical Illustrations, by the Autho 
of “Doctor Syntax”. 74 COLORED AQUATINT PLATES BY THOMAS Row 
LANDSON, including a frontispiece and a pictorial title-page. 2 vols., roya 
Svo, ORIGINAL ORANGE STAMPED CLOTH, gilt tops, uncut. In a half dar] 
red morocco book-shaped box case. London, 1815+ 
First Epitron. A SUPERB COPY IN THE ORIGINAL BINDING. 

“Tt is obvious at a glance that the artist bestowed exceptional care on the illustration 
for this book. The union of the gruesome and the grotesque appealed strongly to hi 
imagination, and in completeness of detail and carefulness of grouping the illustration 
excel nearly all his other work, The hand-colouring has also been delicately an 
judiciously applied.”—Hardie, “English Coloured Books”. 

From the library of Charles Cockburn, with bookplate. 


AUTOGRAPH MANUSCRIPT OF CONRAD'S 
“ADMIRALTY PAPER” 


CONRAD (JOSEPH). OricINAL AUTOGRAPH MANUSCRIPT of an 
“Admiralty Paper”, written on 30 pp., 4to, signed at the beginning and 
at the end, with numerous corrections and emendations. In a half dark 
blue levant morocco slip case, with inner cloth folder. | 
AN APPARENTLY STILL UNPUBLISHED AUTOGRAPH MANUSCRIPT BY JOSEPH CONRAD, signed 
and subscribed at the end as follows: “Joseph Conrad. Capel House, Jan¥ 1917. The 
Admiralty never made use of this. JC.” 

On the marginal corner of the first page Conrad has written as follows: “This Paper 
is the last complete written in pen and ink in Jan» 1917, Joseph Conrad.” Before the 
quoted title he has added the words “Ist and only’, and below, in red crayon, 
“Unpublished”. | 
This is not a technical report to the Admiralty, nor is it, as its title might indicate, a 
disquisition on the needs of the Navy, and recommendations for its betterment. It is, 
on the contrary, A REMINISCENCE OF IMPRESSIONS OF THE ‘NOVELIST AFTER AN EXPERIENCE 
DURING THE WORLD WAR, when he was in the Royal Naval Reserves. 

“I have come ashore bringing with me strongest of all and the most persistent the 
impression of a great darkness—I do not mean darkness in a symbolic or spiritual sense. 
Indeed one could not come from the contact with the watchers of that darkness and 
the workers therein otherwise than spiritually strengthened. What I mean is the fact 
itself, the fact of the darkness spread over the land and the water of old civilization 
such as wrapped up early mariners’ landfalls on their voyages of exploration. 

Thus the Paper begins, and, continuing, the writer takes special pains to compliment 
the Navy upon the training of the Naval Reserves. The latter portion of the Paper 
is a vivid relation of the bringing down of a Zeppelin, as told by the hero of the 
occasion to Conrad himself. 

From the John Quinn and Jerome Kern libraries, with the bookplate of the latter. 


[See illustration ] 
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“PERSONAL RECOLLECTIONS OF MY FRIENDSHIP 
WITH STEPHEN CRANE” 


64. CONRAD (JOSEPH). AvToGRAPH MANUSCRIPT, signed twice, 


“Joseph Conrad” and “J. Conrad”, of “Personal Recollections of my 
friendship with Stephen Crane”, written on 62 leaves, 4to, bound together 
in full crimson levant morocco, inner borders gilt tooled, gilt top, by 
RIVIERE. About 8,800 words. 


AN UNUSUALLY FINE AUTOGRAPH MANUSCRIPT written as the introduction to the 
biography of Stephen Crane by Thomas Beer. The work was first published in 
“Stephen Crane, A Study in American Letters”, by Thomas Beer, 1924, and later 
published in “Essays by Joseph Conrad”, London, 1926. 

Also tipped in at the front is an A. L. s. “Joseph Conrad”, 2 pp., small 4to, Bishops- 
bourne, Kent, March 29, 1923, to Mr. Thomas J. Wise; about 140 words, dealing with 
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the present manuscript and also mentioning the revision of “The Rover” and the signing 

of a copy of “Romance”. The letter reads in part as follows: “J hope to start writing 

again a little. This attempt has been successful. I took about ten days. I suppose I am 
the slowest writer on earth...” Also accompanying the manuscript is a check made out 

aon ef Joseph Conrad by Mr. Wise, with a note by him on the reverse and endorsed 
y Conrad. 


From the library of Thomas J. Wise, with bookplate. The manuscript was first 
described in “The Ashley Library”, London, 1926, Vol. VIII, p. 125, and a second time 
in “A Conrad Library’, London, 1928, p. 50. 


[See illustration ] 


CONRAD’S AUTOGRAPH ALTERATIONS IN 
MRS. HUEFFER’S “STORIES FROM DE MAUPASSANT” 


[CONRAD (JOSEPH).] Maupassant (Guy DE). Stories from 
De Maupassant, Translated by E[lsie]. H[ueffer]., Preface by Ford 
Madox Hueffer, London, 1903, A PROOF COPY, WITH AUTOGRAPH 
CORRECTIONS AND EMENDATIONS BY JOSEPH CoNnrRaD * A copy of the 
published edition of the preceding. Together 2 vols., 12mo, the first in 
unsewn quires (edges slightly gnawed in a few places), the second in 
original green printed wrappers. Both in a single full dark green levant 
morocco slip case. London, 1903 
A PROOF COPY OF THE First EDITION OF THIS TRANSLATION, AND A COPY OF THE LATTER. 
CONRAD’S REVISIONS, QUERIES, AND SUGGESTIONS OCCUR ON ALMOST EVERY PAGE, amounting 
to about 475 words in addition to proofreading marks, AND ARE OF THE UTMOST LITERARY 
INTEREST, showing his intense desire to perfect his friend’s rendering of De Maupassant’s 
style without imposing his own manner upon her work or the original. In some cases 
three or four alternatives are suggested, and reasons—discussions, for example, of the 
exact meaning of French words—are given in the margins. THIS IS A MOST DESIRABLE 


LITERARY MEMENTO OF CoNRAD, evidence of his extraordinary intimacy with more than 
one language. 


The copy of the published book is inscribed by the translator on the half-title, “Elsie 
Hueffer Winchester 1903.” 


Laid in are two A. L. s. by Conrad to Mrs. Hueffer, of 4 and 8 pp., 12mo, the second 
dated October I, 1903, and an A. L. s. by Conrad to Hueffer, 3 pp., 4to, undated, all 
of which relate to this book. 


FIRST EDITION OF “THE LAST OF 
THE MOHICANS” 


[COOPER (JAMES FENIMORE).] The Last of the Mohicans; 
A Narrative of 1757. 2 vols., I12mo, ORIGINAL BOARDS, paper labels; 
slightly defective, ENTIRELY UNCUT; backs and joints repaired, one 
cracked down backstrip, a few light stains, piece torn from two end- 
papers, one hinge cracked. In a double-backed half morocco book-shaped 
slip case. Philadelphia, 1826 
First Epition. EXCEEDINGLY RARE IN ORIGINAL BOARDS, ENTIRELY UNCUT. RARE IN ANY 


STATE, The second of “The Leather-stocking Tales’. P. 89, Vol. I, is incorrectly 
numbered 93. A TALL Copy, measuring 834 by 45% inches. 


The volumes contain the following fly-leaves, exclusive of the end-papers: Vol. I, 
one end-paper at the front and two at the back; Vol. II, two end-papers at the front 
and two at the back. Some copies of this work contain a blank leaf following the 
title-page of Vol. II; in the present copy this leaf is evidently one of the two preceding 
the title-page, having been wrongly inserted when the volume was repaired. 

The name “Frances Allaire” is inscribed on the title-page of Vol. I. Pasted down on 
the inner side of the front cover of Vol. II is a small typewritten slip of paper contain- 
ing a genealogical reference to Francis Allaire and mentioning the author. 


One of the Merle Johnson “High Spots of American Literature’. 
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ALMOST AS FRESH AS ON THE DAY OF ISSUE 


[COOPER (JAMES FENIMORE).] The Water Witch; or, TI 
Skimmer of the Seas. A Tale. 3 vols., 12m0, ORIGINAL GRAY BOARD 
PAPER LABELS, ENTIRELY UNCUT. Ina cloth folding case. London, 18: 


First ENGLISH EDITION, issued about two months prior to the First American Editio 
A MAGNIFICENT COPY, PROBABLY THE FINEST IN EXISTENCE, WITH THE LABELS INTACT A} 
THE COVERS AND TEXT ALMOST AS FRESH AS ON THE DAY OF ISSUE. ENTIRELY UNCU 
With 2 pp. of advertisements at the end of Vol. I. 


On the front end-paper of each volume is a small library stamp. 


WITH TWO FOLIO PAGES OF AUTOGRAPH MANUSCRIP 
OF THE WORK 


[COOPER (JAMES FENIMORE).] The Headsman. 2 vols., 12m 
original boards, paper labels; slightly rubbed, uncut; rebacked with gauz 
with the greater part of the original backs preserved. In a half brow 
morocco slip case. Philadelphia, 183 


First Epition. LAID IN THE FIRST VOLUME ARE TWO PAGES OF THE ORIGINAL MANUSCRIE 
OF THE WORK, IN THE HAND OF THE AUTHOR, folio, about TWENTY-FOUR HUNDRED WORD 





] The Deerslayer: or, the First War-Path. 2 vols., 12mo, origin: 
cloth; paper labels. In a half brown morocco slip case. 

Philadelphia, 184 
First Epition. The first of the celebrated series “The Leatherstocking Tales”. Tt 


labels, while slightly rubbed, are more complete than usual. A copy of this rare wor 
much above the average in condition. 


From the library of C. J. Wegner, with bookplate. 


. COWPER (WILLIAM). A. L. s., 3 pp., 4to. N.p., The Lodge, June 2¢ 


1790. To Lady Hesketh; two or three words injured by the removal c 
a seal, about 425 words. 

A FINE LETTER TO COWPER’S COUSIN, beginning “My dearest Coz.” It is mostly of 
personal nature. 

From the collection of Richard Henry Stoddard. 


THE PRIVATELY PRINTED FIRST EDITION 


[CRANE (STEPHEN).] Maggie: A Girl of the Streets. (A Stor 
of New York.) By Johnston Smith. 12mo, ORIGINAL YELLOW WRAPPER 
ENTIRELY UNCUT AND UNOPENED. [New York, 1893 


A SUPERB COPY OF THE PRIVATELY PRINTED First EDITION OF THE AUTHOR’S FIRST BOO] 
The story of the reception of this, the FIRST AMERICAN IRONIC NOVEL, is well knowr 
it failed even to attain the notoriety of a newsstand circulation. THIS Copy, ENTIREI 
UNCUT AND UNOPENED, IS ALMOST AS FRESH AS ON THE DAY IT LEFT THE PRINTER'S HAND 
In view of the uncertainty that exists in the minds of collectors and dealers regardin 
a so-called “large number” of copies that are supposed to have been found, we thin 
it advisable to make the following statement: 

From March 11, 1930, to Dec. 5, 1934, II copies of this work appeared at public sa 
in America, three of which were presentation copies ; some of the volumes were 1 
very poor condition. Nine of the eleven were sold in these Galleries, the first ( 
presentation copy) on March 11, 1930, and the last (also a presentation copy) © 
Detss1034, 

Only two, however, of the nine that we have sold were the property of the own¢ 
of the present copy, Mrs. Florence Crane Coughlan. 


When Mr. Coughlan came to the Galleries to negotiate the sale of the present cop 
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Price, 50 Cents 











MAGGIE 


A Girl of the Streets 


(A STORY OF NEW YORK) 


By 


JOHNSTON SMITH 


Copyrighted 





[NUMBER 71 | 


we gave it as our opinion that it would be unwise to offer it for sale unless a definite 
statement was made in the catalogue regarding the exact number of copies still held 
by him and his wife. 

We are informed that they still hold 11 copies and that the present copy is one of the 
finest, being practically as fresh as on the day it left the printers’ hand. The majority 
of the others are in more or less worn condition, some with the wrappers slightly 
chipped, and others torn, lightly stained, or with other slight defects. 

An arrangement has been made with Mr. and Mrs. Coughlan whereby these 11 copies 
are to be sold in these Galleries at the rate of two copies each season hereafter until 
the entire number has been distributed. 

In response to our request to send us in writing some statement regarding them, Mrs. 
Coughlan, under date of Jan. 22, 1935, has made the following statement: 

“After the death of my Father, Stephen Crane’s brother William, in California several 
years ago, two copies of ‘Maggie’ were sent to my sister Agnes and me by the estate. 
Not knowing the value, but suspecting that they would bring a few dollars at least, 
I took them to the Anderson Galleries, where I was congratulated on the possession 
of these books and they were put up at auction. The result is book history. 


“Like everyone else, probably, who had ever seen or heard of ‘Maggie’, I racked my 


[Description concluded on following page; see illustration] 
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brains to remember any more possible copies in the family library. When our home 
in Brooklyn was broken up, most of our possessions were stored on my grandfather's 
farm, and I mentally repacked the books which had been sent there. 

“As far back as I could remember there had always been a small pile of paper bound 
‘Maggies’ in our storage room but when I spoke of this to my mother she said she 
didn’t believe there were any left as my two eldest sisters had burned them, believing 
they were ‘not nice’. 

However we took a chance and went to the farm, where our books had been stored 
in a wagon house for twenty years, and we found the books which the American Art 
Association-Anderson Galleries Inc. are now handling. To my knowledge these are 
the only first edition ‘Maggies’ in our branch of the family.” | 


(Signed) “Florence Crane Coughlan” 


A BEAUTIFUL COPY OF 
“THE RED BADGE OF COURAGE” 


CRANE (STEPHEN). The Red morse of Courage. 1I2mo, original 
cloth, yellow top, uncut. New York, 1895 


A BEAUTIFUL COPY OF THE FIRST ISSUE OF THE Fast EpITIon, with perfect type in the 
word “congratulated” on p. 225. With 4 pp. of advertisements at the end, the first page 
listing three of Gilbert Parker’s works, the first work being the “Trail of the Sword”. 


One of the Merle Johnson “High Spots of American Literature”. 


WITH TWENTY-SEVEN ORIGINAL DRAWINGS 
Including the Two Original Watercolor Decorations for the Covers 


CRANE (WALTER). Queen Summer, or, The Journey of the Lily 

& the Rose. Colored illustrations by Walter Crane. 4to, original green 

pictorial boards, vellum back, gilt top, with cloth protecting cover. 
London, Igo1 


First Epition. ONE OF 250 COPIES ON LARGE PAPER. A MAGNIFICENT AND UNIQUE 
VOLUME, CONTAINING TWENTY-FIVE ORIGINAL WATERCOLOR DRAWINGS FOR ILLUSTRATIONS 
IN THE BOOK, EACH EXQUISITELY COLORED, INCLUDING A BEAUTIFULLY TINTED DRAWING 
WHICH WAS NOT USED IN THE WORK (illustrated on the opposite page). Each drawing 
is signed with Crane’s initials, and the lettering on the drawings is in the autograph of 
the artist. Also inserted is a proof of one of the illustrations colored by hand and 
inscribed by Crane in pencil in the margin “Hand tinted proof W. C.” The original 
watercolor decorations for the covers have been pasted down on the inner side of the 
respective covers. Each piece is neatly inlaid to size. f 


APPARENTLY CRANE CONSIDERED THESE DRAWINGS HIS FINEST, as they were all framed 
and decorated the artist’s drawing room at Kensington. After his death they were 
disposed of by his son, Lionel Crane. 


Laid in isa L. s. by Harry Spurr, London bookdealer, to the present owner, in reference 
to the drawings, reading in part as follows: “Jn sending you this volume with a number 
of the very charming exquisite, original water-colour drawings mounted and inlaid I 
should like to tell you that I bought them direct from Mr. Lionel Crane, son of the 
artist, and at the time of purchase they were all framed and hanging in ‘Mr. Crane’s 
drawing room at Kensington. 


“This fact appeals to me as direct evidence that Mr. Walter Crane considered them as 
fine examples of his own work, with which opinion I feel sure you will readily 
AQTCG 

Mr. Heywood Sumner, writing of Crane, has stated that “. . . Walter Crane at his 
best was masterly in his management of economy of means to produce a lavish result 
. . . his work always added distinction to the book which it adorned, and made it one 
to be desired and, if possible, obtained. ‘If possible’ is added because possession is in 
some instances so difficult to obtain .. .” 


[See illustration] 
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74. CRUIKSHANK (GEORGE). Points of Humour. 20 etched plates, 


75: 


somewhat time-discolored, and 20 woodcuts by George Cruikshank. 2 
parts in 1 vol., royal 8vo, full maroon levant morocco, gilt back, gilt 
tooled borders, doublures and end-papers of maroon watered silk, gilt top, 
uncut. London, 1823-4 
First Epition. Second Issue. The advertisements are absent from this copy. 





ORIGINAL PENCIL SKETCH “Peruonto”’. Signed in full and marked 
“Original Sketch for Pentamerone’”’. Height, 8% inches; width, 6 inches. 


A SPLENDID ORIGINAL SKETCH FOR ONE OF THE ILLUSTRATIONS USED IN “THE PENTAMERONE” 
by Giambattista Basile. The original is divided in two parts; at the top is a small 
rectangle showing the sketch for the story “Vardiello” and at the bottom is the larger 
sketch of the illustration for “Peruonto”. It is interesting to note that in the completed 
piece the two sketches to be used on the same plate were reversed. 


Accompanying the sketch is a copy of “The Pentamerone, or The Story of Stories, 
fun for the little ones’, by Giambattista Basile, Translated from the Neapolitan by 
John Edward Taylor, with 6 engraved plates by George Crutkshank, London, 1848; 
square I2mo, full polished calf, gilt tooled and paneled back, gilt top, by RIVIERE. 
First Epition. First Issue, with the errors in the list of illustrations. The original 
cloth front cover has been bound in at the end. 


“THE DRUNKARD’S CHILDREN”, A SERIES OF 
EIGHT PAINTINGS BY GEORGE CRUIKSHANK 


. CRUIKSHANK (GEORGE). A Series of Eight Original Oil Paintings 


by George Cruikshank entitled “The Drunkard’s Children”. On canvas, 
each measuring 20 by 24 inches. Together 8 pieces. Each in a gilded 
carved frame; size over all, 2634 by 3034 inches. 


A SERIES OF EIGHT ORIGINAL OIL PAINTINGS BY GEORGE CRUIKSHANK ENTITLED ‘THE 
DRUNKARD’S CHILDREN”. 


These eight paintings follow the designs which Cruikshank first presented in a series 
of eight glyphographic prints published in 1848 under the title of “The Drunkard’s 
Children”, forming a sequel to “The Bottle’, a series of eight prints by him published 
the previous year. 


“Tt is believed that the series in oils of ‘The Drunkard’s Children’ was painted only 
a few years before his [Cruikshank’s] death, some twenty-five years after the original 
etchings were produced. There is good reason for this belief. The harshness of line 
which is evident in many of his early oils and the glaring crudity of color are both 
absent, and there is a quality in the painting which makes the series possess real merit. 
“The first design represents the interior of a ‘gin palace’; in a dark corner on the 
right a woman is pouring the drink down a child’s throat; neglected by their parents 
other children are drinking gin. One can see depicted with genius akin to that of 
Hogarth the vices of humanity—the leer of the publican, the avarice of the beggar as 
he sees the gold, the drunken pranks of the men and women, and over the heads of 
all the cruelty and ignorance which seems to emanate from the dull light of the gas. 
The second of the series is a scene in a gambling den. On the wall is a poster of a 
‘Monster Derby Sweep.’ Gathered in this room is every type of avarice, hatred, and 
ribaldry. In one of the dark spaces, of which Cruikshank knew the value, a hat is 
being shoved over a man’s head, while a thief is pulling the watch from his victim’s 
pocket. . . . The third design shows us a dingy dancing hall. In a corner of the bar 
a man is lighting a pipe for a woman. In the foreground a young man leaning against 
the bar watches the dancing figures. A robbery has been committed, and in the fourth 
picture the youth, lead to his ruin by gin and stupidity, is caught by the police in a 
threepenny boarding house. .The most striking feature here is the terrified face of a 
Negro in one corner of the room. . . . In the fifth scene we see Old Bailey, with the 
prisoner and his weeping sister in the dock. . . . In the sixth the sentence has been 
pronounced: the drunkard’s son is to be transported for life; the daughter is acquitted 
for complicity in the affair. The two are separating forever. . . . The seventh of the 
series shows the convict’s death. It is for the eighth and last, in which the sister throws 


[Description concluded on following page; see illustration of one] 
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herself over Waterloo Bridge, the best picture in tone perhaps of the whole series, 
that Cuthbert Bede wrote:—I told Cruikshank (in 1853—he was speaking of the 
etching) that of “The Bottle’ and ‘Drunkard’s Children’ series I preferred the one where 
the poor girl commits suicide from Waterloo Bridge—the idea of the body falling from 
a height being so vividly conveyed to the eye as to impress one with the conviction 
that we can really see the swift descent of that ‘one more unfortunate’ ”—‘‘The Times”, 
April 8, 1913. 

The property of Mrs. Thomas Bales, of Toronto, who inherited these paintings from 
her father, the late Mr. Edward Rippon, who was noted in England as an art collector. 


FIRST ISSUE OF “LIFE IN LONDON” 


CRUIKSHANK ILLUSTRATIONS. Ecan (Pierce). Liteaea 
London; or, the Day and Night Scenes of Jerry Hawthorn, Esq. and his 
elegant friend Corinthian Tom, accompanied by Bob Logic, the Oxonian. 
36 fine colored aquatint plates designed and etched by I. R. and G. 
Cruikshank, and three sheets of music. 8vo, full red levant morocco, 
gilt back and paneled sides, gilt top, by Root. In a cloth slip case. 
London, 1821 


First Epitron, First Issuk, without the footnote on p. 9; with the first sheet of music 
unnumbered. With the half-title. At the end are 8 pp. of advertisements as called for 
by Cohn. 


A SUPERB COPY OF “TWO YEARS BEFORE THE MAST” 


[DANA (RICHARD HENRY, JR.).] Two Years Before the Mast. 
A Personal Narrative of Life at Sea. 16mo, ORIGINAL BLACK CLOTH. 
In a half black morocco slip case. New York, 1840 


First EDITION, IN THE BLACK CLOTH BINDING. FIRST ISSUE, with the dotted “i” in the 
phrase “in the year 1840” in the first line of the copyright notice on the verso of the 
title-page, and with the heading on p. 9 perfect. 


ONE OF THE FINEST IF NOT THE FINEST COPY IN EXISTENCE OF THIS FAMOUS SEA CLASSIC. 
THE COVERS ARE ALMOST AS FRESH AS ON THE DAY THE BOOK LEFT THE PRINTER'S HANDS. 
Laid in is an A. L. s. by the author, 1 p., 12mo, Old State House, Nov. 26, 1841, to 
J. Willard; a personal letter of about 50 words. 


The es “S. W. Rodman” and date “Feb. 1841” has been inscribed on the front 
fly-leaf. 


One of the Merle Johnson “High Spots of American Literature”. 


A FINE COPY OF THE AUTHOR’S FIRST BOOK 


[DE LA MARE (WALTER).] Songs of Childhood. By Walter 
Ramal. Frontispiece. 12mo, original light blue cloth, vellum back, gilt 
top, uncut, with dust jacket. London, 1902 


First EDITION OF THE AUTHOR’S FIRST BOOK. A SUPERB Copy, with the vellum back 
in unblemished state; most copies of this work are found with the back in soiled 
eaves With the original dust jacket, a most uncommon feature, for it is usually 
lacking. 
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An Assemblage of Exceptionally Rare and Important 
First Editions, Inscribed Copies, MSS. 
and A. L. s. by Charles Dickens 


HIS splendid group [Numbers 80-96] includes inscribed or presentation copies 

of “Pickwick Papers’, “Nicholas Nickleby’, “Pictures from Italy’, and “A 
Christmas Carol’; a page of the manuscript of “Oliver Twist”; a manuscript of 
unpublished dramatic sketches; a fine A. L. s. to the Mayor of New York (1842) 
referring to “American Notes’; and a most interesting A. L. s. on the success of 
“A Christmas Carol”. 


80. DICKENS (CHARLES). The Posthumous Papers of the Pickwick 
Club. Plates by Robert Seymour, R. W. Buss, and H. K. Browne, a few 
slightly discolored. 20 parts in nineteen, 8vo, ORIGINAL GREEN WRAPPERS, 
uncut; a few backs chipped. London, 1836-7 


First EDITION, IN THE ORIGINAL PARTS. With some of the plates, including those by 
Buss, in an early state. With advertisements in several of the parts. Several of the 
wrappers are in the correct state. A former owner has inscribed his name on the 
majority of the wrappers. 
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AN INSCRIBED “PICKWICK CLUB” 


81. DICKENS (CHARLES). The Posthumous Papers of the Pickwick 
Club. 43 «illustrations by R. Seymour, Hablot K. Browne, and R. W. 
Buss. 8vo, half morocco, uncut; loose in covers, slightly rubbed. In a 
full green morocco solander case. London, 1837 


First Epirion. A copy oF “THE PostHUMOUS PAPERS OF THE PICKWICK CLUB” OF 
SUPERLATIVE IMPORTANCE, DISPLAYING THE FOLLOWING AUTOGRAPH INSCRIPTION BY CHARLES 
DICKENS ON THE FRONT FLY-LEAF: “Charles Dickens very much wishes that he had given 
this book to Miss Louisa King. First July 1844.” 

The two Buss plates are present in this copy, and a few other plates are in early states. 


[See illustration ] 
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A PAGE OF THE MANUSCRIPT OF “OLIVER TWIST” 
AND A SPLENDID A. L. S. ABOUT IT 


82. DICKENS (CHARLES). ORIGINAL AUTOGRAPH MANUSCRIPT OF ONE 
PAGE OF “OLIVER Twist’, 4to, about 150 words + A. L. s., 1 p., small 
4to, Devonshire Terrace, Sunday, July 19, 1840, to the Honorable 
Charles Edward Lester; about 110 words. The manuscript has been laid 
down on heavy paper, and the letter is tipped on cardboard. 


Two PIECES OF SUPERLATIVE IMPORTANCE. THE MANUSCRIPT IS AN UNUSUALLY IMPORTANT 
PAGE OF THE WORK, IN WHICH SIKES, NANCY, AND FAGIN ARE MENTIONED, AND OCCURS AT 
A POINT IN THE NARRATIVE WHEN NANCY WAS IN SEARCH OF OLIVER. 


This page comprises the last seventeen lines on p. 243 and the first three and one-half 
lines on p. 244 of Volume I of the First Edition of the work (London, 1838). The 


[Description concluded on page 58; see illustrations | 
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author has made a few corrections and deletions in the manuscript. The manuscript 
reads in part: 

“*".. Yes Iam Bill’ replied the young lady disposing of its contents ‘and tired enough 
of it I am too. The young brat’s [Oliver] been ill and confined to the crib, and—~, 
‘Ah, Nancy! said Fagin looking up .. .” 

THE SPLENDID AUTOGRAPH LETTER ACCOMPANYING THE MANUSCRIPT MENTIONS IT, AND IN 
THE LETTER DICKENS EXPRESSES THE WISH THAT HE HAD THE MANUSCRIPT IN ITS COM- 
PLETE FORM FOR HIS CHILDREN. BELIEVED TO BE UNPUBLISHED. The letter reads in part 
as follows: 

“As I have not the complete MS of Oliver (I wish I had, as it would one day have an 
interest for my children) I am enabled to send you a scrap, in compliance with your 
request; and have much pleasure in doing so...” 

ON THE SECOND SHEET OF THE LETTER DICKENS HAS INSCRIBED THE FOLLOWING SIGNIFI- 
CANT POSTSCRIPT: 

“T should tell you perhaps as a kind of certificate of the Oliver scrap, that tt is a portion 
of the original and only draught. I never copy”. 

A portion of the manuscript of “Oliver Twist” is in the John Forster collection in the 
South Kensington Museum. This portion consists of Chapters twelve to forty-two, 
about one-half of the entire book. It is said that the rest of the manuscript was lost or 
destroyed when the warehouse of the publisher, Richard Bentley, was cleared out in 
the absence of George Bentley. 

Included with the above are two typewritten exhibition cards of the present page of 
manuscript and letter. 

From the collection of Richard Henry Stoddard. 





] Oliver Twist; or, The Parish Boy’s Progress. By “Boz.” 
Illustrated by George Cruikshank. 3 vols., 12mo, original cloth; recased, 
hinges showing a tendency to crack. London, 1838 
First Epirron. First Issue, with the long title, with the “fireside plate’, and without 
the list of illustrations. 

FINE CLEAN IMPRESSIONS OF THE PLATES. 

With the bookplate of Anne Cooper in each volume. 





The Life and Adventures of Nicholas Nickleby. Portrait by 
Finden, and illustrations by Hablot K. Browne; some slightly stained. 
20 parts in nineteen, 8vo, original green wrappers; backs somewhat 
chipped as usual, one back split, name on a front wrapper, and a few 
other slight defects. London, 1838-9 


First EDITION, IN THE ORIGINAL PARTS. With the majority of the advertisements, includ- 
ing “The Nickleby Advertiser” and the notice regarding the omission of the plates in 
Part XIV. With the misprinted word “visiter” for “sister” on p. 123, Part IV, and the 
publishers’ imprint on the first four plates. All of these are points of early issue. 





INSCRIBED BY CHARLES DICKENS ON 
NEW YEAR’S DAY, 1842 


DICKENS (CHARLES). The Life and Adventures of Nicholas 
Nickleby. With frontispiece portrait by Maclise, and illustrations by 
Hablot K. Browne. 8vo, full green morocco, gilt edges; in a full green 
morocco solander case. London, 1839 


First Epition. A VOLUME OF GREAT IMPORTANCE, DISPLAYING AN AUTOGRAPH INSCRIPTION 
BY CHARLES DICKENS ON THE TITLE-PAGE: “Charles Dickens New Year's Day 1842.” 


WoRKS INSCRIBED BY DICKENS SELDOM APPEAR AT PUBLIC SALE. 
From the library of George Clifford Thomas, with bookplate. 


[See illustration] 
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LIFE AND ADVENTURES 


Or 


NICHOLAS NICKLEBY. 


BY CHARLES DICKENS. 


WITH ILLUSTRATIONS BY PHIZ. 


LONDON: 
CHAPMAN AND HALL, 186, STRAND. 


MDCCCXXXIX, 


[NUMBER 85] 


CHARLES DICKENS’ CHRISTMAS BOOKS 
IN ORIGINAL CLOTH 


854. DICKENS (CHARLES). A Collection of First Editions of the 


86. 


Christmas Books. 5 vols., 16mo, original cloth, gilt edges, as described _ 
below. Enclosed in a morocco-edged flannel-lined slip case. | 
London, 1843-8 


A COMPLETE SET OF THE CHRISTMAS BOOKS, comprising the following works: 


A Christmas Carol. Illustrated in color and black and white by John Leech. 
16mo, original reddish brown cloth, gilt edges ; recased, inner hinges repaired. 
London, 1843 


First Epition. First AND UNCORRECTED TEXT, with the red and blue title-page, dated 
1843, half-title printed in blue, green end-papers, “Stave I’, the reading “heavier one” 
on p. 132, and the other errors in this the first text. 


The Chimes. Illustrated by Maclise, Doyle, Leech, and Stanfield. 16mo, 
original scarlet cloth, gilt edges; inner hinges and lower half of back hinge 
split. London, 1845 


First Epition. First Issue; with the publisher’s imprint within the design of the 
engraved title-page. 


The Cricket on the Hearth. Illustrated by Leech, Stanfield, Doyle, and 
Landseer. 16mo, original scarlet cloth, gilt top. London, 1846 
First Epirion. AN EXCELLENT COPY. 


The Battle of Life. Illustrated by Leech, Maclise, Stanfield, and Doyle. 
16mo, original scarlet cloth, gilt edges; top of back repaired, inner hinges 
split. London, 1846 


First Epition. Fourth Issue (according to Mr. Eckel) ; with the lettered scroll borne 
by a cupid, and without the publisher’s imprint. 


The Haunted Man and the Ghost’s Bargain. Illustrated by Leech, Tenniel, 
Stone, and Stanfield. 16mo, original scarlet cloth, gilt edges. London, 1848 
FIRST EDITION. AN EXCELLENT COPY. 


AN EXTRAORDINARILY FINE COPY OF 
“A CHRISTMAS CAROL” 


DICKENS (CHARLES). A Christmas Carol. 4 etchings by John 

Leech, colored by hand, and 4 woodcuts by the same artist. 12mo, 

ORIGINAL REDDISH BROWN CLOTH, gilt edges. In a cloth folding case. 
London, 1843 


AN EXTRAORDINARILY FINE COPY OF THE FIRST ISSUE OF THE First EpITION, with “Stave 
I” on the first page of the text, red and blue title-page, green end-papers, and the leaf 
of advertisements at the end. 

WITHOUT DOUBT THIS IS ONE OF THE FINEST IF NOT THE FINEST COPY TO APPEAR AT 
PUBLIC SALE IN THIS COUNTRY. In all probability the book has never been read, as the 
covers are almost new, and THE TEXT AND PLATES ARE AS FRESH AS ON THE DAY OF ISSUE, 


A COPY IN SUCH FINE STATE AS THIS WOULD BE MOST DIFFICULT TO DUPLICATE. 
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88. 





PICTURES FROM ITALY. 


[NUMBER 87] 


PRESENTATION COPY FROM CHARLES DICKENS TO 
WILLIAM CHARLES MACREADY 


DICKENS (CHARLES). Pictures from Italy. Woodcuts by Samuel 
Palmer. 12mo0, ORIGINAL BLUE CLOTH, uncut. In a crimson levant 
morocco solander case. London: Published for the Author, 1846 
First EpITIon. AUTOGRAPH PRESENTATION COPY FROM DICKENS TO HIS FRIEND WILLIAM 
CHARLES Macreapy, inscribed on the half-title as “W. C. Macready From his affec- 
tionate friend Charles Dickens. Devonshire Terrace. Nineteenth May 1846”. A MosT 
INTERESTING COPY, APPARENTLY INSCRIBED BY DICKENS SHORTLY AFTER RECEIVING THE FIRST 
BATCH FROM THE PRINTER. 

From the library of William Harris Arnold, with bookplate. 


[See illustration] 


WITH TWO ORIGINAL DRAWINGS BY 
HABLOT K. BROWNE 


DICKENS (CHARLES). Dombey and Son. Illustrated by H. K. 
Browne. 8vo, full olive green crushed levant morocco, gilt tooled and 
paneled back, triple gilt fillet borders on sides, inner borders gilt tooled, 
gilt top, by RIvreRE. Enclosed in a green cloth slip case. London, 1848 
First Epition. With the error “Delight” for “Joy” on p. 284, the misspelling “Capatin” 
on p. 324, the 2-line errata leaf, and with the engraved title-page showing the hook on 
Captain Cuttle’s left arm, but with p. 431 paginated and with the word “if” in line 9, 
p. 426, present. 

Inserted opposite the fiustra on at p. 22 is AN ORIGINAL PENCIL AND WASH DRAWING, 
SIGNED “PuHiz”, of the illustration entitled “The Dombey Family’. Inserted opposite 
the illustration at p. 508 is A SECOND ORIGINAL PENCIL AND WASH DRAWING, SIGNED 
“Puiz”, of the illustration entitled “Mr. Dombey and the World”. Both are beautifully 
drawn and finished sketches by Browne of the illustrations as they eventually appeared. 
The work is further extra-illustrated by the insertion of the series of twelve portraits 
of the various important characters in the work, designed by H. K. Browne and pub- 
lished by Chapman & Hall in 1848. 
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A:CHRISTMAS CAROL. 


IN PROSE. 


BEING 


QA Ghost Stary of Christmas. 


[NUMBER 8&9] 


AN INSCRIBED COPY OF “A CHRISTMAS CAROL” 


89. DICKENS (CHARLES). A Christmas Carol. 4 etched plates by John 


go. 


Leech, colored by hand, and woodcuts. 12mo, original red cloth, gilt 
edges; somewhat worn. In a full red morocco solander case. 
London, 1855 


AN INSCRIBED COPY OF “A CHRISTMAS CAROL”, THE MOST FAMOUS OF “THE CHRISTMAS 
Books”. THE HALF-TITLE HAS BEEN INSCRIBED BY CHARLES DICKENS AS FOLLOWS: 
“Charles Dickens. August Twenty Fourth 1857.” 


[See illustration] 


A SPLENDID COPY, IN ORIGINAL CLOTH 


DICKENS (CHARLES). A Tale of Two Cities. 16 illustrations by 
Hablot K. Browne. 8vo, original red cloth, uncut. London, 1859 


First Epitron. A SPLENDID COPY OF A BOOK EXTREMELY DIFFICULT TO FIND IN SUCH 
GOOD STATE AS THE PRESENT COPY. 


WITH A FINE A. L. S. BY DICKENS 
MENTIONING “A CHRISTMAS CAROL” 


. DICKENS (CHARLES). The Christmas Carol. A Facsimile Repro- 


duction of the Author’s Original MS. With an Introduction by F. G. 
Kitton. Imp. 8vo, full green levant morocco, inner borders gilt tooled, 
doublures and fly-leaves of crimson silk moire, gilt edges, by J. MAc- 
DONALD, New York, 1890 
ONE OF 250 COPIES PRINTED FOR AMERICAN DISTRIBUTION. EXTRA-ILLUSTRATED BY THE 
[Description concluded on page 64; see illustration opposite ] 
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[NUMBER 91] 


| 
| 
INSERTION OF A SUPERB A. L. s. BY DICKENS MENTIONING “A CHRISTMAS CAROL”, three | 
engraved portraits of Dickens, a woodcut view of Gad’s Hill Place, a woodcut portrait 
of John Leech, and an etched view of Gad’s Hill Place by Clough Bromley, signed. | 


Inserted before the introduction by Kitton is AN UNUSUALLY FINE AND INTERESTING | 
A. L. s. “Charles Dickens’, 1% pp., 4to, London, March 2, 1844, to Cornelius Mathews; | 
about 200 words. THIS IS A LETTER OF THE UTMOST IMPORTANCE, GIVING DICKENS’ OWN 

FEELINGS ON THE SUCCESS OF “A CHRISTMAS CAROL”, 


One paragraph of this extraordinarily fine letter reads as follows: “J am very glad you 
like the Christmas Carol. It has been an astonishing success here; and affected me ‘so 
much in the composition, that if it had been otherwise I verily think I should have 
broken my heart.” 


Elsewhere in the letter Dickens touches upon another of his great interests, the question 
of international copyrights. 


Following the facsimile of the original manuscript and inlaid to size is a copy of “A 
Christmas Carol’, illustrated in color and black and white by John Leech, London, 1843, 
First Epirion, with the half-title printed in blue, the date 1843 on the title-page, “Stave 
One” on p. [1], and the textual errors. 


AN UNPUBLISHED DICKENS MANUSCRIPT 


. DICKENS (CHARLES). AutocrapH manuscript of Three Complete 
Dramatic Sketches and parts of two others; written on 6 pp., 4to. About 
1,300 words. Enclosed in a half brown levant morocco fleece-lined case. 


A MOST UNUSUAL AND IMPORTANT ITEM, BELIEVED TO BE THE ONLY UNPUBLISHED DICKENS 
MANUSCRIPT IN EXISTENCE. THE PRESENT PIECE IS OF PARTICULAR INTEREST BECAUSE OF 
THE NUMEROUS CORRECTIONS AND CHANGES IN THE HAND OF THE AUTHOR. 


The manuscript seems to be the first draft of a playlet, probably used for one of their 
numerous private theatricals by Dickens and his friends, and comprises pages 3 to 8 
inclusive of the whole manuscript. It appears to be a burlesque of the “Great Exhibi- 
tion” of 1850 and consists of a series of dialogues descriptive of some ridiculous ap- 
purtenances of the exhibition. 


The first few lines comprise the end of a speech about a baby lost in the exhibition. 
The remainder of the same page and the first few lines of the following page describe 
in an amusing manner the minstrels, the title “Negro Singers’ appearing in the margin, 
“Negro Singers” is followed immediately by a very clever sketch called “Mock 
Auction”, covering the rest of the page numbered 4, all of 5, and half of 6. The two 
characters in the dialogue are called simply “A” and “B”; “B” acts as the auctioneer 
and “A” as his “partner in the audience’, while a chair represents a member of the 
audience to be cheated by the partners. One of the speeches reads as follows: 


“B Three fifteen, three fifteen! For the melon-shaped covers, for the massive silver 
handles, for the London-made razors and case, for the exquisitely modelled fruit in 
wax, three fifteen. Four! Four, five! Four ten‘ Do you see the lot? Can you 
appreciate it? Do you know your interests as men? At four ten! Going at four 
ten! Hand ’em round. I’m ashamed of you—where’s your public spirit?” 

The lower half of the page numbered 6 is occupied by the Sketch called “The Tramp”, 
with a note beneath the title as follows: “The Young man with the comb from the 
Uncommercial Traveller’. This incident is particularly interesting, for while the first 
portion is in manuscript form the last part consists of two leaves clipped from “The 
Uncommercial Traveller’ and pasted down on the 4to leaves. The speeches to be used 
from the printed work are indicated in Dickens’ hand and comprise the incident of the 
“Well-Spoken-Young-Man-Tramp” who, as Dickens described him, spoke “in a flowing 
confidential voice, and without punctuation”. 

The lower half of the last page of manuscript bears the beginning of a sketch entitled 
“Public Meeting” which reads as follows: 

“B. I see by the placards on the walls, that you have had—or are going to have: I 
don't know which: it don’t matter—a Public Meeting in the town. 

“A. A highly excited public meeting! a very important Public Meeting! 

“B. What about? 

“A. (after a pause) Eh? 

“B. What about? 


“A, O!T don’t know what about. But that don’t matter. A Public Meeting is always 
oe same. This was (it took place yesterday) what I call an Epithetical Public 
eeting”. 


[See illustration] 
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[NUMBER 92] 


93. 


94. 


95. 


CHARLES DICKENS WRITES TO THE MAYOR OF 
NEW YORK AND REFERS TO HIS “AMERICAN NOTES” 


DICKENS (CHARLES). A. L. s. 1 p., 4to. Broadstairs, Kent. Sep 
tember 16, 1842. To Philip Hone; with autograph address and frank 
signature. 


A FINE QUARTO LETTER ADDRESSED TO THE MAyor oF NEw York, mentioning Dickens! 
“American Notes”, a copy of which he promises to send the Mayor, but particularly 
regarding a certain letter in reference to America which the novelist brands as “a most 
wicked and nefarious forgery”: Dickens states that he has “never published one word 
or line in reference to America in any quarter whatever, except the Copyright Circular”, 
in which he appealed to the American people for an international copyright lay, 
Throughout his American tour, he had spoken in no measured terms against the prac. 
tice of pirating the works of English authors by American publishers, and a violent 
discussion had been aroused for and against the proposed law. The subject was also 
widely discussed in the American press, and the letter to which Dickens refers was 
apparently published in an attempt to discredit the novelist. He was justly incensed by 
it. The present letter reads in part as follows: | 
“The letter to which you refer is, from beginning to end, in every word and syllable, 
the cross of every t, and the dot of every 1, a most wicked and nefarious forgery. 1 
have never published one word or line in reference to America in any quarter whatever, 
except the Copyright Circular. And the unhung scoundrel who invented that astounding 
Lie knew this as well as I do. 

“It has caused me more pain, and more of a vague desire to take somebody by the 
throat, than such an act should, perhaps, have awakened in any honorable man. But I 
have not contradicted tt publicly; deeming that it would not become my character or 
elevate me in my own self-respect to do so. 

“T shall hope to send for your acceptance next month, my ‘American Notes.” 






A FINE SERIES OF LETTERS TO E. M. AND J. WARD 


DICKENS (CHARLES). A Collection of 9 A. L. s. and A. N. s. by 
Charles Dickens; written on 13 pp., 12mo. V.p., May 7, 1851, to June 
II, 1858. Eight addressed to E. M. Ward and one to J. Ward. Together 
Q pieces; about 575 words. 


A FINE COLLECTION OF LETTERS AND NOTES to E, M. Ward, the English artist. Ward 
painted a fine portrait of Dickens at work in his study at Tavistock House and designed 
the ticket of admission for the Devonshire House performance of “Not So Bad as 
We Seem”. 

The present series of letters deals with both these commissions and indicates the 
existence of a further portrait, unmentioned by Forster, painted in 1854. One of the 
letters is signed twice in full. On the back of each of the letters addressed to E. M. 
Ward there is a note in his hand sketching the contents of the letter. 


The letter to J. Ward is one in which Dickens congratulates the recipient on an exhi- 
bition of pictures. 


THREE ORIGINAL DRAWINGS BY “PHIZ” 


[DICKENS (CHARLES).] Browne (Hastor K.). THREE ORIGINAL 
INK AND WASH DRAWINGS, with a few details touched up in ink, one 
signed “Phiz.” On three cards, two measuring 734 by 5 5/16 inches, and 
the other 9 9/16 by 5% inches, together with an original pencil drawing 
of a gentleman in full attire, artist unknown, on paper, measuring 7% 
by 4% inches. Together 4 pieces. Matted. 


THREE SUPERB INK AND WASH DRAWINGS, COMPLETE IN DETAIL. These drawings were 
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apparently executed by Browne for Charles Dickens’ “The Posthumous Papers of the 
Pickwick Club”, BUT NEVER USED. The three drawings are as follows: 

“Mr. Pickwick in the Pound”. 

“Mr. Pickwick slides”. 

“The Election at Eatanswill”. 

The original pencil drawing displays the original caption in pencil “My friend”, and 
beneath this in another hand, also in pencil, is inscribed “Mr. Perker. Pickwick.” 


HER MAJESTYS Charles Nohonslsa 
THEATRE 


1846 


[NUMBER 96] 


DICKENS’ YEARLY PASS TO 
“HER MAJESTY’S THEATRE” 


96. [DICKENS (CHARLES).] A Yearly Pass to “Her Majesty’s 
Theatre’, issued to Charles Dickens. Made of ivory and measuring 
1 7/16 by 1 5/16 inches. 

A SPLENDID DICKENS MEMENTO. Engraved on one side “Her Majesty's Theatre 1846”, 
and on the other “Charles Dickens Esq.” 
Dickens was a writer of plays and a frequenter of the theatre. In 1846 he was made 
editor of the “London Daily News”, and, incidentally, wrote the dramatic criticism for 
that newspaper. 
The proprietor of one of the leading theatres in London at that time, then called “Her 
Majesty’s”, presented Dickens with a special yearly ticket of admission made of ivory, 
with the name of the theatre and the year on one side and Dickens’ name on the 
other, both engraved. This pass was constantly carried by Dickens, and shown by him 
at the door of the theatre when attending performances. Additional passes were given 
to him in successive years, and it is said that only four are now known to be in 
existence. 
After the death of Dickens and his wife, many of their personal belongings passed into 
the possession of Mrs, Dickens’ sister, Georgina Hogarth, who lived to an advanced age. 
Late in life she sold a number of interesting relics of Dickens to a well known London 
dealer, and from him the present owner purchased two of the known four admission 
passes. 
The present manager of the theatre, now called “His Majesty’s”, learning of the ex- 
istence of the ticket of admission, desired to purchase it, but the owner declined, pre- 
ferring to have it remain in America. Laid in is a statement to this effect written by 
the present owner. 

[See illustration] 
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97. 


98. 


99. 


AN INTERESTING SET 


DICKINSON (EMILY). Poems, 1891 * Poems: Second Series, 189 
** Poems: Third Series, 1896. Together 3 vols., 12mo, original cloth, gil 
tops. Enclosed in a gray half levant morocco slip case. Boston, 1891- 


First EDITIONS of last two listed; the second is in gray-green cloth. Pasted dow 
in the first listed is an A. L. s. “Emily”, in the form of a poem, 1% pp., I2mo, np 
n.d., to Catherine Dickinson Sweetser, about 45 words, including the following epigram 
“Saying nothing, my Aunt Katie, says the most.” 

The second listed is a presentation copy from Lavinia Dickinson, Emily Dickinson’ 
sister, to Catherine Dickinson Sweetser, inscribed and signed “Lavinia”. The last liste 
is a presentation copy to the same person, inscribed and signed with initials by Winni 
Winslow Sweetser. 


The first two listed were edited by Mabel Loomis Todd and Thomas Wentworth Hig 
ginson, and the last by Miss Todd alone. Pasted down on the fly-leaves of the firs 
two are signatures of Thomas Wentworth Higginson. The first listed also bears th 
signature of Catherine Dickinson Sweetser. 


AN AUTOGRAPH RECIPE FOR EMILY DICKINSON’S 
FAMOUS “BLACK CAKE” 


DICKINSON (EMILY). AurTocrarH MANuscRiPT of her Recipe fo 
“Black Cake’; written on 2 pp., 8vo; in pencil. About 60 words. En 
closed in a half levant morocco slip case. 


Tuts 1s Emity DICKINSON’S RECIPE FOR HER FAMOUS “BLACK CAKE”, In Amherst Mis 
Dickinson was noted for her ability as a cook quite as much as for her ability as 
poet, and the most famous of her culinary triumphs was “black cake”. The letters an 
notes in the preceding collection mention this cake, and in one case Miss Dickinso 
wrote of it as follows: “Your sweet beneficence of bulbs I return as flowers, with ab 
of the swarthy cake baked only in Domingo”. 


A COLLECTION OF TWENTY-ONE UNPUBLISHED 
AUTOGRAPH LETTERS AND NOTES BY 
EMILY DICKINSON 


Apparently the First Collection of Letters 
by This Famous New England Poet to 
Appear at Public Sale 


DICKINSON (EMILY). A Collection of 21 A. L. s. and A. N. s.b 
Emily Dickinson; written on 43 pp., 12mo and 8vo; in pencil. Each piec 
lightly tipped onto a 4to sheet, the whole bound together with typewri 
ten transcriptions in a full gray levant morocco volume, back panele 
with gilt fillets, sides with borders of gilt fillets, doublures and fly-leave 
of gray silk moire, gilt top. About 1,000 words. 


A SUPERB COLLECTION OF APPARENTLY UNPUBLISHED AUTOGRAPH LETTERS AND NOTES B 
Emity DICKINSON TO ONE OF HER CLOSE FRIENDS AND NEIGHBORS, Mrs. J. HowArD SWEE’ 
sER. Most of these pieces are signed familiarly “Emily”. Mrs. Sweetser was the siste 
in-law of Joseph A. Sweetser, whose wife, Catherine Dickinson Sweetser, was Emil 
Dickinson’s aunt. 

No analysis of Miss Dickinson’s life and character is possible in the space allotted 1 
the description of this series of letters, except insofar as the collection adds to th 
meagre bits to be found in “The Life and Letters of Emily Dickinson” by Marth 
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[NUMBER 99 | 


Dickinson Bianchi (Boston, 1924); “The Complete Poems of Emily Dickinson” (Bos- 
ton, 1924); “Further Poems by Emily Dickinson” (Boston, 1924); “Letters of Emily 
Dickinson” (N. Y., 1931) ; and other biographies and sketches. 

The charm of Miss Dickinson’s manner and the beauties of her poetry are too nebulous 
to express in words, and no critic has ever quite succeeded in capturing the spirit of 
her writings. Only through reading her letters and her poems can the bright images 
and the lightning flashes of her mind be glimpsed. The present collection of letters adds 
materially to the little known of the real Emily Dickinson, for, short and hurried as 
these ephemeral pieces are, they present flashing views of what Miss Dickinson did 
with her days. Most of Miss Dickinson’s critics have been so enthralled by her poetry 
that they have forgotten that she was a woman. The present collection, while it does 
not lessen the poetic quality of her life and, indeed, heightens it, indicates why Miss 
Dickinson’s fame as a poet was equalled in Amherst by her fame as a mistress of the 
art of growing flowers, her fame as a beautiful personality, and her fame as a cook. 
peor every letter in this series accompanied a small gift, a flower, a cake, or a kind 
thought, 


[Description concluded on following page; see illustration] 
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IOO. 


IOI. 


Alexander Woollcott said recently that some of the finest poetry is written as prose, 
These letters by, Emily Dickinson are proofs of the statement, for they contain some 
of the loveliest “poems” she ever wrote, although they are in the form of prose. There 
is one piece included in the collection which reads as follows: “My first jasmin, with 
love’. All the tender feeling that was sent with the creamy blossom is indicated, and 
the heady odour of jasmin flowers in a still room, bright skies, birds, and yellow-green 
grass are intimated. Another highly suggestive prose passage reads as follows: “Your. 
little note dropped in upon us as softly as the flake of snow that followed it—as 
spacious and stainless, a paragraph from Everywhere—to which we go. We miss you 
more this time, I think, than all the times before. An enlarged abihty for missing ts 
perhaps a part of our better growth, as the strange membranes of the tree broaden out 
of the sight.” 

Still more impressive, however, is the following portion of a letter written shortly 
after the death of Miss Dickinson’s mother : 

“Amid these foreign days the thought of you ts homelike, for you were peculiarly gentle 
to her for whom service has ceased. 

“The last token but one, on which her dear eyes looked, was the grapes from you. The 
very last, a little bird from thoughtful Mrs. Hills. 

“Grapes and birds, how typic, for was she not on her sweet way to a frostless land? 


“Plundered of her dear face, we scarcely know each other, and feel as if wrestling 
with a dream, waking would dispel.” 


WITH THE COMPLIMENTS OF 
“JACK THE GIANT KILLER” 


DICKINSON (EMILY). Letters of Emily Dickinson. Edited by Mabel 
Loomis Todd. Frontispieces. 2 vols., 12mo, original green cloth. En- 
closed in a green half levant morocco slip case. Boston, 1894 
First Eprition. Laid in the first volume is an 8vo leaf of notepaper with the following 
in Emily Dickinson’s hand: “With the compliments of ‘Jack the Giant Killer”. Laid 
in the second volume is the last leaf of a letter, 1 p., 8vo, apparently to Kate Dickinson 
Sweetser, signed “your... Niece” and reading in part as follows: “... The aunt who 
showed me the first mignonette, and listened to the great wheel from Uncle Under- 
wood’s ‘Study, and won me in ‘divers other ways’ too lovely to mention.” Both auto- 
graphic pieces are written in pencil. 


“MY PUBLISHERS WILL SEND YOU ... ‘SNOW-BOUND, 
A WINTER IDYL’” 


[DICKINSON (EMILY).] Wuuittier (JoHN GREENLEAF). Snow- 
Bound. A Winter Idyl. Portrait. 12mo, original bright blue cloth. En- 
closed in a blue half levant morocco slip case. Boston, 1866 
First Epition. Second Issue, without pagination on the last page. A MOST INTERESTING 
copy. Laid in is part of an A. L. s. by John Greenleaf Whittier and his signature. 
A portion of the fragment reads as follows: “My publishers will send you a copy of @ 
little piece of mine, ‘Snow-Bound, a Winter Idyl” You will take it for what tt is, a 
simple picture of country life forty years ago.” 

The letter by Whittier is addressed to H. E. and C. H. Sweetser, while an inscription 
on the title-page reads as follows: “Mrs. J. A. Sweetser—With love of C. H. S. 
March 31, 18606.” Mrs. J. A. Sweetser was Catherine Dickinson Sweetser, Emily 
Dickinson’s “Aunt Katie”. 

From the library of Kate Dickinson Sweetser, with bookplate. 
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Three fine Autograph Manuscripts by 
Thomas Dixon 
NUMBERS 102-104 


DIXON (THOMAS). AvtocrarH manuscript of “The Sun Virgin’, 
signed, written in pencil on 434 pp., folio, with a small number of typed 
insertions. Bound in a cloth volume. 

A DESIRABLE MANUSCRIPT, with numerous deletions and corrections by the author. 





AUTOGRAPH MANUscRIPT of “The Love Complex’, written in 
pencil on 381 pp., folio. Bound in a cloth volume. 


A FINE MANUSCRIPT, with numerous deletions and a number of corrections by the 
author. 





AUTOGRAPH MANUSCRIPT of “The Sins of the Father. A Romance 
of the South’, signed, written in pencil on 723 pp., folio. Bound in 2 
cloth vols. 


A MAGNIFICENT LONG MANUSCRIPT of this southern romance, in two parts, with 
numerous deletions and corrections. 


DOUGLAS (LORD ALFRED BRUCE). 3 AuTOoGRAPH MANUSCRIPT 
POEMS, 2 Typewritten Manuscript Poems, 2 Printed Poems, and an 
A. L. s.; written and printed on I1 pp., I2mo to 4to. Together 8 pieces. 


A VERY INTERESTING COLLECTION. All except two pieces are in regard to the suit of 
Robert Ross for libel. The three autograph manuscripts are signed “Alfred Douglas” 
or “A. D.’, the letter is signed “Alfred Bruce Douglas”, one of the printed pieces bears 
a long note in Douglas’ hand signed “A. D.’’, and the other pieces are unsigned. 


Part of the autograph manuscript poem entitled “Xmas Sonnet revised at Wormwood 
Scrubs’ reads as follows: 


“Child of all light, Celestial Excellence, 
Enwombed in Grace-bestowed Virginity 
Which is Her wmage consecrated there, 

Be born in this rude house where broken sense 
Is gold straw for thy feet. So shall it be 
A transubstantial mansion built of air.” 


DOVES BINDERY. [Ruskin (Joun).] Drawings and Photographs, 
Illustrative of the Architecture of Verona, shown at the Royal Institu- 
tion, Feb. 4th, 1870 [catalogue]. 12mo, full olive brown crushed levant 
morocco, gilt fillet band outlines on the back, double gilt inside fillets, 
designed by COBDEN-SANDERSON and bound by THE DOVES BINDERY in 
1910. In a full green levant morocco solander case, suede lined, by 
RIVIERE. London, 1870 
First Epirion. Wise 150. Issued without wrappers. 
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A PRISTINE COPY 


DOYLE (SIR A. CONAN). Round the Fire Stories. Frontispiece, 
I2mo, original crimson cloth. London, 1908 


First Epit1on. A PRISTINE COPY OF ONE OF DOYLE’S BOOKS MOST RARELY FOUND IN EVEN 
FAIR STATE. The book apparently has never been read and is as fresh as on the day 
of issue, 


Laid in is an A. L. s. by the author, I p., 12mo, London, April 10, 1907, to W. P. 
Rowland, relating to the book and reading in part as follows: “Jn reply to your 
courteous letter of the 26th ult. the stories you mention have not been republished, but 
it is probable that arrangements will shortly be completed to publish them in book 
form.” 


DU MAURIER (GEORGE). Peter Ibbetson. With an Introduction 
by his Cousin, Lady * * * * (“Madge Plunket”). Edited and illustrated 
by the author. 2 vols., original gray cloth, brown lettering and vignette 
on covers in black, uncut. London, 1892 


First Epirtion. A FINE copy. Mr. John Carter, in his book “Binding Variants” 
(London, 1932), holds it probable that the first binding had the lettering in brown 
and the vignette in black. 


ONE OF THE FINEST KNOWN COPIES OF “TRILBY” 


DU MAURIER (GEORGE). Trilby. 3 vols., 12mo, ORIGINAL GRAY 
CLOTH, lettering and designs in blue. In a cloth folding case. 
London, 1894 


AN ALMOST PRISTINE COPY OF THE First EDITION, with the exception of a very small 
and faint stain on one cover. THIS IS WITHOUT DOUBT ONE OF THE FINEST COPIES TO 
APPEAR AT PUBLIC SALE IN THIS COUNTRY, and probably one of the finest copies known 
of this famous book. Most copies of this work are in faded or worn condition. 
Laid in is an AUTOGRAPH MANUSCRIPT POEM in French by the author, entitled “La 
Chanson du Vent”, signed, comprising five verses of four lines each, written on I p., 
16mo. About 80 words. 


A SUPERB COPY OF “SCIENCE AND HEALTH” 


EDDY (MARY BAKER GLOVER). Science and Health. Sva@ 
ORIGINAL RED-PURPLE CLOTH, stamped in blind on sides. | Boston, 1875 


First EDITION OF ONE OF THE SCARCEST WORKS OF AMERICAN LITERATURE. APPARENTLY 
ONE OF THE FINEST COPIES TO APPEAR AT PUBLIC SALE IN THIS COUNTRY. With the leaf 
of errata, and the uncorrected text. 


IN AN UNUSUAL AND IN ALL PROBABILITY AN UNRECORDED VARIANT BINDING. 


This copy came from the family of the original owner, who had preserved it with 
scrupulous and religious veneration—a circumstance which accounts for its unusual 
condition. 


AN UNCUT LARGE PAPER COPY, WITH 
BOARD COVERS BOUND IN 


EGAN (PIERCE). Life in London; or, the Day and Night Scenes of 
Jerry Hawthorne, Esq. and his Elegant Friend Corinthian Tom, accom- 
panied by Bob Logic, the Oxonian. 36 FINE COLORED AQUATINT PLATES, 
designed and etched by I. R. and G. Cruikshank; and 3 folding sheets of 
music. Royal 8vo, full orange levant morocco, gilt top, UNCUT, original 
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pictorial board covers bound in, by MORRELL; a small piece torn from a 
few margins through careless opening. London, 1821 


A SPLENDID LARGE PAPER COPY OF THE First Epition. Second Issue, with the footnote 
on p. 9. With the half-title watermarked 1821. At the end are 14 pp. of advertisements. 


A LARGE PAPER COPY OF THE FIRST EDITION 


EGAN (PIERCE). The Life of an Actor. The Poetical Descriptions 
by T. Greenwood. 27 COLORED PLATES by Theodore Lane, one plate 
extended, and woodcuts by Mr. Thompson. Royal 8vo, full orange levant 
morocco, gilt top, UNCUT, by MORRELL. London, 1825 


First EDITION, ON LARGE PAPER, measuring 97% by 6% inches. A FINE COPY, WITH THE 
TEXT IN CLEAN STATE. 


A LARGE PAPER COPY OF THE FIRST ISSUE 


EGAN (PIERCE). Pierce Egan’s Finish to the Adventures of Tom, 
Jerry, and Logic, in their Pursuits through Life in and out of London. 
36 fine colored aquatint plates, of which 33 are by Robert Cruikshank 
and 1 by George Cruikshank, and many woodcuts by the former. Royal 
8vo, full orange levant morocco, gilt top, uncut, by MORRELL; final leaf 
extended. London: G. Virtue, 1830 


AN UNUSUALLY CLEAN COPY OF THE FIRST EDITION, ON LARGE PAPER. FIRST ISSUE, with 
the woodcut on p. 7. The majority of the plates have the imprint cut away and are 
extended. 


EMBROIDERED BINDING. The New Testament of our Lord and 
Saviour Jesus Christ; [also] The Whole Booke of Psalmes. Together 
2 vols., bound together dos-a-dos, original white satin cloth, the backs 
embroidered with blue flowers and rose strawberries in silk thread and knots 
of silver thread; sides decorated with portraits of women embroidered 
in colored silk thread within arched frames of heavy silver thread, and 
ornamented with flowers in blue silk thread and strawberries in rose silk 
thread; gilt gauffered edges. Enclosed in a cloth folding box. 

London, 1628-30 


A VERY INTERESTING BINDING IN A REMARKABLE STATE OF PRESERVATION. These books 
were probably bound by the nuns of Little Gidding about 1640. 


THE EXTREMELY RARE FIRST AMERICAN EDITION 
IN THE ORIGINAL BOARDS, UNCUT 


EMERSON (RALPH WALDO). Poems. I2mo, ORIGINAL GLAZED 
BOARDS, PAPER LABELS, uncut; rehinged, 2 margins very slightly damaged 
through careless opening. Ina half blue morocco slip case. Boston, 1847 


THE RARE FIRST AMERICAN EDITION. With 4 pp. of advertisements preceding the title- 
page, dated January 1, 1847. A book extremely difficult to find in intact state. 


A. L.s.,1%4 pp., 8vo. Concord, October 15, n.y. To Mrs. Sargent. 
About 65 words, in answer to an invitation to hear a lecture and to dine. 
Mounted to form a single narrow folio sheet, suitable for framing. 
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“DON’T YOU REMEMBER SWEET ALICE, BEN BOLT?” 


ENGLISH (THOMAS DUNN). AurocraPH TRANSCRIPT of his Poem 
“Ben Bolt”, five 8-line stanzas, written on 2 pp. (2 leaves), 8vo, signed 
in full; two trifling breaks in the paper near the signature, affecting one 
word of text, lower left marginal corner of both leaves restored. 


AUTOGRAPH TRANSCRIPT OF THOMAS DuNnN ENGLISH’S FAMOUS POEM, “BEN BOLT”, 
From the collection of Richard Henry Stoddard, whose signature is inscribed at the 
upper right of the first page. 


EUCLID. The Elements of Geometrie of the most auncient Philosopher 
Euclide of Megara. Faithfully now translated into the Englishe toung, 
by H. Billingsley, Citizen of London. Woodcut historiated border on 
the title-page, numerous woodcut diagrams throughout, woodcut device 
of John Day on the last page. Folio, full salmon niger morocco, back 
with gilt lettering and blind tooled fleurons and fillet bands; sides with 
blind triple fillet border and frame, corner fleurons, and large hinge 
motifs; gilt over rough edges, by zAEHNSDORF; title-leaf somewhat soiled 
and worn, remargined, and with several slight defects extending into the 
border; last leaf remargined; folding chart torn, but repaired and backed 
with linen; a few other trifling defects. 

Imprinted at London by Iohn Daye [1570] 


Tue First Epition oF Euciip 1n EnGc.isu, and the only edition printed before 1640. 
Many of the diagrams are provided with movable flaps for purposes of demonstration. 
S.T.C. 10560. 


THE FIRST PRINTING OF LINCOLN’S 
GETTYSBURG ADDRESS 


EVERETT (EDWARD). An Oration delivered on The Battlefield of 
Gettysburg (November 19, 1863) at the Consecration of the Cemetery. 
8vo, ORIGINAL PRINTED WRAPPERS; small embossed stamp on the front 
wrapper, text slightly foxed. In a half blue morocco folding case. 

New York, 1863 


First EpITION. OF EXCESSIVE RARITY. CONTAINS THE FIRST APPEARANCE OF LINCOLN’S 
GETTYSBURG ADDRESS. 


From the library of George Meade, with bookplate. 


FIRST EDITION OF “THE FEDERALIST” 
IN ORIGINAL BOARDS, UNCUT 


With the Rare Volume I in Unusually Fine State 


FEDERALIST (THE): a Collection of Essays, written in favour of 
the New Constitution, as agreed upon by the Federal Convention, Sep- 
tember 17, 1787. 2 vols., 12mo, ORIGINAL BOARDS, UNCUT. In a half 
brown levant morocco slip case. New York, 1788 


ONE OF THE FINEST COPIES IN EXISTENCE OF THIS THE FIRST EDITION IN COLLECTED FORM. 
Vol. I is sound and with all end-papers, in which condition it is EXTREMELY RARE, On 
the first fly-leaf is written: “Septem 3d. 1788 Constitution”. Some of the leaves in 
Vol. II are UNOPENED, a small portion of the backstrip is missing, as are also the final 
end-papers; there is a natural tear in one leaf, and the back of the title-page is stamped 
“Sold by order of Directors Sept. 19, 1924”. 

This famous commentary on the Constitution was written by Alexander Hamilton, 
James Madison, and John Jay. 
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FIELD (EUGENE). A Little Book of Western Verse. 12mo, original 
cloth, gilt top, uncut. New York, 1890 


PRESENTATION COPY FROM THE AUTHOR, with the following autograph inscription on 
the front end-paper: “With the sincere regards of Eugene Field. Chicago, January 


19th, 1891.” 


AN IMMACULATE SET OF FIELD’S WORKS 
ON JAPAN PAPER 


FIELD (EUGENE). The Writings in Prose and Verse of Eugene 
Field. Frontispieces. 12 vols., 12mo, original gray and white boards, 
gilt tops, uncut, with the ORIGINAL GLAZED TISSUE DUST JACKETS. 

New York: Charles Scribner’s Sons, 1896-1901 


ONE OF I00 COPIES ON JAPAN PAPER. A SUPERB SET, AS CLEAN AND FRESH AS ON THE 
DAY OF IssuE. Laid in is an original engraved invitation from Eugene Field to a 
luncheon in honor of Francis Wilson, ON WHICH ARE INSCRIBED THREE LINES IN FIELD’S 
AUTOGRAPH. 


The set comprises the following works: 


A Little Book of Western Verse, 1806 The Love Affairs of a Bibliomaniac, 1896 
A Little Book of Profitable Tales, 1896 The House, 1806 


Second Book of Verse, 1896 

Poems of Childhood, 1806 Songs, and Other Verse, 1806 
The Holy Cross, 1806 Second Book of Tales, 1896 
Echoes from the Sabine Farm, 1806 Sharps and Flats, 2 vols., 1901 


WITH A CHARMING FORE-EDGE PAINTING 


FORE-EDGE PAINTING. Gray (THomas). Poems. With Critical 
Notes, a Life of the Author, and an Essay on his Poetry, by the Rev. 
John Mitford. 2 portraits. 8vo, full contemporary red straight-grain 
morocco, gilt back and borders on the sides, gilt edges; name on the front 
fly-leaf. London, 1814 


WITH A CHARMING FORE-EDGE PAINTING OF STOKE POGES CHURCHYARD, ABOUT WHICH 
GrRAY’S FAMOUS POEM “Elegy written in a Country Church Yard” was written. 


FRANCE (ANATOLE). Au Petit Bonheur. Comédie inédite en un 
acte. Etched portrait by Loévy. 4to, original wrappers around loose 
single leaves. [Paris] 1898 
ONE OF 3 COPIES ON CHINA RAPER. PRESENTATION COPY FROM THE PUBLISHER, PIERRE 
DAUZE, SIGNED BY HIM, WITH THE FOLLOWING PENCIL NOTE: “A Madame Armand de 
Catllavet en reconnatssant et amical témoignage. Un des trots exemplaires sur papier 
de Chine.’ The book is a facsimile of the original manuscript of a one-act play 
presented on June 1, 1898, by a group of Anatole France’s friends to an invited 
audience. Madame de Caillavet, one of the players, was one of France’s intimate 
friends, 
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DR. FRANKLIN PRESENTS THE FIRST PETITION 
OF THE UNITED COLONIES TO THE KING 


FRANKLIN (BENJAMIN). L.s. 1 p., 4to. London, Dec. 24, 1774. 
To “Hon'ble Speaker of the Assembly Rhodeisland”. Signed also by 
William Bollan and Arthur Lee, all agents of Massachusetts Colony in 
London. The letter in the handwriting of Arthur Lee, and the address 
to the Speaker in the handwriting of Dr. Franklin. 


A LETTER OF GREAT HISTORICAL IMPORTANCE, RELATING TO THE IMMEDIATE CAUSES OF THE 
AMERICAN REVOLUTION. The principal act of the first Continental Congress was to draw 
up a petition to the King setting forth its grievances, and humbly asking that the recent 
acts of Parliament restricting the liberties of America be repealed. This petition was 
drafted by John Dickenson, signed by the members of Congress, and two copies sent 
under cover to Dr. Franklin to be presented to the King by all the agents of the 
Colonies. Dr. Franklin was agent for Massachusetts, New Jersey, and Pennsylvania; 
Edmund Burke for New York; Arthur Lee and William Bollan for Massachusetts 
with Dr. Franklin. The letter reads in part as follows: 

“This is to inform you, that having received the Petition of the Congress to the King, 
we wmmediately communicated it to Lord Dartmouth . . . His Lordship this Day 
informed us, that he had laid the same before the King, that his Majesty had been 
pleased to receive it very graciously, and to say, it was a matter of so great Importance 
that he should as soon as they met, lay it before his two Houses of Parliament .. .” 


In both Great Britain and America the kind reception of the petition by the King 
aroused great hopes that all differences would be removed, but these hopes were 
premature, for in January, 1775, Parliament ignored the petition and declared the 
American colonies in rebellion. Only one more effort was made for a reconciliation, 
through the “Olive Branch” Petition in July, 1775, by the second Continental Congress. 
The signatures to this letter form a curious study. Arthur Lee, who wrote the letter, 
signed on the lower edge, leaving room for the other two signatures above. William 
Bollan, who sometimes was at odds with Dr, Franklin, signed midway between the 
subscription and the signature of Arthur Lee, leaving but little room either above or 
below his name for Dr. Franklin. Dr. Franklin, however, managed to squeeze his 
signature in above Mr. Bollan’s. 


[See illustration] 


FRENCH SONGS. Chants & Chansons Populaires de la France. 
Illustrations by M. E. de Beaumont, Boilly, Daubigny, Dubouloz, and 
others. 3 vols., royal 8vo, half morocco, uncut. Paris, 1843 
First Epition. A FINE COPY. SCARCE. 


ONE OF THE RAREST BOOKS IN MODERN LITERATURE 


FROST (ROBERT). A Boy’s Will. 12mo, original brown cloth, uncut. 
London, 1913 


First EDITION OF THE AUTHOR’S FIRST BOOK. FIRST ISSUE, in the brown cloth binding. 
AN IMMACULATE COPY OF ONE OF THE RAREST BOOKS IN MODERN LITERATURE. 


From the library of W. Van R. Whitall, with bookplate. 
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[NUMBER 125] 


Four Presentation Copies by 
John Galsworthy to His Mother 


HE present four volumes [Numbers 128-132] are among the most important books 
by John Galsworthy ever offered at public sale, for they are presentation copies 
of his works to his mother, Blanch Bailey Galsworthy. 
Presentation copies of any author’s works to his mother are almost unknown, and these 
from a son whose affection for his mother was remarkable are of the utmost impor- 
tance. The simplicity of the inscriptions is notable, because it is typical of the restraint 
with which Galsworthy treated all emotions. 
In “The Island Pharisees”, the first work on which the author’s real name appeared, 
Galsworthy wrote the simple note “B.B.G. with the Author's love”, knowing that a long 
display of sentiment was unnecessary to convey the affection he felt. 


[NUMBER 128] 


PRESENTED BY THE AUTHOR TO HIS MOTHER 


128. GALSWORTHY (JOHN). The Island Pharisees. 12mo, original 


green cloth; covers slightly damp-stained at right side edges. 
London, 1904 
FIRST PUBLISHED EDITION. PRESENTATION COPY FROM THE AUTHOR TO HIS MOTHER, with 


the following autograph inscription on the front end-paper: “Feb. 2, 1904. B.B.G. with 
the Author's love.’ The book was published January 2, 1904. 


Apparently but one other presentation copy of this edition has appeared at public sale 
in America. 


[See illustration ] 
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[NUMBER 129] 


PRESENTED BY THE AUTHOR TO HIS MOTHER 


GALSWORTHY (JOHN). Fraternity. 12mo, original green cloth. 
London, 1909 

A FINE COPY OF THE First EDITION. PRESENTATION COPY FROM THE AUTHOR TO HIS 

MOTHER, dated five days before the book was officially published, with the following 


autograph inscription on the front end-paper: “Feb. 18.09. Blanch Bailey Galsworthy 
with her son’s love.” 


THIS IS APPARENTLY THE FIRST PRESENTATION COPY OF THIS WORK TO APPEAR AT PUBLIC 
SALE IN AMERICA, and but one other has appeared at public sale in England. 


[See illustration above] 


PRESENTED BY THE AUTHOR TO HIS MOTHER 


GALSWORTHY (JOHN). Plays: The Silver Box, Joy, Strife. 12mo, 
original green cloth. London, 1909 
A FINE COPY OF THE FIRST ISSUE OF THE First EDITION, with continuous pagination and 
the errors in the cast of “Strife”. 


PRESENTATION COPY FROM THE AUTHOR TO HIS MOTHER, apparently presented on the day 
of publication, with autograph inscription on the front end-paper: “March 16, ’oo. 
B{lanch]. Blailey]. G[alsworthy]. with her son’s love.” 


THIS IS APPARENTLY THE FIRST PRESENTATION COPY OF THIS WORK TO APPEAR AT PUBLIC 
SALE IN AMERICA. 


[See illustration on following page] 
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[NUMBER 130] 


“MOTHER WITH HER SON’S LOVE” 


131. GALSWORTHY (JOHN). A Motley. 12mo, original green cloth, 
uncut. London, 1910 


First Epitron. A MAGNIFICENT PRESENTATION COPY FROM THE AUTHOR TO HIS MOTHER, 
with autograph inscription on the front end-paper: “July 11, 1913. Mother with her 
son’s love.” 

APPARENTLY THE FIRST PRESENTATION COPY OF THE First EDITION OF THIS WORK TO 
APPEAR AT PUBLIC SALE IN AMERICA. 


[See illustration below] 
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A MAGNIFICENT DOUBLE ASSOCIATION COPY 


GALSWORTHY (JOHN). Awakening. Colored frontispiece and 
other illustrations by R. H. Sauter. Royal 8vo, original brown boards, 
with dust jacket. London [1920] 
First Epition. A MAGNIFICENT DOUBLE ASSOCIATION COPY, BEING A PRESENTATION COPY 


FROM THE AUTHOR TO W. H. Hupson, wHO IN TURN PRESENTED IT TO THE MOTHER OF THE 
LITTLE BOY WHO IS THE PRINCIPAL CHARACTER OF THE TALE. 


WITH THE FOLLOWING PRESENTATION INSCRIPTION BY THE AUTHOR ON THE FRONT END- 
PAPER: “Xmas 1920. W. H. Hudson from J. G.” Following this inscription is another 
in the hand of the recipient: “To Nistra with much love from W. H. Hudson.” 


The little boy referred to is Humphrey Spender, who sat for the artist R. H. Sauter. 
His brother is the English poet Stephen Spender, and their mother is Nistra Spender. 


APPARENTLY NO OTHER COPY OF THIS WORK WITH A DOUBLE ASSOCIATION INTEREST HAS 
APPEARED AT PUBLIC SALE, and the only other presentation copy with a single inscription 
appeared in the collection of a Chicago collector, sold in these Galleries on April 1, 
1931. 


The Forsyte Saga. Frontispiece portrait and folding genealogical 
table. 8vo, full original limp morocco, gilt top. London, 1922 
First Epition. One of 275 copies on Larce Paper, signed by the author. 





GASKELL (ELIZABETH C.). Wives and Daughters. An Every-Day 
Story. With 18 illustrations by George Du Maurier. 2 vols., 8vo, original 
dark red cloth, uncut. London, 1866 


First Epition. A BEAUTIFUL COPY OF A WORK SELDOM APPEARING AT PUBLIC SALE IN THIS 
counTRY. In this copy there is a period after the word “Illustrations” on p. iv of Vol. I. 
Laid in is an A. L. s. by the author, in the third person, 2 pp., I2mo, n.p., n.d.; a 
friendly letter of about 60 words. 

From the library of Allan F. Maclure, with bookplate. 


SUPERB COPIES OF GAY’S AND ZESOP’S FABLES 
IN FINE INLAID AND JEWELED BINDINGS BY 
SANGORSKI AND SUTCLIFFE 


GAY AND A‘SOP. Fables by John Gay, with a Life of the Author, 
70 engraved plates, of which 12 are by WILLIAM BLAKE, 2 vols. * The 
Fables of AZsop, with a Life of the Author, 112 engraved plates, 2 vols. 
Together 4 vols., imp. 8vo, full crimson crushed levant morocco, backs 
elaborately gilt tooled with floral and emblematic designs and inlaid with 
blue morocco flowers; sides with gilt fillet borders and authors’ initials 
at corners, elaborate oval centre-pieces as described below; doublures of 
dark blue crushed levant morocco, gilt tooled and lettered borders, 
elaborate circular centre-pieces as described below, blue silk moire fly- 
leaves, gilt edges, by SANGORSKI & SUTCLIFFE. Enclosed in 2 crimson 
half morocco flannel-lined double slip cases. 

London: Printed for John Stockdale, 1793 


THIS IS PROBABLY THE MOST BEAUTIFUL SET OF THE CELEBRATED STOCKDALE EDITION WHICH 
HAS EVER APPEARED AT PUBLIC SALE. THE SET IS SUPERBLY BOUND, CONTAINS MAGNIFICENT 
IMPRESSIONS OF THE PLATES, AND IS VERY LARGE. The leaves measure 10% by 67% inches, 
leaving generous margins at the tops and bottoms of the Gay title-page. The ‘Fables 
by John Gay” is the FIRST ISSUE, with the list of subscribers and the leaf bearing 
advertisements at the end of the second volume, with the long “s” used throughout, 
and with the paper unwatermarked. 


[Description concluded on following page] 
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| 
William Blake engraved the plates opposite pp. I, 20, 50, 73, 99, 109, 125, 133, and 181 
in Vol. I, and those opposite pp. I, 105, and 145 in Vol. II. 


As noted above, the set is superbly bound and handsomely finished. In the centre of 
each front cover is an oval sunken medallion measuring 41%4 by 3% inches, illustrating 
morals of the fables. There are similar oval medallions on the back covers, measuring 
3% by 2% inches, also illustrative of the fables. The medallions are inlaid with leather 
of various colors, mostly in relief and against heavily powdered and tooled gilt) 
grounds. They are further enhanced by the use of precious and semi-precious stones 
representing the eyes of the animals and birds and other focal points. The morals 
pointed by these inlays are each lettered in gilt about their respective medallions or on 
small leather ribbons and included in the designs. 


| 
In the centre of each of the eight doublures there is a circular medallion measuring 
234 inches, similar in plan to the medallions on the covers. | 








“THREE HUNDRED THOUSAND MORE” 


. GIBBONS (JAMES SLOAN). AvutTocrapH TRANSCRIPT of his Poem 


“Three Hundred Thousand More’, 4 six-line stanzas, written on 2 pp., 
4to, signed; mounted on a narrow folio sheet of cardboard « Small Oval 
Photographic Portrait of Lincoln « Photographic Portrait of Gibbons, 
12mo. Together 3 pieces. 


AUTOGRAPH TRANSCRIPT BY GIBBONS OF THIS FAMOUS POEM ADDRESSED TO LINCOLN, in- 
scribed on top “Written on the occasion of President Lincoln’s proclamation calling for 
the three hundred thousand more volunteers to join the army. July 1862.” 


An Interesting Series of Autograph Letters by 
George Gissing to his Brother Algernon 


MANY RELATING TO HIS EARLY WORKS 
AND HIS STRUGGLE FOR EXISTENCE 


NUMBERS 137-140 


GISSING (GEORGE). A Collection of 10 A. L. s. with initials by 
George Gissing; written on 28 pp., I2mo to 4to. January 30 to Decem- 
ber 17, 1878. All to Algernon Gissing. About 2,877 words. 


A SPLENDID SERIES OF LETTERS WRITTEN SHORTLY BEFORE GISSING BEGAN WORK ON HIS 
FAMOUS NOVEL “WORKERS IN THE Dawn”. Many of the letters contain advice to his 
brother, who had not yet achieved success as a novelist, in regard to his studies for a 
B.A. degree and his legal ambitions, and many contain pathetic evidence of the financial 
difficulties from which the writer suffered for so many years. One letter, of six lines 
only, is scribbled on a scrap cut from a cancelled sheet of the manuscript of an un- 
published novel written before “Workers in the Dawn”. Another, dated May 2, reads 
in part as follows: 

“Dear Alg., 


It was very annoying that you had such very bad weather for your tramp, particularly 
when tt was so soon to become delightful. . . . I am glad you did not miss Haworth. 
I suppose you climbed the almost perpendicular street & saw the little parsonage where 
Jane Eyre first saw light. . . . I think that such a walk is not after all so wholly 
unenjoyable as some stay-at-homes imagine. There is always nature, & that’s interest 
ing im every aspect. When I am out on a bleak wintery night I can always find one 
pleasure at least in the situation, & that is in the images from various novelists & 
poets which surrounding sights and sounds recall. I should think your wild day on 
the moors might have brought vividly before your mind several paragraphs from Jane 
Eyre, & the pages of Dickens are innumerable which a wretched night in London 
summons to the thoughts. By the bye, did you ever see the Household Edit. of 
Dickens? .. . I am getting Barnaby Rudge at the rate of 2 or 3 pts. a week. ... 
Novel progresses, es slowly [probably referring to the unpublished work men- 
tioned above]. 
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A Collection of 10 A. L. s. with initials by George Gissing; written 
on 34 pp., I2mo and small 4to. March 2 to December 7, 1879. All to 
Algernon Gissing, his brother. About 4,400 words. 


AN IMPORTANT SERIES OF LETTERS WRITTEN WHEN GISSING WAS WORKING ON “WORKERS 
IN THE DAWN” UP TO THE TIME OF ITS COMPLETION AND DELIVERY TO THE PUBLISHERS. 
Although written during a period of intensive work, both on his novel and on lectures— 
a period of fierce free-thought and radicalism—these letters are filled with the de- 
tailed information about himself and advice on many subjects characteristic of Gissing’s 
conscientious correspondence and of his constant care and help for others. In one 
letter, dated March 23, he writes as follows: 

“Just a line. Last night I lectured at Paddington on ‘Faith and Reason, It was an 
immense success! I spoke (not read) for an hour & a half, & at the end received the 
enthusiastic thanks of the meeting. Uncle, grandfather, & Willie attended. The chair- 
man offered to propose me for a lecture at another & much larger club, when they have 
a hall that will seat 800. I think it likely I shall lecture there in a few weeks, omy 
subject would be ‘The State-Church from a Rationalist’s point of view, 

On August 13 Gissing writes: “. . . I must get down to Wakefield as soon as my 
book comes out. When will that be? I hope before Xmas or very shortly after at 
latest. Ten days’ work will complete it. It will make a volume about the size of 
‘Shirley in your edition. id 

On November 21 he writes: “. . . My novel has been in the hands of Messts. Chatto 
& Windus for a little more than a week. I think their retaining tt so long ts certainly 
@ good sign. I only wish an affirmative letter would come as a birthday present to- 
morrow. 


A Collection of 10 A. L. s. (two with initials) by George Gissing; 
written on 47 pp., 12mo, 8vo, and 4to. June 25, 1880, to August 18, 
1885. All to Algernon Gissing. About 5,400 words. Together 10 pieces. 
ANOTHER VERY FINE GROUP OF LETTERS BY GEORGE GISSING TO HIS BROTHER ALGERNON. 
In the first, dated June 25, 1880, Gissing writes in part as follows: 

“. . . In my new novel [“The Unclassed”] I can report progress, though not as much 
as I could desire, principally owing to the villainous weather. I have just finished the 
1oth Chap. of the second volume, having thus considerably passed the middle of the 
whole book. I hope to get over a good deal of ground at Hastings. 

“a . It ts most extraordinary that no other reviews of my book [“Workers in the 
Dawn”] have yet appeared. It is never advertised either. I believe . . . ts a thoroughly 
irresponsible & heedless fellow, & I don’t consider that he has yet ‘published’ the book 
at all. Pray let me know anything that is said.” 

On July 25, 1880, Gissing writes: “. . . Tomorrow I must get fiercely to work again. 
I fear ‘Workers’ is making no progress at all. . . . ts culpably careless. I shall 
certainly offer my next to a better publisher. . . .” 

Many other interesting references to Gissing’s work, his private life, to the job which 
he obtained in 1882 as tutor to the sons of Mr. Frederic Harrison, and to other matters 
are contained in these characteristically lengthy and detailed letters. 


A Collection of 10 A. L. s. with initials by George Gissing; written 
on 23 pp., 12mo and 4to. December, 1891, to October, 1894. All to 
Algernon Gissing. About 6,253 words. 


A FINE SERIES OF LETTERS DEALING WITH “BorRN IN EXILE” AND WITH METHODS OF 
WRITING, PERSONAL AFFAIRS, ETC. The letters also mention several literary figures, 
publishers, editors, and others, including Morley Roberts, Andrew Lang, Tennyson, 
Barrie, and A. Conan Doyle. 

The letter dated April 9, 1892, contains the following interesting passages: “The 
proofs of ‘B. in E? are finshed, so I hope they will have the book out before long. 
This leaves me free for the end of the year. Have been reading through Elia once 
more—admirable source of stylistic refinements. . . 

“T strongly suspect that the man Barrie is monstrously & unaccountably over-rated. . 
But it’s very mysterious how these mushroom reputations come into being.” 

The following sentences occur in the letter dated May 10, 1892: “Your kind letter just 
came. Delighted you think so well of ‘B. in E? I myself take rather a pride in it; it 
cost me great labour.” 


[Description concluded on following page] 


83 


41. 


142. 


143. 


144. 


145. 


Almost two months later Gissing wrote again about “Born in Exile” as follows: “Very 
satisfactory review of ‘B. in E’ in The Times yesterday; nearly half a column. Oddly 
enough they say that the note of my work ts ‘somewhat provincial. What the deuce 
does that mean?” 


WITH THE LEAF OF ADVERTISEMENT 


GOLDSMITH (OLIVER). The Vicar of Wakefield; a Tale. 24 FINE 
COLORED AQUATINT PLATES designed and etched by Thomas Rowlandson. 
8vo, full crimson levant morocco, doublures and end-papers of red 
watered silk, by ZAEHNSDORF. London: R. Ackermann, 1817 


A SUPERB COPY OF THE FIRST EDITION WITH THE ROWLANDSON PLATES. With the text 
and plates in unusually fine state. The very rare leaf “Advertisement” is present in 
this copy. 


GREENAWAY (KATE). Almanack for 1883. Illustrated in color by 
the author. 48mo, original decorated boards, cloth back. [London 1883] 


First EpITION. PRESENTATION COPY, INSCRIBED AND SIGNED BY THE AUTHOR-ILLUSTRATOR 
on the half-title as follows: “Dorothy Locker from Kate Greenaway 1883.” A SPLENDID 
COPY. 


A COMPLETE SET OF THE GREENAWAY ALMANACKS 


GREENAWAY (KATE). A Complete Set of Kate Greenaway’s Al- 
manacks, 1883-97. All illustrated in color by Kate Greenaway. 14 vols., 
24mo, original boards, cloth backs and cloth, including 1 vol. in original 
wrappers. In a full red levant morocco folding case. London [1883-97] 


A COMPLETE SET OF THESE DELIGHTFUL LITTLE BOOKLETS. The present set includes the rare 
Almanack for 1897. None was issued for 1896. From the library of J. G. F. Lund, 
with bookplate. 





A Collection of Kate Greenaway’s Almanacks, 1883-95. All illus- 
trated in color by Kate Greenaway. 13 vols., 24mo, original cloth-backed 
boards and cloth, including 1 vol. in original wrappers. In a half red 
morocco slip case. London [1883-95] 


A SUPERB SERIES OF THESE FAMOUS LITTLE ALMANACKS. The rare Almanack for 1897 is 
not present, and none was issued for the year 1806. 


FIRST ISSUE OF THE FIRST EDITION, AUTOGRAPHED 
BY CRUIKSHANK 


GRIMM (M. M.). German Popular Stories, Translated from the Kin- 
der und Haus Marchen. Collected by M. M. Grimm. With 22 tllustra- 
ttons by George Cruikshank. 2 vols., 12mo, full crimson levant morocco, 
gilt ornamented back and paneled sides, gilt edges, by zAEHNSDOoRF. In 
a full crimson levant morocco solander case. London, 1823-6 


A SUPERB COPY OF THE FIRST ISSUE OF THE First EpITIoN, without the diaeresis over 
the “a” in the word “Marchen” on the title-page of the first volume, with the title to 
the second story in the same volume in its brief form “The Travelling Musicians”, 
with the list of the plates on p. 218, and with the note concerning the preface at the 
end of the “Notes”. The present copy contains 2 pp. of advertisements at the end of 
Vol. II. 

A COPY OF SUPERLATIVE IMPORTANCE, BEING INSCRIBED BY GEORGE CRUIKSHANK ON THE 
VERSO OF THE HALF-TITLE OF VoL. II: “Geo. Cruikshank May 16th 1870.’ Copies OF 
THIS EDITION INSCRIBED BY CRUIKSHANK ARE OF EXCESSIVE RARITY. 


[See illustrations ] 
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“ And so, Gentle Reader, craving thy kind acceptance. 
I wish thee as much willingness to the reading as I have 
been forward in the printing, and so I end—Farewell.” 


Pref. to “ Valentine.and Orson.... with new pic 
tures lively expressing the, history.” —1677. 


[NUMBER 145] 


| 
THE LEAF FROM THE GUTENBERG BIBLE DISPLAYING | 
THE RELATION OF THE JUDGMENT OF SOLOMON 


146. GUTENBERG BIBLE. A Noble Fragment, Being a Leaf of the Guten- 
berg Bible, 1450-55. With a Bibliographical Essay by A. Edward New- | 
ton. Inserted is a genuine leaf from the Gutenberg Bible, printed in| 
gothic type, double columns of 42 lines, with capitals in red and in blue, | 
page heading and chapter numeration in alternate red and blue letters, 
and initial-strokes in red; displaying the text of Chapter III, 15-28, all 
of Chapter IV, and Chapter V, 1-8 of I. Kings. Folio, full dark blue 
levant morocco, gilt lettering on the backstrip and front cover, covers 
with blind tooled border, by strKEMAN. In a board slip case. 

New York: Gabriel Wells, 1921 


A GENUINE LEAF FROM THE GUTENBERG BIBLE, THE FIRST BOOK PRINTED FROM MOVABLE 
TYPE, produced at Mainz by Johann Gutenberg, circa 1450-5. 

THIS IS AN EXTREMELY DESIRABLE LEAF FROM THE OLD TESTAMENT, BEING THE ONE DIS- 
PLAYING THE TEXT OF THE RELATION OF THE FAMOUS JUDGMENT OF SOLOMON, which is 
given in the last thirteen verses (16-28) of Chapter III of I. Kings. The page heading 
reads “Regum III” (i.e. the Third Book of the Kings), in accordance with the Vulgate 
usage. 





[See illustration] 


146A. [HABBERTON (JOHN).] Helen’s Babies. Square 12mo, original 
gray cloth, light marginal stains. In a half brown morocco slip case. 
Boston [1876] 


First Epition, with perfect type on p. 3. With 2 pp. of advertisements at the back. 
One of Merle Johnson’s “High Spots of American Literature”. 





“THE MAN WITHOUT A COUNTRY”, WITH THE 
EXCESSIVELY RARE YELLOW PRINTED SLIP 


147. [HALE (EDWARD EVERETT).] The Man Without a Country. 
I2m0, ORIGINAL PINK PRINTED WRAPPERS. Ina half red morocco folding | 
case. Boston, 1865 


THE RARE FIRST SEPARATE EDITION OF THIS CELEBRATED AMERICAN CLASSIC. This work, 
one of the best short stories by an American writer, originally appeared in the ‘“‘Atlantic 
Monthly” for December, 1863. 

WITH THE EXCESSIVELY RARE YELLOW PRINTED SLIP TIPPED ON THE TITLE-PAGE and read- 
ing as follows: “The Man without a Country. This remarkable narrative, upon its 
original publication in the pages of the ATLANtTic MoNnTHLY, attracted more general 
attention and comments than any article printed for a long time. It is now republished 
in separate form, by general desire, and at a price (ten cents a copy,) which will give 
ie oni circulation at this period”. For a long time the existence of this slip was 
oubted. 
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SIGNED ON JULY 6, 1776, BY JOHN HANCOCK 
PRESIDENT OF THE CONTINENTAL CONGRESS 


| 


HANCOCK (JOHN, Signer from Massachusetts). L. s., 1 p., folio. | 


Philadelphia, July 6, 1776. To William Palfrey. 

A FINE LETTER BY THE PRESIDENT OF THE CONTINENTAL CONGRESS, SIGNED TWO DAYS AFTER 
HE HAD AFFIXED HIS SIGNATURE TO THE DECLARATION OF INDEPENDENCE. Signatures by 
Signers as close as this to July 4, 1776, ARE EXCEEDINGLY RARE. The letter reads in part 
as follows: 

“I have only time to beg you will please deliver the enclosed Packet to Captain Graydon 
at New York ... Captain Graydon is a very promising young Gentleman, of genteel 
Manners, and amiable Character, and the Son of avery worthy Woman in this City . 

I must therefore request, you will shew him all the Civilities in your Power; and intro- 
duce him to such officers as you think it will give him Pleasure to be acquainted with.” 


A MAGNIFICENT LEGAL DOCUMENT BY THE FIRST 
SECRETARY OF THE TREASURY 
ALEXANDER HAMILTON 


HAMILTON (ALEXANDER). A. D.s., 9 pp., folio. Circa 1795. In 
a cloth folding case. 


A LONG AND IMPORTANT LEGAL DOCUMENT CONSISTING OF APPROXIMATELY 2,250 WORDS 
ENTIRELY IN HAMILTON’S HANDWRITING AND SIGNED BY HIM THREE TIMES IN FULL, ONCE 
“Alexander Hamilton” anp twice “Alex. Hamilton.” The document, which is an ad- 
miralty case, is headed “Before The Honorable, The Judges of The Court of Appeals, 
In Cases of Capture of The United States of America.’ Hamilton appears in behalf 
of a firm of Dutch merchants, owners of the sloop “Chester”, which was captured by 
the armed American Brigs “Experiment” and “Fair America”. The sloop and her 
cargo were declared lawful prizes. Hamilton sets forth that the Netherlands was at 
peace with the United States and, therefore, seeks reparation for the owners of the 
brig for their losses. 


[See illustration] 


HARDY (THOMAS). A. L. s., 1 p., 12mo. Max Gate, Dorchester, 
December 31, 1908. To Duffield Osborne, in acknowledgment of and 
thanks for the writer’s election to honorary membership in the Authors’ 
Club. Rectangular faded area, due to exposure in a frame. With original 
envelope. 


HARRIS (FRANK). Elder Conklin. 12mo, original cloth. 
New York, 1894 


First AMERICAN EDITION. A SUPERB COPY. PRESENTATION COPY FROM THE AUTHOR, with 
autograph inscription on end-paper: “To my friend Michael Monahan of that tlk, in 
admiration of his artistry & affection from the writer Frank Harris. Oct. 1917. The 
Pamlico 97 Central Park West, New York.” 


From the library of Michael Monahan, with bookplate. 
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A FINE COPY OF THE FIRST ISSUE 


HARRIS (JOEL CHANDLER). Uncle Remus: His Songs and 
his Sayings. Illustrated by Frederick S. Church and James H. Moser, 
I2mo, original brown cloth. New York, 1881 


First Epition. First Issue, with no press notices of the book among the 8 pp. of 
advertisements at the back. A FINE copy of one of Merle Johnson’s “High Spots of 
American Literature”. 


Uncle Remus. His Songs and Sayings. Illustrations by F. S. 
Church and J. H. Moser. 12mo, original cloth. New York, 1881 


First Epition. SECOND ISSUE, with press notices in advertisements. 





A VERY FINE COPY OF THE FIRST ISSUE 


[HARTE (BRET).] Outcroppings: Being Selections of California 
Verse. Square 12mo, original magenta cloth. In a half morocco slip 
case. San Francisco, 1866 
A VERY FINE COPY OF THE First EDITION. FIRST ISSUE, with the word “Sraining”, on 
p. 70, line 7, later changed to “Straining”, and without the ornament on p. I02. 


INSERTED IS A FINE A. L. s. (“Frankie”) BY THE AUTHOR TO HIS WIFE, 3 pp., I2mo, 
[London] June 22, 1894, about 240 words, reading in part as follows: “Jt would be 
very foolish for me not to say, dear Nan, that your little note touched me very deeply, 
although I could not entirely understand it. . . 


THE EXTREMELY RARE FIRST ISSUE OF 
THE FIRST EDITION 


HAWTHORNE (NATHANIEL). Twice-Told Tales. 12mo, ORIGINAL 
BLACK FIGURED CLOTH. In a half morocco slip case. Boston, 1837 
THE EXTREMELY RARE FIRST ISSUE OF THE FIRST EDITION, with the assignment of “The 
May-Pole of Merry Mount” in the Table of Contents to p. 78 instead of p. 77. The 
4 pp. and 16 pp. of advertisements at the front and back, respectively, are present in 
this copy. As usual, the text is slightly foxed. Very few copies of this work are found 
with the text in clean state. Apart from the slight rubbing, THIS CAN BE CONSIDERED THE 
FINEST COPY THAT HAS COME INTO THE AUCTION ROOM IN RECENT YEARS. 


One of the most desirable of the Merle Johnson “High Spots of American Literature”. 


A SUPERB COPY OF ONE OF HAWTHORNE’S WORKS 
MOST RARELY FOUND WITH THE WRAPPERS INTACT 


. HAWTHORNE (NATHANIEL). The Gentle Boy: A Thrice Told 


Tale. With an original illustration. Oblong 4to, ORIGINAL GRAY PRINTED 
WRAPPERS. In a half brown morocco slip case. Boston, 1839 
FIRST EDITION OF ONE OF HAWTHORNE’S BOOKS THE MOST DIFFICULT TO FIND WITH 
THE WRAPPERS INTACT, AS THEY ARE ON THE PRESENT COPY. Most copies of this work 
are found with the wrappers torn or repaired. 

A SUPERB copy. The frontispiece, which was executed by Miss Sophie A. Peabody 
(afterwards Mrs. Nathaniel Hawthorne), is found in two states; there is no evidence 
to show priority. In this copy the artist’s initials and date on the plate are each 10 mm. 
in length, and there is an additional line on each side of the plate in the foreground; 
in the other state the initials and date are 1444 mm. in length, and the lines are absent. 
The work is seldom found with the text in clean state. 
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The Celestial Railroad [In “The United States Magazine, and 
Democratic Review”, May, 1843]. 8vo, ORIGINAL WRAPPERS; back some- 
what chipped. In a half green morocco slip case. New York, 1843 


FIRST APPEARANCE, occupying pp. 515-523 of the periodical, Very scarce in original 
wrappers. 





FIRST EDITION, IN ORIGINAL WRAPPERS 


. HAWTHORNE (NATHANIEL). Life of Franklin Pierce. Frontis- 


piece portrait, slight offset. 12m0, ORIGINAL WRAPPERS. In a half purple 
morocco slip case. Boston, 1852 
First EpITION, IN THE ORIGINAL WRAPPERS. A SPLENDID COPY. VERY RARE IN WRAPPERS. 
This copy does not contain the 4 pp. of advertisements, and shows no evidence of ever 
having had them. As the work was probably issued for campaign purposes by the 
National Democratic Committee, the advertisements were omitted. 


From the library of William Bunker, with bookplate in the upper corner of the copy- 
right page; with offset. 


A. L. s. “Nath Hawthorne’. 234 pp., 12mo. Leamington, March 
7, 1860. To an unnamed recipient. About 350 words. 


AN INTERESTING LETTER written when the Hawthornes were planning to return from 
Europe. Hawthorne wrote the present letter to a friend at Liverpool to make reserva- 
tions on a steamer for his family, their servant, and the family of James T. Fields. 








A. L. s. “Nath Hawthorne”. 2 pp., 12mo. The Wayside, May 28, 
1863. To James T. Fields. About 175 words. 

A FINE LETTER, MENTIONING PROOFS OF “OuR Otp Home” and reading in part as follows: 
“In a proof... of Our Old Home which I sent you to-day (page 43, or 4, or 5, or 
thereabouts), I corrected a line there . . . I think the line ought to stand thus— 
‘possessing a happy faculty of seeing my own interest and the public’s’ Even then you 
see, I only give myself credit for half the disinterestedness I really felt.” 


A. L. s. “Nath’ Hawthorne’, 2 pp., 8vo. Concord, May 8, 1863. 
[To Richard Henry Stoddard.] About 325 words. Cracked in the folds 
and in other places, but strengthened with silk gauze. 

A FINE LITERARY LETTER, regarding Stoddard’s poem “The King’s Bell” and other 
matters, beginning “J sincerely thank you for your beautiful Poem, which I have read 


with a great deal of pleasure. It 1s such as the Public had a right to expect ee what 
you gave us in years gone by—only I wish the idea had not been quite so sad. 


From the Richard Henry Stoddard collection, with inscribed slip beneath tHe ane 
under the signature. 
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[NUMBER 162] 


“JIM BLUDSO OF THE PRAIRIE BELLE” 


162. HAY (JOHN). AvutToGRAPH TRANSCRIPT Of his Poem “Jim Bludso 
[of the Prairie Bell]”, sIGNED IN FULL, written on 3 pp., 8vo, compris- 
ing seven 8-line stanzas, about 395 words. 


A SUPERB AND MOST DESIRABLE AUTOGRAPH TRANSCRIPT OF JOHN HAy’s CELEBRATED 
AMERICAN CLASSIC BALLAD OF THE MISSISSIPPI BOATING DAYS. This is the first of the two 
ballads contained in the author’s first book, “Jim Bludso of the Prairie Belle, and Little 
Breeches”, published at Boston in 1871. The inscribed title is in the short form quoted 
above. The first appearance of “Jim Bludso” was on January 6, 1871, in the semi- 
weekly Tribune. 

Mr. Tyler Dennett, in his work “John Hay: From Poetry to Politics’ (N. Y., 1933), 
states that “In that one year, Hay appeared five times in the Atlantic, once in Harper's 
Monthly, and six times in Harper's Weekly. ‘Little Breeches’ was published in the 
Daily Tribune, November 19, 1870; ‘Jim Bludso’ appeared first on January 6, 1871, in 
the semi-weekly Tribune. They ran like wild-fire over the country, copied and re- 
copied from coast to coast. A pamphlet of these ballads, selling at twenty-five cents, 
was rushed through the press to meet an insistent demand. 

‘““’ , . No author in America was ever more reviled by a conventionally minded public. 
Compared with ‘A Psalm of Life’ and Watts’ Hymns, ‘Jim Bludso’ and ‘Little 
Breeches’ were almost too shocking to be noticed and therefore every one was talking 
about them. They were the ‘Main Street’ of their day. The creatures of John Hay’s 
imagination were called dissolute and vulgar, and their language had been preserved 
in all its pristine coarseness. “This,’ cried an outraged culture, ‘is not literature’. 


[Description concluded on opposite page] 
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““. . . The personal quality which made Jim Bludso’s name a household word through- 
out two nations escaped, for a time, the grasp of its creator. But not forever: after 
twenty-five years of aimless wandering in which there had been more anguish of heart 
than Hay liked to confess, he at length caught up with the man who ‘seen his duty a 
dead sure thing, and went for it thar and then.’ At last John Hay found himself and 
wrote in life the better words which had so long eluded his pen . . .” 

THERE DOES NOT SEEM TO BE ANY RECORD OF A PREVIOUS AUCTION SALE OF A SIMILAR 
MANUSCRIPT. 


From the collection of Richard Henry Stoddard. 


[See illustration] 


. HAYLEY (WILLIAM). The Life of George Romney, Esq. 12 por- 


traits. 4to, full red levant morocco, gilt tooled back, gilt fillets on the 
sides, gilt edges, by RIVIERE. Chichester, 1809 


First Epition. FINELY EXTRA-ILLUSTRATED by the insertion of 13 finely engraved 
portraits, including Lady Hamilton, William Cowper, Miss Seward, and others. The 
frontispiece is inlaid. 


A SUPERB COPY OF “SOME CHINESE GHOSTS” 


HEARN (LAFCADIO). Some Chinese Ghosts. 12mo, original rose 
cloth. In a half red morocco slip case. Boston, 1887 


First Epition. A SUPERB Copy of one of the scarcest of the author’s works, seldom 
found in good state. One of the Merle Johnson “High Spots of American Literature”. 


A PRISTINE COPY OF THE FIRST EDITION OF 
THE AUTHOR’S FIRST BOOK 


BEMINGWAY ERNEST )e wWhree Stories” 92. & Tens Poems. 
16m0, ORIGINAL BLUE PRINTED WRAPPERS, ENTIRELY UNCUT AND UN- 
OPENED, [ Dijon, 1923] 


A PRISTINE COPY OF THE VERY RARE FIRST EDITION OF THE AUTHOR’S FIRST BOOK. One of 
300 copies. ENTIRELY UNCUT AND UNOPENED. 


HENRY (O.). The Four Million. 12mo, original crimson cloth, uncut. 
In a half red morocco slip case. New York, 1906 


A SUPERB COPY OF THE First Epition. With “McClure Phillips & Co.” at the foot of 
the backstrip. One of Merle Johnson’s “High Spots of American Literature”. 


AUTOGRAPH TRANSCRIPT OF HOLMES’ FAMOUS POEM 
“THE LAST LEAF” 


HOLMES (OLIVER WENDELL). AvutocrapH TRANSCRIPT of his 
Poem “The Last Leaf’, eight 6-line stanzas, written on 4 pp., 12mo, 
SIGNED IN FULL and dated at Boston, October 1, 1858; the four leaves 
mounted on a folio sheet of thin cardboard for framing. 

AUTOGRAPH TRANSCRIPT OF HOLMES’ FAMOUS POEM “THE Last LEAF’. One of Holmes’ 
earliest poems, “The Last Leaf” was first published in “The Amateur”, March 26, 1831, 
its first book appearance being in Holmes’ anonymous “The Harbinger’, Boston, 1833. 
It is included in Mr. Merle Johnson’s new work, “You Know These Lines!” The 


poem was suggested by the sight of Major Thomas Melville, a figure well-known to 
Bostonians of the time and one who was sometimes called “the last of the cocked hats”. 


From the collection of Richard Henry Stoddard, with his signature at the top of the 
first page, and with an explanatory label pasted at the foot of the second page. 
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THE FIRST APPEARANCE OF OLIVER WENDELL HOLMES 
CELEBRATED POEM “THE LAST LEAF” 


[HOLMES (OLIVER WENDELL).] The Harbinger; A May-Gifti 
I2mo, original cloth, PAPER LABEL, UNCUT. In a cloth slip case. 

Boston, 1837 
A FINE COPY OF THE First EpITION OF THE AUTHOR’S SECOND BOOK, WITH THE LABEL 
INTACT. A TALL COPY, measuring 87s by 5% inches. In many copies of this book the 
label is either lacking or in poor condition. Seventeen of the poems in this volume were 
written by Oliver Wendell Holmes, and it includes THE FIRST APPEARANCE OF HI§ 
CELEBRATED POEM “The Last Leaf” [see the preceding number]. 


Laid in is an A. N. s. I p., 16mo, Boston, April 6, 1863, to an unnamed recipient, 
replying to a request; 14 words. 


ONE OF THE FINEST OF THE FEW SURVIVING COPIES 


. [HOLMES (OLIVER WENDELL).] Songs of the Class of 


MDCCCXXIX. [Printed for the use of the Class only.]. 12mo, 
ORIGINAL PRINTED CREAM WRAPPERS. Boston: Prentiss and Sawyer, 1854 
THE EXCEEDINGLY RARE First EpITION. AN EXTRAORDINARILY FINE COPY, IN PRISTINE 
STATE. THIS IS WITHOUT DOUBT ONE OF THE FINEST OF THE FEW SURVIVING COPIES. This 


edition consisted of five poems, three of which were by Holmes and the others by 
S. F. Smith, author of “My Country, ’tis of Thee”. 


This copy is greatly enhanced by the presence of the following three associated pieces: 


Order of Exercises for Commencement, XXVI August, MDCCCXXIX [Harvard 
University, 1829]. 4pp., 4to, as issued. [Cambridge, 1829] 


Number 9 in the Order of Exercises announces “A Poem. Oliver Wendell Holmes, 
Cambridge”. 


Harvard University, Cambridge. Order of Performances for Exhibition, Tuesday, 
April 28, 1829. 4 pp., 8vo, as issued. Cambridge, 1829 
Number 7 in the Order of Exercises announces “A Poem. ‘Forgotten Ages’, by Oliver 
Wendell Holmes”. 


A card of Admission to the Supper of the Class, reading: “Class of 1829. Admit the 
Bearer to the Class Supper”, etc. Dated August 26, 18209. 





[ ] In Memory of Fitz-greene Halleck. Read at the Dedication of 
his Monument, in Guilford, Connecticut, July 8, 1869. Leaflet, 8vo, 4 pp., 
two printed. With addressed envelope. [Boston, 1869] 


With the full autograph signature “Oliver Wendell Holmes” at the end. Autograph 
presentation copy from the author, inscribed as follows on the first page: “M. Richard 
H. Dana, With the respects of O. W. Holmes”. 





Memorial, Bunker Hill, June 17th, 1775-1875. Royal 8vo, original 
gray printed wrappers; small tear mended. Boston, 1875 


First EDITION. PRESENTATION COPY, INSCRIBED AND SIGNED BY O. W. Ho tes on the 
front wrapper as follows: “Mr William Maughan With the compliments of Oliver 
Wendell Holmes. Oct. 12th 1875.” 


This pamphlet contains the first appearance of Holmes’ poem “Grandmother’s Story of 
Bunker-Hill Battle’. The slip “To the Press”, which is occasionally present, has not 
been inserted in this copy. 


Accompanying the work described above is an original photograph of Oliver Wendell 
Holmes in the garden of Beverly Farms, mounted on a gray card. 
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A CHARMING SERIES OF HOLMES LETTERS 


HOLMES (OLIVER WENDELL). A Collection of 4 A. L. s. and 
one A. N. s. addressed to Mr. and Mrs. Francis Henry Underwood; 
written on II pp., I2mo. Boston and Beverly Farms, May 1, 18[82], to 
September 5, 1894. About 900 words. Together 5 pieces. 


A MOST CHARMING SERIES OF APPARENTLY UNPUBLISHED LETTERS. Francis Henry 
Underwood was associated with Holmes on the “Atlantic Monthly” for some time, but 
the present series of letters was written at a considerably later date. Apparently after 
Underwood’s connection with the magazine was severed he had difficulty in finding 
sufficient work, for one of the letters, the longest, contains Holmes’ suggestions for 
Underwood’s future. 

The first letter in the collection is a fine one congratulating Underwood on the 
excellence of his note on James Russell Lowell, published in 1881; a later letter contains 
a fine discussion of a novel by Underwood; and the last letter is a very beautiful tribute 
to Underwood’s memory, written by Holmes to Mrs. Underwood. 





Two A. L. s. 4 pp. and 3 pp., 12mo. Boston, January 14, 1873 
and April 17, 1886. To Frederick Locker-Lampson. About 465 and 265 
words respectively. Together 2 pieces. 

A VERY FINE PAIR OF LETTERS, PARTICULARLY INTERESTING BECAUSE IN BOTH OF THEM 
HOLMES’ BOOK-COLLECTING ACTIVITIES ARE MENTIONED. One letter reads in part as 
follows: “Your catalogue interests me much. I have been having a catalogue of my 
own made out, but I am almost ashamed of the great amount of trash and trumpery tt 
contains. I have a few incunabula—a few choice editions, but an appalling collection 
of presentation volumes which perch on the shelves of my attics for the most part. To 
look at the lst of your rarities makes me blush to think how little I should have to 
show you.” 


A GALAXY OF GREAT NAMES AND A 
TREASURE-HOUSE OF NOTABLE LITERATURE 


HOOD’S MAGAZINE AND COMIC MISCELLANY, Vols. I-IV. 
Illustrated. 4 vols., 8vo, original cloth. London, 1844-5 
First Epition. WALTER SAVAGE LANDoR’s copy, with his signature on the front 
end-paper of the first volume and the half-title of the second. Landor himself was a 
contributor and evidently removed from Vol. III the pages containing two of his 
articles; but his famous dialogue between Dante and Beatrice remains. 


Thomas Hood, the brilliant wit, soulful poet, and hard-working journalist and man of 
letters, died before the close of the third volume; and the editorship of the magazine 
(which retained the name of “Hood’s” but with his passing dropped the title and nature 
of “Comic Miscellany”) was taken up by Charles Rowcraft. 


Among the hundreds of choice articles, stories, and poems contained in this file of 
“Hood’s Magazine” the following may be noted: 

By John Keats: 

Vol. I, p. 562: “Old Meg”. First APPEARANCE. 

Vol. Il, p. 240: “Sonnet”, beginning: “Life’s sea hath been five times at the slow ebb”. 
Vol. III, p. 339: “Song”, beginning “Hush, hush, tread softly”. 

Vol. III, p. 352: “Sonnet”, beginning “High mindedness”. 


By Robert Browning: 

Vol. I, p. 525: “Claret and Tokay”. 

Vol. I, p. 513: “The Laboratory”. 

Vol. II, p. 1440: “The Boy and the Angel”. 
Vol. II, p. 45: “Garden-Fancies”. 

Vol. III, p. 313: “The Flight of the Duchess”. 
Vol. III, p. 237: “The Tomb at St. Praxed’s”. 


[Description concluded on following page] 
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By Thomas Hood: 
Vol. I, p. 414: “The Bridge of Sighs”. 
Vol. I, p. 1: “The Haunted House”. 


By Walter Savage Landor: 
Vol. III, p. 225: “Dante and Beatrice”. 


By Charles Dickens: 
Vol. I, p. 409: “Threatening to Thomas Hood from an Ancient Gentleman”. 


The volumes also include contributions by G. H. Lewes, G. P. R. James, Samuel Lover, — 
Charles Mackay, and others. 


“Hood’s Magazine and Comic Miscellany” is one of the rarest magazines of the’ 
nineteenth century. Mr. Dobell has never seen a perfect copy of the first volume. In 
it four poems by Keats were first printed; as well as six by Robert Browning, among 
them “The Flight of the Duchess”, “The Tomb at St. Praxed’s”, and “The Boy and the 
Angel”. The following reference to the work is given by Austin Dobson in the intro- 
duction to his edition of “The Haunted House”: 


“|. . The Haunted House” and “The Bridge of Sighs” both appeared in the ill-starred 
and short lived serial “Hood’s Magazine and Comic Miscellany’. The three volumes 
of this are now so rarely to be found, and it is, moreover, so intimately connected with 
its Editor’s final struggle with that “long disease,” his life, that before proceeding to 
the main duty of this “Introduction,” it may be worth while to give some account of it. 
A periodical which, in addition to the beautiful Stanzas “Farewell, Life! My Senses 
swim,” includes, not only two of Hood’s best pieces, but half a dozen of Robert 
Browning’s “Dramatic Lyrics” and “Romances”, two or three poems by Keats, a poem 
and a conversation by Walter Savage Landor, and contributions by Monckton Milnes 
(Lord Houghton) “Barry Cornwall” (B. W. Proctor), the Hon. Mrs. Norton, G. H. 
Lewes, and G. P. R. James,—to say nothing of a humorous epistle from Charles 
Dickens,—scarcely deserves to fall into complete oblivion. . . .” 





{ END OF FIRST SESSION | 
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A VERY FINE COPY OF “GREEN MANSIONS” 


HUDSON (W. H.). Green Mansions: A Romance of the Tropical 
Forest. 12mo, original green buckram, with beveled edges; in a half 
green levant morocco slip case, with inner cloth folder. London, 1904. 


First Epition. A VERY FINE copy. With the publisher’s device stamped in blind on the 
back cover. From the library of Katherine Dunham, with bookplate. 


IRELAND (WILLIAM). Life of Napoleon Bonaparte. Colored aqua- 
tint plates, many folding, and 3 uncolored plates, by George Cruikshank; 
plates backed with linen, some repairs, imprint cut from a few of the 
plates. 4 vols., 8vo, full red levant morocco, gilt tops; half-title lacking 
in Vols. I-II. In 4 cloth slip cases. London, 1823[-8] 


First Epition. Some of the plates display the Fairburn imprint, and others the 
Cumberland imprint. 


Vols. I, II, and III have the printed title-pages with the Fairburn imprint, and an 
engraved title-page with the Cumberland imprint is in each volume. A reprint title- 
page, dated 1823, has been inserted in Vol. IV. With some cancel leaves. 


EXTRA-ILLUSTRATED by the insertion of about 100 engraved portraits and views; also 
inserted is a L. s. “N.” by Napoleon Bonaparte, I p., small 4to. Madrid, October 15, 
1808. Pasted down on a fly-leaf at the back are four small labels from three various 
bindings of the work. 


FIRST EDITION OF IRVING'S “A HISTORY OF NEW YORK” 


[IRVING (WASHINGTON).] A History of New York, from the 
Beginning of the World to the End of the Dutch Dynasty. By Diedrich 
Knickerbocker. Engraved folding view of New York; slightly stained. 
2 vols., 12mo, original mottled calf; rebacked with contemporary calf, 
leather labels preserved, new end-papers and fly-leaves. In a half brown 
morocco slip case. New York, 1809 
First Epirion. One of the Merle Johnson “High Spots of American Literature”. 


20 


179. 


180. 


IRVING’S THIRD PUBLISHED WORK, IN ORIGINAL CALI 


. [IRVING (WASHINGTON ).] Biography of James Lawrence, Esq 


Late a Captain in the Navy of the United States. Engraved frontispiec 
of James Lawrence, by Edwin. 16mo, ORIGINAL MOTTLED CALF, leathe’ 
label; writing on 2 blank leaves. New Brunswick, 181: 
First EpITION OF ONE OF THE RAREST OF IRVING'S WORKS, BEING HIS THIRD PUBLISHE 


WORK, AND ESPECIALLY RARE IN ORIGINAL STATE. This is apparently the first copy iy 
ORIGINAL CALF to appear at public sale in this country since I9I5. 

The original appearance of this biography was in the August, 1813, issue of th 
“Analectic Magazine”, of which Irving was the editor. It is said that the account of thi 
Battle between the “Chesapeake” and the “Shannon” given in this work is the best anc 
fullest of all contemporary accounts. 


THE EXCEEDINGLY RARE FIRST EDITION 
IN THE ORIGINAL WRAPPERS 


[IRVING (WASHINGTON).] Letters of Jonathan Oldstyle, Gent. 
By the author of The Sketch Book. With a Biographical Notice. 8vo, 
ORIGINAL GRAY PRINTED WRAPPERS, ENTIRELY UNCUT; skilfully rebacked, 
a tiny piece torn from blank portion of the front wrapper. In a half red 
morocco slip case. New York, 1824 


THE EXCEEDINGLY RARE First EDITION, IN THE ORIGINAL WRAPPERS. The publication of 
this work was not authorized by Washington Irving, but was a piracy. Of the series 
of letters published in the “Morning Chronicle’, November 15, 1802, to April 23, 1803, 
nine in number, only the last eight were published in the present volume. The first 
paragraph of the second letter was also omitted. The first five letters, printed correctly 
as they appeared in the “Morning Chronicle”, which, incidentally, was edited by Peter 
Irving, were published in “Spanish Papers and Other Miscellanies”, 1866. The complete 
series has never been correctly printed. The Biographical Note was written by Samuel 
Woodworth, author of the famous ballad “The Old Oaken Bucket”. 


The name of a former owner is inscribed on the front fly-leaf. 





Voyages and Discoveries of the Companions of Columbus. 8vo, 
ORIGINAL BOARDS, CLOTH BACK, paper label, UNCUT; some pages slightly 
foxed as usual. Philadelphia, 1831 
First Epitron. Irrespective of the slight defect noted, AN UNUSUALLY FINE COPY, WITH 
THE BACKSTRIP INTACT, and the label, with the exception of slight rubbing, in its original 
state. On account of the nature of the binding of this work, it is seldom found even 
in fair condition, 

With 2 pp. of advertisements at the end. A small stamp has been imposed on an 
end-paper and a page of text. Pasted down on one corner of the inner side of the 


front cover is the paper label of Charles Francis, the well known bookseller of 
New York. 
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PRESENTATION COPY, INSCRIBED AND SIGNED 
BY IRVING 


IRVING (WASHINGTON). The Complete Works of Washington 
Irving. In One Volume, with a Memoir of the Author. Engraved 
portrait. Royal 8vo, full purple roan, gilt and blind back and sides, gilt 
edges; rebacked preserving original back, rubbed. Paris, 1834 
PRESENTATION COPY, INSCRIBED AND SIGNED BY THE AUTHOR on the half-title as follows: 
“To George Harvey Esqr from his friend Washington Irving Greenburgh, May 19th 
1841”. The recipient of this. copy was an English architect and friend of Irving. When 
the author was preparing “Sunnyside” for his residence Harvey was consulted fre- 
quently. 

PRESENTATION COPIES FROM IRVING OF ANY OF HIS OWN WORKS ARE EXTREMELY RARE. 
The famed collection of Irvingiana formed by the late Dr. Roderick Terry, recently 
sold in these Galleries, did not contain a single presentation copy of any of Irving’s 
own works. 


IN THE EXCESSIVELY RARE PRESENTATION BINDING 
Apparently the First Copy to Appear at Public Sale 


IRVING (WASHINGTON). Wolfert’s Roost and Other Papers, now 

First Collected. Frontispiece and engraved title-page by F. O. C. Darley. 

12mo, red cloth, with ornamentation and lettering in gilt, gilt edges. 
New York, 1855 


A SUPERB COPY OF THE First EDITION, IN THE EXCESSIVELY RARE PRESENTATION BINDING, 
OF WHICH APPARENTLY ONLY A FEW WERE ISSUED, FOR GIFT PURPOSES, with a gilt 
strapwork design on the back, floral ornamentation in gilt on the sides, and gilt edges. 
THE ABOVE ISSUE APPEARS TO BE THE FIRST COPY TO MAKE ITS APPEARANCE AT PUBLIC SALE 
IN THIS COUNTRY. As usual with books of this type the advertisements were omitted. 
Mr. William R. Langteld and Philip C. Blackburn, in their extensive work “Washington 
Irving: A Bibliography” (New York, 1933), state that “We are informed that it was 
also issued in red cloth, gilt edges, for gift purposes”. 


With an inscription by a former owner on the front end-paper. 


.JAMES (HENRY). Daisy Miller. A Study. 32mo, original green 


cloth; slightly stained on the inner side of the front cover. In a half 
blue morocco slip case. New York, 1879 


THE RARE First Epition. Inserted is an A. L. s. by the author, 3 pp., 12mo, London, 
April 18, 1887, to Harper & Bros., his publishers. In this letter James states that he is 
returning the proof of his tale of “Cousin Marion”; about 80 words, From the library 
of George Barr McCutcheon, with bookplate. 
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JEFFERSON’S MANUSCRIPT INDEX 


JEFFERSON (THOMAS). AvutToGraPH MANUscRIPT Index to an 
Account Book, 16 pp., 16mo, sewn. Circa 1776-80. In a red levant. 
morocco slip case. 


AN INTERESTING LIST comprising over 500 names of people with whom Jefferson had | 
dealings, from the highest in rank to the humblest slave. Among them are General | 
Washington, John Parke Custis, Hill (the Washington and Custis steward), James. 
Madison, Carter Braxton, Benjamin Harrison, Jane Jefferson’s estate, Francis Lightfoot 
Lee, Robert Morris, the Rev. Mr. Madison (father of James Madison), Edmund 
Pendleton, Payton Randolph’s executors (Payton Randolph died in 1775, a fact which’ 
establishes the approximate date of the index), Willing & Morris (who furnished 
supplies for Congress), George Wythe, and many other prominent men and women of ° 
Virginia and Pennsylvania. 
Jefferson lists a number of inns at which he stopped, the ferries he crossed, the trades- 
men he dealt with, the collectors to whom he paid taxes, and the servants whom he’ 
tipped. An index of this nature was necessary for Jefferson, for his expense books had 
more the character of diaries than of account books, and many of the important events | 
of his life were recorded therein. 


[See illustration] 


JOHNSON’S RARE POEM “LONDON” 


1844. [JOHNSON (SAMUEL).] London: A Poem, In Imitation of the 
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Third Satire of Juvenal. Folio, boards, mottled calf back; tiny portion ; 
of one leaf in facsimile. London: Printed for R. Doddesley, 1738} 
THE VERY RARE First EpItion. A FINE LARGE COPY, measuring about 13% by 8% inches. 
Of this work Boswell made the following note: “His best Poetical production came 
out in May this year, and burst forth with a splendour, the rays of which will ever 
encircle his name.” 


The poem sold remarkably well upon publication and went into a second edition in. 
the space of a week. Pope is said to have remarked, when he was told the author was 
an obscure man named Johnson, “He will soon be déterré”. 


APPARENTLY ONE OF THE LARGEST KNOWN COPIES 


Entirely Uncut 


. [JOHNSON (SAMUEL).] The Vanity of Human Wishes. The Tenth 


Satire of Juvenal, Imitated. 4to, new wrappers, ENTIRELY UNCUT. In 
a half mottled calf slip case. London, 1749 


First Epition. AN UNUSUALLY TALL COPY WITH ALL EDGES UNCUT, measuring 103% by 
8%4 inches. EXCEEDINGLY RARE IN THIS STATE, AND APPARENTLY ONE OF THE LARGEST 
COPIES EXTANT. This copy is larger than the one in the renowned Johnsonian collection 
owned by Mr. R. B. Adam of Buffalo, his copy measuring 10% by 8 inches. 


This is the first of Johnson’s works that bore his name, and it is considered one of his 
finest poems. 


With the exception of a slight tear in the lower margin of the title-page, A VERY 
DESIRABLE COPY. 


From the library of William S. Stone, with bookplate. 


[——-] Christian Morals: By Sir Thomas Browne. The Second Edition. 
With a Life of the Author, by Samuel Johnson; and Explanatory Notes. 
12mo, sprinkled calf, gilt edges. London, 1756 


SECOND EDITION, BUT THE FIRST EDITION WITH JOHNSON’S “LIFE” AND NOTES. 
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A PRESENTATION “PRESS COPY” OF THE FIRST 
EDITION OF “ULYSSES”, SIGNED BY THE AUTHOR 


JOYCE (JAMES). Ulysses. Small 4to, blue cloth, uncut, partly 
unopened; a few slight marginal tears mended. Enclosed in a blue half 
morocco slip case. Paris: Shakespeare and Company, 1922 


ONE OF A FEW SPECIAL ADVANCE COPIES OF THE First EDITION ISSUED FOR REVIEW 
PURPOSES. PRESENTATION COPY, INSCRIBED AND SIGNED BY THE AUTHOR on the half-title 
as follows: “To Kate Buss James Joyce Paris 11 May 1922”. This special copy is 
stamped on the half-title and title-page “Press Copy’ and on the limitation page 
“Unnumbered Press Copy’. It was probably issued without wrappers, for the half- 
title and final blank leaf are somewhat soiled. 

THIS IS APPARENTLY THE FIRST INSCRIBED COPY OF THE First EDITION TO BE OFFERED AT 
PUBLIC SALE. Pasted down on the front fly-leaves is a newspaper article by Kate Buss 
with the following note lettered in pencil at the end and signed by Miss Buss: “Review 
written in April—ig22, in Paris and published in The Boston Transcript, October 1922 
Kate Buss’. Pasted down on the verso of the leaf on which Miss Buss’ note appears 
is a L. s. with initials by Ezra Pound, 1 p., 4to, Paris, dated “1 Hephaistos AN II’, 
to Miss Kate Buss; about 200 words, mentioning Ernest Walsh, Padraic Colum, Ford 
Madox Hueffer, T. S. Eliot, and James Joyce. 

Pasted down on the verso of the half-title is an A. L. s. by Sylvia Beach, the proprietor 
of Shakespeare and Company, 2 pp., 4to, Paris, March 24, 1923, to Miss Buss; about 
225 words, expressing her gratitude for Miss Buss’ review of “Ulysses”, describing 
James Joyce’s trouble with his eyes, and referring to Miss Buss’ book on the Chinese 
theatre. Pasted down on the fly-leaf at the end is a magazine article about James Joyce 
by Mary M. Colum, clipped from “The Freeman” for July 109, 1922. 


From the library of Miss Kate Buss, with her signature on the inside front cover. 


THE AUTOGRAPH MANUSCRIPT OF AN APPARENTLY 
UNPUBLISHED POEM BY JOHN KEATS 


KEATS (JOHN). AutToGRaPH MANUSCRIPT poem “On Leonardo 
da Vinct’s ‘Virgin of the Rocks’. One 22-line stanza. Written on I p., 
4to, pasted down at the edges on a stiff card. Enclosed in a half blue 
levant morocco slip case, with blue silk inner wrapper. About 130 words. 


AN AUTOGRAPH MANUSCRIPT BY JOHN KEATS OF SUPERLATIVE IMPORTANCE, BEING AN 
APPARENTLY HITHERTO UNRECORDED AND UNPUBLISHED POEM. It is of additional interest 
because of its association with an American poet, John Howard Payne. The following 
note accompanying the manuscript and explaining the connection of the poem with 
John Howard Payne is supplied by Mr. John Anderson Jr., the present owner: 
“In 1836, John Howard Payne .. . made a Southern trip, visiting, among other places, 
Louisville, Kentucky, where he met George Keats, the brother of the Poet . . 


“George Keats possessed a number of the MS. poems which his brother John had sent 
him from time to time, and, presumably, were unpublished. Two of them were presented 
to Payne by George Keats. 
“In a letter sent from Louisville, which was published in his magazine, Payne makes 
mention of his visit to George Keats, and the text of one of the poems ts given in the 
article. 
“T purchased the personal Scrap Book of John Howard Payne many years ago, and 
found in it the two MS. poems by John Keats, one of which I sold. The present one 
has never previously been offered.” 
THE PRESENT MANUSCRIPT, WITH SEVERAL INTERESTING CORRECTIONS, READS AS FOLLOWS 
IN ITS FINAL FORM: 
“While young John runs to greet 
The greater Infant's feet, 
The Mother, kneeling by, with trembling passion 
Of devout admiration, 
Beholds the engaging mystic play, and pretty adoration: 
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Nor knows as yet the full event 

Of those so low-beginnings, 

From which we date our winnings, 

But wonders at the intent 

Of those new rites, and what that strange child-worship meant. 
But at her side 

An Angel doth abide, 

With such a perfect joy, 

As no dim doubts alloy, 

An intuition, 

A glory, an amenity, 

Passing the dark condition 

Of blind humanity; 

As if he surely knew 

All the blest wonders must ensue— 

Or he had lately left the upper sphere, 

And had read all the sovran schemes & ‘divine riddles’ there.’ 


Leonardo da Vinci’s “The Virgin of the Rocks” hangs in the National Gallery in 
London. There Keats saw it, glowing in old colors, and wrote this word-picture of a 
great master’s work. The poem was probably written about 1817; the paper is clearly 
watermarked 1815. 


THE KELMSCOTT CHAUCER IN WHITE PIGSKIN 
BY THE DOVES BINDERY 


. KELMSCOTT PRESS. CHaucer (Grorrrey). The Works of 


Geoffrey Chaucer. Printed in black and red, with woodcut borders and 
initials, and woodcut illustrations after designs by Edward Burne-Jones. 
Folio, FULL WHITE PIGSKIN, elaborately tooled in blind, silver clasps, gilt 
over rough edges, by THE DOVES BINDERY. In a buckram case. 
[Hammersmith, 1896] 


ONE OF 425 COPIES, 48 OF WHICH WERE SPECIALLY BOUND IN WHITE PIGSKIN WITH 
DESIGNS AND LETTERS AFTER WILLIAM Morris. A SUPERB EXAMPLE OF THE TYPOGRAPHICAL 
MASTERPIECE OF THE NINETEENTH CENTURY. 


[See illustration] 


A CHOICE COPY OF THE EXCESSIVELY RARE 
FIRST EDITION OF KIPLING’S FIRST BOOK 


KIPLING (RUDYARD). Schoolboy Lyrics. 16mo, full red levant 
morocco, gilt top, by RIVIERE; title-page on a stub. Lahore, 1881 


THE EXCESSIVELY RARE First EDITION OF THE AUTHOR’S FIRST BOOK. It is thought that 
about fifty copies of this little book were privately printed by Kipling’s parents while 
their son was away at school in England and still in his sixteenth year. 

About half of the copies of this work were issued in brown printed wrappers, and the 
other half in white wrappers, the latter measuring one inch taller than those in the 
printed wrappers (agreeing with the present copy). Mrs. Livingston states that the 
brown wrappers were an afterthought. As a rule copies in the white wrappers have 
one or two lines ruled in ink on the title-page, but the present copy is without these 
ornaments. 

ela the printed line at the top of the title-page: “(Printed for private circulation 
only)”. 





The Jungle Book, illustrated by J. L. Kipling, W. H. Drake, and 
P. Frenzeny, 1894 * The Second Jungle Book, illustrated by J. L. Kipling, 
1895. Together 2 vols., 12mo, original blue cloth, gilt edges. In a half 
blue morocco slip case. London, 1894-5 


Botu First EDITIONS. FINE COPIES OF THESE POPULAR WwoRKS, with the inner hinges 
intact; 1n many copies these hinges are found broken. 
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Just So Stories For Little Children. Illustrated by the author. 4to, 
original pictorial red cloth, with dust jacket; writing on the front end- 
paper, dust jacket damaged. London, 1902 


First Epition. A desirable copy, much above the average, with the lettering on the 
back and the lines on the side only slightly faded; many copies of this work have the 
lettering and designs badly faded. 


FIRST ISSUE, IN CONTEMPORARY TREE CALF 


LAMB (CHARLES). Tales from Shakespear, designed for the use of 
Young Persons. 20 plates by William Mulready. 2 vols., 12mo, 
CONTEMPORARY FULL TREE CALF. Enclosed in a full green morocco 
double book-shaped slip case, with a flap at the fore-edge, back and sides 
handsomely gilt tooled. London, 1807 
First EpITION, IN THE CONTEMPORARY FULL TREE CALF BINDING. First Issue, with 
T. Davison’s imprint on the final leaf of Vol. I, and without advertisements in the 
same volume. Some of the paper is watermarked with the date “1805”; it is interesting 
to note that the copy described in the Ashley Library Catalogue is on paper water- 


marked “1806”. The original three pages of advertisements are present at the end of 
the second volume. AN EXCEPTIONALLY LARGE COPY, measuring about 67% by 3% inches. 


Of the twenty stories in these two volumes six were written by Charles Lamb and 
fourteen by his sister Mary. 


On the front fly-leaf of each volume is the contemporary signature of Miss Champion, 
with the date 1808. 





A, L. s. “C’ Lamb’. 1 p., 4to. [London] Novemberr7aiision 
To Basil Montagu. About 150 words; small hole damaging one word. 


A FINE LETTER, APPARENTLY UNPUBLISHED, concerning the maintenance of young Tom 
Holcroft, one of the sons of Thomas Holcroft. In 1819 young Holcroft lost his posi- 
tion and was thrown onto the world without funds. His brother in India offered him 
work, but he had no means of getting to the Orient. Lamb was much concerned about 
Holcroft’s future and gallantly stirred himself to find the young man temporary work 
and an assurance of the passage money to India. The present letter is an apparently 
UNPUBLISHED attempt to secure temporary work through Montagu. Lamb’s description 
of Holcroft is rather amusing; it reads in part as follows: “He is a lad of fine spirit, 
and has an appetite disproportionate to his finances.” 





A. L. s. “C Lamb”. 1 p., 12mo. [Islington, January 13, 1824.] 
To Charles Ollier. About 90 words. 


AN AMUSING LETTER inviting Ollier to visit the Lambs at Islington and mentioning that 
Leigh Hunt and the Novellos will be there. The last sentence (following detailed 
instructions as to how to arrive at Colebrooke Cottage) reads as follows: “Jf you feel 
obscure, ask at Public House, end of Camden St. divil’s in it tf this map misleads.” 


A. L. s. “C Lamb”. 1 p., small 4to. [London, paper watermarked 
“1824”.] To Mr. Hessey. About 50 words. 


AN AMUSING LETTER, reading in part as follows: “The packet is a Tour (for the Lond. 
Mag.) written by a particular friend of G Dyers, who sent him to me, who cannot 
convince him that I am not the ‘Editor—’. The inner pages of the folded sheet upon 
which the letter is written bear three long columns of numerals in Lamb’s hand, and 


several capital letters. 


A. L. s. “C Lamb”. 1 p., 12mo. [Islington, November 28, 1826.] 
To Mr. Clarke. About 125 words. 


AN INTERESTING LETTER telling the recipient where a life of Dr. Dee can be found and 
giving him detailed instructions as to how it can be copied. From the library of 
Charles George Milnes Gaskell, with his bookplate on the verso of the paper to which 
Lamb’s letter is attached. Accompanying the above is the portrait of Lamb by Brook 
Pulham, an impression on Japan paper. 
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LANG (ANDREW). A Collection of First Editions of Fairy Books 
and Story Books edited by Andrew Lang. Profusely illustrated by H. J. 
Ford, L. Bogle, G. P. Jacomb Hood, and others. Together 21 vols., 12mo, 
original varicolored cloth, gilt edges, one in half yellow calf, some vols. 


slightly rubbed. London, v.d. 
ALL FIRST EDITIONS. Including: 
The Blue Fairy Book, 1889 The Red True Story Book, 1895, 2 copies 
The Blue Poetry Book, 1891, 2 copies The Pink Fairy Book, 1897 
The Green Fairy Book, 1892 The Red Fairy Book, 1890 
The Yellow Fairy Book, 1894, 2 copies, The Grey Fairy Book, 1900 

one in calf binding The Book of Romance, 1902 


IN CONTEMPORARY MOROCCO, WITH 
THE PLATES COLORED BY HAND 


LE SAGE (ALAIN RENE). The Adventures of Gil Blas of 
Santillana. Newly translated from the French by Martin Smart. 100 
copperplates FINELY COLORED BY HAND, including a portrait of the author. 
4 vols., 8vo, CONTEMPORARY FULL GREEN STRAIGHT-GRAIN MOROCCO, 
backs and borders on the sides with gilt tooled designs, gilt edges, by 
MULLEN, with paper label. London, 1807 


A NICE COPY OF THIS FINELY ILLUSTRATED EDITION. From the library of James Williams, 
with bookplate. 


WITH TWELVE ORIGINAL DRAWINGS BY “PHIZ” 


. LEVER (CHARLES). Barrington. Engraved title-page and 25 1llus- 


trations by Hablot K. Browne. 8vo, full green crushed levant morocco, 
gilt top, original pink pictorial wrappers bound in, by RIVIERE. 
London, 1862-3 


First Epition, bound up from the original parts, with the original wrappers and a 
number of advertisements bound in. 

A SUPERB AND PROBABLY UNIQUE VOLUME, CONTAINING TWELVE ORIGINAL PENCIL DRAWINGS 
BY BROWNE, WITH CAPTIONS, being tracings, apparently, of his designs for the following 
plates in the book: 


Engraved title-page “Would I do?”, p. 278 

“The Accident”, p. 28 “Miss Dinah’s Indignation”, p. 301 
“The Problem”, p. 82 “The Letter”, p. 319 

“A Useful Hand”, p. 200 “The Consultation”, p. 337 

“A Lecture”, p. 221 “Meet Companions”, p. 379 

“The Third Volume”, p. 227 “Welcome to Barrington’, p. 404 


THE COTTON PROBLEM IN THE HANDS OF 
PRESIDENT LINCOLN 


An Unusual A. L. s. in Which he Asks Questions 


LINCOLN (ABRAHAM). A. L. s., 2 pp., 4to. Executive Mansion, 
Washington, Jan. 7, 1864. To Messrs Crafts J. Wright and C. K. 
Hawkes. Preserved with transparent gauze. 

A VERY UNUSUAL LINCOLN LETTER DEALING WITH THE PROBLEM OF TRANSPORTING COTTON 
FROM THE SOUTH TO THE NortH. The cotton shortage in the North was acute, and 
every effort was being made to secure a supply from the South. President Lincoln 
had already had some dealings with C. K. Hawkes in 1863, when his stock of cotton 
had been seized by the U. S. army. Col. Crafts J. Wright had retired from the army 
after a long illness and faithful service, and apparently united with Mr. Hawkes in a 
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scheme to get cotton through the Rebel line. When the plan was placed before Presi- 
dent Lincoln he was evidently impressed, but, with his usual good judgment, wanted 
to know every detail of the scheme, and wrote this letter. 

“Vou have presented me a plan for getting cotton and other products, from within the 
rebel lines . . 

“1, If now, without any new order or rule, a rebel should come into our lines with 
cotton, and offer to take the oath of Dec. 8th what do you understand would be done 
with him and his cotton? 

“2. How will the physical difficulty, and danger, of getting cotton from within the 
rebel lines be lessened by your plan? or how will the owners motive to surmount that 
difficulty and danger, be heightened by tt? 

“3. If your plan be adopted, WHERE do you propose putting the cotton &c. into mar- 
ket? how assure the government of your good fatth in the business? . . .” 





A. L. s. 1 p., oblong 8vo. Executive Mansion, Washington, 
January 16, 1864. To Major General George G. Meade or Major General 
John Sedgwick, Army of the Potomac. 


A FINE LINCOLN LETTER, ILLUSTRATING THE MAGNANIMITY OF THE GREAT PRESIDENT. 
He directs that the execution of Joseph W. Clifton of the Sixth New Jersey Volunteers, 
under sentence of death, be suspended until “further orders”. Invariably these “further 
orders” never arrived. 


A COLLECTION OF AUTOGRAPHS BY 
LINCOLN AND HIS GENERALS 


LINCOLN (ABRAHAM). A Collection of 24 A..L.s., A. N.s., L. s.; 
and D. s., and 25 engraved portraits, all by or of Abraham Lincoln and 
the Generals in charge of the Union forces during the American Civil 
War. Together 49 pieces, hinged or inlaid on folio leaves and bound 
together in full dark blue levant morocco, back gilt tooled and paneled, 
sides with wide gilt tooled borders embodying fillets and floral patterns, 
doublures of crimson crushed levant morocco, with wide gilt tooled 
borders of fillets and floral ornaments, fly-leaves of crimson silk moire, 
gilt tops, uncut. 

A BEAUTIFULLY BOUND COLLECTION OF AUTOGRAPHIC MATERIALS BY ABRAHAM LINCOLN 
AND GENERALS UNDER HIS COMMAND DURING THE AMERICAN CIVIL WAR. The collection 
comprises examples by the following men: President Abraham Lincoln; Gen. Ulysses 
S. Grant; Lieut.-Gen. William T. Sherman; Maj.-Gens. William T. Sheridan, George 
H. Thomas, Winfield Scott, George B. McClellan, Ambrose E. Burnside, Joseph 
Hooker, George G. Meade, Benjamin F. Butler, John C. Frémont, John A. Dix, Oliver 
O. Howard, John M. Schofield, Fitz John Porter, Winfield S. Hancock, Franz Sigel, 
John A. Logan, Carl Schurz, Daniel E. Sickles, William S. Rosecrans, John Newton, 
and Judson Kilpatrick; and Brig.-Gen. Robert Anderson. Included with the above are 


two engraved portraits of Lincoln and engraved portraits of all but two of the others 
listed. 


Among the numerous fine pieces included in this collection are the following: 
LINCOLN (PRESIDENT ABRAHAM). A. N, s. “A. Lincoln’, on the verso of an A. L. s. 


“Gardiner Tufts” introducing the original bearer to the President. Lincoln’s note is 
dated in his hand “July 18, 1864”. 


GRANT (GEN. ULyssEs S.). Printed and written D. s. “U.S.Grant”’, 1 p., 4to, Wash- 
ington, January 15, 1870; directions to affix the seal of the United States to a pardon 
for Thomas Murley. 


SHERMAN (LiEuT.-GEN. Wiiii1aM T.). A. L. s. “W.T.Sherman”, 2% pp., 8vo, Wash- 
ington, November 21, 1879, to Brig.-Gen. George C. Strong; about 115 words, stating 
what tickets his family would prefer for a public meeting. 
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Tuomas (Maj. GEN. GeorceE H.). Autograph Telegram signed “Geo. H. Thomas’, 
I p., 8vo, Nashville, November 29, 1864, to Major-General Steedman; about 70 words, 
covering instructions for the ensuing day. 


Hooker (Maj. GEN. JosepH). A. N. s. “Joseph Hooker’, 1 p., oblong 8vo, near Dixon 
House, June 19, 1864, to Brigadier-General Whipple; about 35 words, on the position 
of the enemy. 


Newton (Maj. GEN. JoHN). A. L. s. “John Newton’, 1 p., 4to, near Peach Tree Court, 
July 21, 1864, to Brigadier-General Whipple; about 110 words, on the disposition of 
the enemy and the advisability of attack. 


Property of the estate of the late Miss Nellie P. Carter. 


A SIGNED PORTRAIT OF PRESIDENT LINCOLN 


LINCOLN (ABRAHAM). Carte-de-visite Photograph of President 
Lincoln, WITH HIS AUTOGRAPH SIGNATURE at the bottom “A. Lincoln’. 
Framed between glass. 


The photograph is by Brady; on the back is written “Contributed by Mr. Lincoln for 
the benefit of the S[oldier’s]. A[id]. So[ciety]. of Westford Mass. at their Levee. Dec. 
14th 1864.” 


AUTOGRAPHED PHOTOGRAPHS OF PRESIDENT LINCOLN ARE VERY RARE. 


A PRISTINE COPY, WITH DUST JACKET 


LONDON (JACK). The Cruise of the Dazzler. Illustrations. 12mo, 
original cloth, with dust jacket. New York, 1902 


First EpItion. A PRISTINE COPY OF THE BOOK which among all of the author’s works 
is the most difficult to find with the covers in clean state. ESPECIALLY RARE with the 
original dust jacket. 


The Call of the Wild. Illustrations by Charles E. Hooper. 12mo, 
original green pictorial cloth, lettered in gilt, with decorations in white 
and red, gilt top, uncut, with the dust jacket. New York, 1903 


A SUPERB COPY OF THE First EpitIon, with the lettering and decorations on the covers 
as fresh as on the day of issue. The work is very seldom found with the lettering and 
decorations intact. 


Pasted down on the verso of the frontispiece is a cut signature of the author, and his 
photograph. With Jack London’s bookplate. Also inserted is an envelope addressed 
in the author’s autograph. 


One of Merle Johnson’s “High Spots of American Literature”. The name “John Myers 
O’Hara’ is inscribed on the verso of the frontispiece. 


ONE OF THE FINEST COPIES OF “HYPERION” 
IN EXISTENCE 


Undoubtedly a Presentation Copy from the Author 


[LONGFELLOW (HENRY W.).] Hyperion, A Romance. 2 vols., 
I2m0, ORIGINAL BOARDS, PAPER LABELS, UNCUT. In cloth protecting 
covers. New York, 1839 


First Epirion. ONE OF THE FINEST COPIES IN EXISTENCE OF THIS FRAGILE BOOK. THE 
COVERS AND LABELS ARE ALMOST AS INTACT AS ON THE DAY OF ISSUE. Copies of this book 
usually have the hinges cracked, the labels lacking, or are badly mutilated. 
UNDOUBTEDLY THIS IS THE COPY PRESENTED TO SAMUEL WarD (whose signature appears 
on the half-titles) By HENry W. LONGFELLOW, AND REFERRED TO IN A PUBLISHED LETTER 
ADDRESSED TO Mr. Warp on July 13, 1839, reading in part as follows: 

“Tt will not be in my power to leave Cambridge for a week or ten days. I cannot move 
an inch till Hyperion is out of Press. We are half through the second volume. I must 
bring you a copy with me. You will like it, because you will understand it with the 
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heart as well as with the brain. I hope others will, likewise; for if the book does not 
succeed, will not the author—as an author—be dished? . . 

Samuel Ward, who was an intimate friend of Longfellow’s, has inscribed on the half-. 
title of the first volume: “E. H. Ward from Samuel Ward, Sept. 1840”. 


This copy has the buff end-papers. 


FIRST ISSUE OF LONGFELLOW’S BALLADS 


LONGFELLOW (HENRY W.). Ballads and Other Poems. 12mo, 
full blue levant morocco, gilt paneled back, panel in gilt on sides, the 
front panel ornamented with flowers and a small onlay of red morocco, 
doublures and end-papers of brown watered silk, gilt top, UNCUT, by 
RIVIERE. Cambridge, 1842 


A SUPERB COPY OF THE First Epition. THE VERY RARE FIRST ISSUE, displaying the word — 
“teacher” (meaning the deity) uncapitalized in the last line of p. 88, and with the 
superfluous quotation mark at the end of line 1 on p. 34. In the Second Issue the first 
of these errors but not the second was corrected, and in the Third Issue both were 
corrected. 

Only about 400 copies of this edition were printed. This volume, which immediately 
established Longfellow as the most-quoted American poet and which may fairly be 
ranked as the most important one-man collection of ballads ever printed in America, 
contains “The Skeleton in Armour’, “The Wreck of the Hesperus”, “The Village 
Blacksmith’, “Excelsior”, and other famous poems. 


“THE ARROW AND THE SONG” 


LONGFELLOW (HENRY W.). The Belfry of Bruges and Other 
Poems. 1I2m0, ORIGINAL LITHOGRAPHED WRAPPERS, uncut; backstrip 
slightly chipped. In a half blue morocco slip case. Cambridge, 1846 


First Epition. One of 1,000 copies. This is one of the copies displaying the date 1845 
on the front wrapper. This work contains the FIRST APPEARANCE OF THE AUTHOR’S 
FAMOUS POEM “The Arrow and the Song”, beginning: 


“T shot an arrow into the air 

It fell to earth, I know not where; 
For so swiftly it flew, the sight 
Could not follow it in its flight”. 


Evangeline, a Tale of Acadie. I2mo, ORIGINAL DULL GRAY BOARDS, 
uncut; back lacking, edges slightly rubbed, small stamp on the title-page. 
Boston, 1847 


First EpITION, IN THE DESIRABLE DULL GRAY BOARDS. With the text in spotless condition. 
With “Lo” in the first line on p. 61. Tipped in at the front of the volume are 4 pp. of 
advertisements, dated October 1, 1847. 


The Seaside and the Fireside. 12mo, original boards, paper label; 
backstrip slightly chipped and covered with silk gauze, and other slight 
rubbing. In a half blue morocco slip case. Boston, 1850 
First Epition. With the 4 pp. of advertisements sewn in between the front end-papers, 


dated December, 1849. 
PRESENTATION COPY OF THE FIRST EDITION 
One of a Small Number on Large Paper 


LONGFELLOW (HENRY W.). The Seaside and the Fireside. Royal 
8vo, original glazed boards; rebacked, the label not preserved, covers 
somewhat stained. In a morocco-backed cloth folding case. Boston, 1850 
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First Epition. THE RARE ISSUE ON LARGE PAPER; ONE OF A SMALL NUMBER PRINTED IN 
THIS STATE. PRESENTATION COPY FROM THE AUTHOR, with the following autograph in- 
scription on the front fly-leaf : “Miss M. E. Wormsley with the best regards of the 
author. January 10, 1850”. As this issue was probably published in the early part of 
January, this copy was evidently inscribed by Longfellow shortly after publication. 
The copy in the Boston Athenaeum, also inscribed by the author, is dated January 12, 
1850, two days later than the present inscribed copy. From the library of Randolph 
B. Latimer, with bookplate. 


AUTOGRAPH TRANSCRIPT OF LONGFELLOW’S FAMOUS 
POEM “THE ARROW AND THE SONG” 


LONGFELLOW (HENRY W.). AvrToGRAPH TRANSCRIPT of his 
Poem “The Arrow and the Song’, three 4-line stanzas, written on I p., 
4to, signed “Henry W. Longfellow” + A. L. s. by Longfellow, 2 pp., 
12mo, Cambridge, November 14, 1871, to Richard Henry Stoddard, in- 
troducing Mr. R. B. Davey, a writer. Together 2 pieces. 


AUTOGRAPH TRANSCRIPT OF LoNGFELLow’s FAMOUS POEM “THE ARROW AND THE SONG”. 
This poem appeared in Longfellow’ s “The Belfry of Bruges and Other Poems”, Bos- 
ton, 1846, and is included in Mr. Merle Johnson’s new work, “You Know These Lines !” 
Longfellow describes how he wrote this poem in his journal for November 16, 1845, 
as follows: “Before church, wrote ‘The Arrow & the Song’, which came into my mind 
as I stood with my back to the fire, and glanced on to the paper with arrowy speed. 
Literally an improvisation.” 


[ ] Botta (VincENzo). Dante as Philosopher, Patriot, and Poet. 
8vo, original cloth. In a half morocco slip case. New York, 1865 


First EpITIon. PRESENTATION COPY FROM HENRY W. LONGFELLOW, with the following 
autograph inscription on a front fly-leaf: “George W. Greene From H. W. L. Camb. 
Nov. 27, 1865”. 





LOWELL’S FIRST BOOK, IN ORIGINAL WRAPPERS 


LEOW ECL ANE Sr RUSSELE). |e. Class ’Poemy sovo; ORIGINAL 
PRINTED WRAPPERS; three small stains on the front wrapper, foot of 
backstrip slightly chipped, with silk gauze extending along the back. In 
a half brown morocco slip case. [Cambridge] 1838 


First EpITION OF THE AUTHOR’S FIRST BOOK. The name “J. C. Alvord” is inscribed on 
the front wrapper. On the same wrapper and in the same hand is inscribed a quotation 
from John Bunyan. Laid in is a portrait of the author. 


AN EXCEPTIONAL LETTER BY LOWELL 


LOWELL (JAMES RUSSELL). A. L.s., 3 pp., 4to. Elmwood, June 
30, 1846. To Mrs. M. W. Chapman, noted abolitionist, about 775 words; 
a few letters damaged. 


A MAGNIFICENT QUARTO LETTER, OF EXCEPTIONAL INTEREST. LOWELL LETTERS COMPARABLE 
WITH THE PRESENT ONE ARE SELDOM OFFERED FOR SALE. It reads in part as follows: 


“  . . I feel a great deal troubled about Sydney Gay. He evidently feels quite hurt 
than his plan for the Standard should not be adopted. He has certainly made great 
sacrifices for the paper and it seems to me that his opinions on the subject should be 
entitled to much weight. 

“  . . Do you suppose that the Daily Advertiser, for example, would be such a por- 
tentous DRAG on the wheels of civilization, tf it were understood merely to set forth 
the sentiments of Nathan Hale? Suppose N. H. should put forth a volume containing 
his notions on the spirit of the age, who would ever read tt through unless, perhaps, tt 
were one of those venerable men who may be seen thumbing over the pages of the 
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Daily Advertiser at the Athenaeum, and who go to church of a Sunday as completely) 
made up of its narcotic contents as the Weekly (very weekly) Messenger ttself? 

“  . . When I agreed to your proposal about contributing you remember I said that I 
preferred being esteemed a contributor rather than an editor because it would not 
render me responsible for ALL the contents of the paper. Gay’s plan cuts off all hope 
of escape in that quarter, and I am perfectly willing that it should, rather than have 
the paper fail of attaining the prestige which can be earned for it...” 

Edward Everett Hale, in his book “James Russell Lowell and his Friends” (Boston, 
1899), writes as follows: “Lowell had written before 1846 for the anti-slavery papers, 
as the reader knows. Mrs. Chapman, a lady distinguished among the abolitionists, had 
suggested to Gay that Lowell would give strength to the ‘Standard’. How droll it 
seems now that anybody should be advising anybody to engage his services. All the 
same, Mrs. Chapman did, and he was retained to write once a week for the ‘Standard’, 
In an early letter of his to Gay, as early as June of 1846, he says that he is ‘totally 
unfitted’ for the position of an ‘editorial contributor’. He was sure that Garrison and 
Mrs. Chapman overrated his popularity .. .” 


A FIFTEENTH CENTURY ITALIAN MANUSCRIPT 
OF LUCAN’S “PHARSALIA”, OF GREAT 
TEXTUAL IMPORTANCE 


Containing 15 Apparently Unpublished Verses 


LUCAN (MARCUS ANNAEUS). Pharsalia. Manuscript written on 
96 leaves of vellum (10% by 6% inches) in humanistic script, 30 lines 
to a page, with capital spaces. Small folio, eighteenth century Italian 
half mottled calf, gilt tooled back; binding worn and slightly wormholed. 
[Italy, XV Century] 
AN EXCEEDINGLY INTERESTING MANUSCRIPT OF LUCAN’S FAMOUS POEM ON THE CIVIL WARS 
BETWEEN CAESAR AND PoMPEY, CONTAINING FIFTEEN APPARENTLY UNPUBLISHED VERSES. 


This manuscript comprises Books I-VII, and Book VIII up to line 117, lines 118-161 
having been added on the last two pages in another apparently contemporary hand- 
writing. In addition to other variants, not mentioned here, this codex contains the 
recently discovered lines IV, 251, and VI, 152, and the following 15 lines which are 
apparently unpublished: 


Folio 51, recto, following Book IV, 824 (“. . . hic vendidit urbem”), 6 lines beginning: 
“In prima Quintt Pompeo Roma regenda . . .” 
Folio 65, recto, following Book IV, 815 (“. . . redderet hora”), 4 lines beginning: 


“Postquam castra notat quod Caesar metus ab hoste .. . 

Folio 78, recto, following Book VI, 829 (“. . . tentoria gressus”), 5 lines beginning: 
“Segnior oceano casu quo bello geruntur . - 

Following this last fifth line is an additional line in another contemporary or some- 
what later hand reading: 

“Tussa tenent diem densas nox praestitit umbras”’ 

The lines IV, 251, and VI, 152, although not included in the Oxford (Clarendon Press) 
edition of 1927, are given in the edition published at Paris by Bourgery and Ponchont 
in 1929, which follows an XIth Century manuscript in the Vatican library, and which 
notes, however, that these lines may be ancient glosses and may not belong to the text 
of Lucan. But the 15 additional lines, which are apparently not mentioned by any editor, 
do not seem to be glosses, for they do not agree with any of the extant glosses of Lucan. 
The present manuscript was undoubtedly copied from a very early and partly illegible 
manuscript, probably Carlovingian, for there are several lines completed in the same 
later handwriting of the last 44 lines. There are also several marginal glosses in Greek. 


McCUTCHEON (GEORGE BARR). Graustark. 12mo, original blue 
cloth, white lettering and design on covers, gilt top, uncut. In a half blue 
morocco case. Chicago, IgO1 


First Epirion. First issue, with “Noble’s” instead of “Lorry’s”’ on p. 150, line 6. 
AN IMMACULATE Copy of one of Merle Johnson’s “High Spots of American Literature”. 
The popularity of this story was so great that few copies are found which do not show 
signs of wear and tear. 
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An Interesting Group of Illuminated Manuscripts 
of the Fifteenth and Sixteenth Centuries 
NUMBERS 219-226 


A BEAUTIFULLY WRITTEN MANUSCRIPT DATED 1491 
WITH ILLUMINATED MINIATURES AND BORDERS 


In a Contemporary Binding 


MANUSCRIPT. Horae Beatae Marie Virginis, ad usum Trajectensem 
[with calendar]. Manuscript written on 112 leaves of vellum (6% by 
4% inches), including three blanks, in black and red compact gothic 
script, 19 lines to a page; 4 large capitals of burnished gold against red 
and blue backgrounds ornamented with gold and white penwork, with a 
small miniature in the middle of each capital; on the same four pages are 
marginal borders composed of flamboyant leafy scrolls, with flowers, 
fruit, and one grotesque animal in each border, against a background of 
minute black dots or ornaments and small gold asterisks; numerous other 
capitals in red and blue, the larger ones ornaments with backgrounds and 
marginal extensions of red and green penwork. Small 8vo, contemporary 
brown polished calf, with ornamental panel and other devices stamped 
in blind on the sides, remains of clasps; bands worn through at front 
hinges, binding slightly worn elsewhere. In a brown morocco solander 
case. [ Netherlands, dated 1491 | 


A MANUSCRIPT Book or Hours FoR THE USE OF MAEstTRICHT (Netherlands) OF EXCEP- 
TIONAL CALLIGRAPHIC DISTINCTION, DATED I49I, WITH FOUR BEAUTIFUL ILLUMINATED 
CAPITALS WITH MINIATURES AND WITH BORDERS, IN A CONTEMPORARY BINDING. 


The miniatures represent the following subjects: King David at Prayer, with land- 
scape background; the Image of Christ on St. Veronica’s handkerchief; two figures 
in Purgatory; the Madonna and Child. 


The borders are predominantly blue, with some red and blue in addition to the illumina- 
tion, each having an inner and outer gold ruled frame. The date is inscribed, in 
slightly different script, on the verso of leaf 98. One leaf is apparently lacking from 
the penultimate quire. 


A VERY FINE ILLUMINATED MANUSCRIPT BOOK OF 
HOURS FROM THE LIBRARY OF BEVERLY CHEW 


MANUSCRIPT. Horae Beatae Marie Virginis. [With Calendar in 
French.] Manuscript written on 214 leaves of vellum (57% by 4% 
inches) in lettres batardes, black and red; 10 large miniatures with mar- 
ginal borders, some historiated,; five illuminated borders on other pages, 
each incorporating one or two small miniatures (seven in all), 15 small 
miniatures of Saints with a lateral border on the same page; and numer- 
ous illuminated capitals and line ornaments in gold against red, blue, and 
brown fields. Small 12mo, dark green cross-grain morocco, gilt tooled 


[Description concluded on following page] 


Die 


flat back, sides with gilt tooled grolieresque pattern, with a coat of arn 
bearing the motto “Carpe Diem’, gilt edges, by LEw1s; worn. In an oliy 
levant morocco solander case. [France, XV Century 


A VERY FINE ILLUMINATED MANUSCRIPT Book oF Hours, FROM THE LIBRARY OF BEVER) 
CHEW, with bookplate. 


The large miniatures, which are well-executed, represent the following subjects: T] 
Annunciation, Announcement to the Shepherds, the Adoration of the Magi, the Prese 
tation in the Temple, the Flight into Egypt, King David at Prayer, the Crucifixio 
Pentecost, the Raising of Lazarus, and Dives in Torment. The small miniatures re 
resent various Saints, prayers to whom are given at the end of the manuscript. T] 
borders are mostly divided into varicolored geometrical compartments which are 
turn embellished with bold scroll and floral patterns. 

On the last three pages, and on four others, are textual additions in another contemp: 
rary script. 

On the first and penultimate pages is a small ecclesiastical armorial stamp, with a shie 
displaying a serpent (presumably of a member of the Colbert family). Another sma 
library stamp is impressed on the first page of text following the calendar, and y, 
another has been erased from the penultimate page. 





A CHARMING DIMINUTIVE ILLUMINATED MANUSCRIP’ 


221. MANUSCRIPT. Office de la Bienheureuse Vierge Marie Et Oraisons 
pour tous les Saincts. Manuscript written on 172 leaves of vellum (3% 
by 2% inches), in gothic script, black and red, with calendar also in blu 
and gold; 20 34-page miniatures with arched tops, the first divided int 
four panels, illuminated floral borders on the same and two other page: 
and numerous decorative capitals. 16mo, seventeenth or early eighteent! 
century full French red morocco, gilt tooled back, sides with three gil 
triple fillet panels, with corner ornaments, gilt edges, formerly with clasps 
slightly worn. [France, XV Century 


A VERY CHARMING DIMINUTIVE ILLUMINATED MANUSCRIPT, with fine illuminated minia 
tures, borders, and capitals, all of which are executed with the detailed care usuall 
associated with larger manuscripts. The initial of the name of the original owner, A 
is inscribed in gold in numerous places, both in the miniatures and in the border: 


The miniatures include portraits of seven Saints in addition to the traditional scene 
from the Gospels. 


From the library of Edmund Macrory, with bookplate. 


AN ILLUMINATED MANUSCRIPT BOOK OF HOURS 
WITH SEVENTEEN MINIATURES 


222. MANUSCRIPT. Horae Beate Marie Virginis [with calendar]. Manu 
script written on 258 leaves of vellum (65% by 5 inches), in black, rea 
and blue gothic script, 15 lines to a page; with 17 large illuminated minia 
tures, with illuminated decorative capital and marginal border compose 
of interlaced scrolls, leaves, and flowers, with birds and insects; numerou 
other illuminated decorative capitals and line ornaments throughout, an 
an wy-leaf lateral border with small flowers on all other pages. Smal 
4to, full early eighteenth century red morocco, gilt tooled back, side 
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with gilt border, a crowned monogram at each corner, and a coat of 
arms in the middle; repaired at top of backstrip, some of the miniatures 
somewhat rubbed and soiled or retouched, some borders slightly trimmed 
into at the upper edge; lower margin of one leaf restored; some leaves 
soiled. [France, XV Century] 


AN ILLUMINATED MANUSCRIPT Book oF Hours WITH SEVENTEEN MINIATURES which, in 
addition to the usual scenes, portray also the following subjects: the Coronation of the 
Virgin; Christ on the Cross embraced by God the Father; the Apostles and Saints; 
The Last Supper; the Madonna and Child enthroned, with two Angels; Saint Cather- 
ine; St. Christopher; King David at Prayer; and the Burial of the Dead. 





Book of Hours, in Latin and in Dutch. Manuscript written on 
172 leaves of vellum (6% by 414 inches), in black and red gothic script, 
13 lines to a page; 9 large decorative capitals in gold agaist a blue back- 
ground, the pages on which they appear bearing painted borders of con- 
ventional foliage, flowers, and scrolls; a border on the first page of the 
calendar and numerous other capitals throughout in red, blue, and green, 
some with decorative arabesque penwork. Small 8vo, contemporary calf, 
blind tooled, with remains of brass clasps; worn and partly defective, 
backstrip partly restored. In a blue cloth box case. 

[Netherlands, XV Century] 


AN INTERESTING MANUSCRIPT WITH A COLOPHON. The latter is in Dutch and signed by 
one Brother Jasper van Galen, who states that the manuscript was written by him at 
Wynscappen, for the use of Elizabeth van Vatenborch, then entering the Nunnery at 
Xanten. 





Book of Hours, in Dutch, with calendar. Manuscript written on 
98 leaves of vellum, including a final blank (63% by 4% inches), in black 
and red gothic script, 20 lines to a page; 5 large decorative lombard 
capitals in blue with outer border of burnished gold and inner field of 
painted gold with red arabesque penwork, illuminated marginal borders 
on the same five pages composed of interlaced flowers, leaves, and scrolls, 
with an occasional bird; numerous smaller capitals in red and blue. Small 
8vo, full eighteenth century red morocco, gilt tooled back, sides with gilt 
Hecorative border, double fillet frame, and corner and centre fleurons, 
gilt edges; very slightly worn. In a cloth box case. 

[Netherlands, XV Century] 


A VERY NEATLY WRITTEN MANUSCRIPT, ILLUMINATED WITH BURNISHED GOLD, in excellent 
state of preservation. 

From the library of the Talbot family, Gonvile’s Hall, with modern bookplate dated 
1584; with the signature of J. K. Hodgson, dated September 9, 1875, on one of two 
additional vellum fly-leaves at the front, the other bearing some early notes in Dutch. 
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A BEAUTIFUL EXAMPLE OF | 
LATE BURGUNDIAN ILLUMINATION | 
: 


MANUSCRIPT. Horae Beatae Mariae Virginis [with calendar 
Manuscript written on 141 leaves of vellum (57% by 4% inches), 1 
rounded lettres batardes, black and red, 17 lines to a page; with 12 larg 
decorative capitals of burnished gold against red and blue backgrounc 
ornamented with white penwork, the pages on which they appear havin 
also a marginal border in the Burgundian style, composed of delicate 
painted flowers against a fatntly gilt tan background; numerous oth 
wluminated capitals, and others in red and blue with ornamental penwor, 
Small 8vo, old calf with roughened surface, gilt edges; some of tt 
calendar leaves slightly waterstained. In a cloth box case. 

[Burgundy, XV-XVI Century 


A BEAUTIFUL EXAMPLE OF LATE BURGUNDIAN ILLUMINATION. The flowers, separa 
from one another, are painted with realistic precision, each with its respective shado: 
as though resting upon the page. At the end of the volume are 5 pp. of addition 
text in small cursive lettres batardes. 


From the library of A. Brolemann, with bookplate. 


MANUSCRIPT KORAN. Persian manuscript written lengthwise o 
strips of glazed paper joined at the narrow ends into a scroll 5 yards, 2 
inches by 4% inches, with a large arabesque design at the beginning 1 
brilliant colors and gold, the entire manuscript outlined with gold, ca 
mine, and black borders, paragraph marks of gold, the text and con 
mentary written in a beautiful minute hand. The outer end of the mam 
script is attached to a strip of dull red limp morocco which protects i 
a small portion at the beginning lacking, some small repairs. 

[XIX Century 


A MOST UNUSUAL AND CHARMING MANUSCRIPT. The text has been inscribed on the scrc 
in such a manner that narrow bands of ground have been left free to stand out whi 
against the closely written dark text. These bands form arabesque designs surroundit 
notable passages from the Koran formed in a similar manner. 


A UNIQUE COPY OF THE FIRST PRINTING OF 
“THE MAN WITH THE HOE” 


Inscribed Three Times by the Author 


MARKHAM (EDWIN). The Man with the Hoe. 4-page leaflet, 4t 
with portrait of the author on p. I, and pictorial design on the first ar 
the final page. In a cloth folding case. [San Francisco] 18¢ 


A UNIQUE COPY OF THE FIRST PRINTING OF THIS FAMOUS POEM. INSCRIBED BY THE AUTH 
THREE TIMES, as follows: on the first page, “Edwin Markham 1934”; on the verso « 
the preceding page, “This is a genuine copy of the hoe-poem in this form as it appear 
in 1899. Edwin Markham’; and at the foot of the third page, “Come, let us live t. 
poetry we sing! Edwin Markham.” 


ONLY FOUR OR FIVE COPIES OF THIS FRAGILE ISSUE ARE KNOWN TO BE EXTANT. THIS 
THE FIRST COPY TO APPEAR AT PUBLIC SALE. The poem was issued as a special suppl 
ment by “The San Francisco Examiner” for Sunday, January 15, 1899. 

Regardless of a few slight repairs and minor chippings at the outer edges, A VEI 
DESIRABLE COPY, and probably as fine if not superior to the other copies noted. Conside 
ing the ephemeral nature of the leaflet it is remarkable that even one copy survives. 


On March 30 of the same year, more than two months later, the poem was reprint 
in a little pamphlet issued by a San Francisco publisher; this publication of the pie 
is known as the First Edition in book form. 


[See illustration] 





“The Man With. the Hoe,” 
J Written After Seeing Hite’ World-Fanous. Pain‘ing. 


By Edwin Markbam. 








God made man in His orn (mage, 
in the image of God made He him:—-Genesis. 


Bie by the weight of centuries he leans 
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SS 


| vb) Upon his hoe and gazes on the ground, 
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The emptiness of ages in his face, 

_ And‘p1v his back the burden of the world. 

4 Wid gaade him dead to rapture and despair, 
pe A thing that grieves not and.tbat never hopes, 
| Stolid and stynaed,a brother to the ox? 

3. Who focsened and let down this brutal jaw? 


























SSS 


7 Whose was the hand that slanted back this brow ? ie 
1. Wtose breath blow out the light within this, brain? = 
t ye 
i i 


#: Is this the Thing the Lord God made and gave 

i To have dominion ‘over sea and land ; 

| Totrace the stars and search the heavens for power; 
j To feel the passion of Eternity? 

4’ Ig his the Dream Ho dreamed who shaped the suns 
® And pillared the blue firmament with light? v5 
2 Down all the stretth of Hell to its Jast gulf Wy 
4, There is no shape 1nore terrible than this— 
’. More‘tongued with censure of the world’s blind greed- 
; More filled with signs and portents for the soul- 

” “More fraught with menace to the universe. 
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“SALT-WATER BALLADS”, INSCRIBED BY THE AUTHOR: 
SHORTLY AFTER PUBLICATION 


MASEFIELD (JOHN). Salt-Water Ballads. 12mo, ORIGINAL BLUE) 
BUCKRAM, gilt top, uncut. In a board folding case. London, 1902 
THE RARE First EpITION OF MASEFIELD’S FIRST BOOK. FIRST ISSUE, with the imprint) 
of Grant Richards on the title-page. One of 500 copies. 

WE BELIEVE THAT THE PRESENT COPY OF “SALT-WATER BALLADS” IS THE MOST IMPORTANT 
VOLUME OF THIS EDITION TO APPEAR AT PUBLIC SALE IN AMERICA OR ENGLAND, CONTAINING 
AS IT DOES AN AUTOGRAPH PRESENTATION INSCRIPTION BY THE AUTHOR TO WILLIAM 
StrANG. The inscription, which is on the front end-paper, reads as follows: “William 
Strang from John Masefield Dec. 22, 1902”. The book was published on November 19, 
1902. 

Only two other copies of this edition have appeared at public sale, the first appearing 
in the M. T. O’Shaughnessy collection sold in these Galleries on April 4, 1921, and 
described in the catalogue as follows: “Inscribed on fly-leaf ‘From John Masefild’.” 
The other copy appeared i in a collection sold by Messrs. Sotheby and Co. on May 28, 
1923, and was described in the catalogue as follows: “PRESENTATION copy, on the fly- 
leaf the author’s mark in ink (a pirate dancing on a barrel).” 

At the time of the publication of this work Masefield was practically unknown and 
without any literary connections. It may be presumed that only a few copies, possibly 
less than half a dozen, were presented by him, 

Inserted in slits on the front end-paper is a reproduction of Strang’s etched portrait 
of the author. The backstrip is slightly faded, as usual. 


INSCRIBED BY THE AUTHOR 


MASEFIELD (JOHN). The Widow in the Bye Street. 12mo, cloth. 
London, 1912 


First EDITION OF THIS SCARCE BOOK. PRESENTATION COPY FROM THE AUTHOR TO WILLIAM 
STRANG, with autograph inscription on the front end-paper: “William Strang from 
John Masefield. June 27, 1912.” 


A BOOK OF WHICH PRESENTATION COPIES ARE VERY SCARCE. 


MASTERS (EDGAR LEE). Spoon River Anthology. 12mo, original 
cloth, uncut, with dust jacket. New York, 1915 


First Epirion. First Issue, measuring 7%-inch across the top of covers. AN IMMACU- 
LATE copy. A book seldom found with the dust jacket. One of Merle Johnson’s “High 
Spots of American Literature”. 


MAUGHAM (W. SOMERSET). The Land of the Blessed Virgin: 
Sketches and Impressions in Andalusia. Frontispiece. 12mo, original 
light blue boards, parchment back, top edge uncut, UNOPENED except for 
the first gathering; binding slightly soiled. London, 1905 


First Epirion. First Issue, with the title on the back showing the correct measure- 
ments and with the fore and lower edges trimmed smooth. (See Muir, “Points; 
Second Series”, London, 1934). 

INSCRIBED AND SIGNED BY THE AUTHOR ON THE DEDICATION LEAF as follows: “For Fred 


a very early book which I mean some day to revise & rewrite—W. Somerset 
Maugham—”. 
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“OF HUMAN BONDAGE” 
A Fine Copy of the First Edition 


232. MAUGHAM (W. SOMERSET). Of Human Bondage. 12mo, original 


233. 
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cloth. Enclosed in a half green morocco folding box. London [1915 | 


First Epition. A FINE COPY OF THIS RARE BOOK. With the leaf preceding the half-title, 
displaying a list of the author’s writings. 


EXTREMELY RARE IN ORIGINAL WRAPPERS 


MELVILLE (HERMAN). Typee: A Peep at Polynesian Life. Map. 
2 vols., I2M0, ORIGINAL WRAPPERS; a few small pieces chipped from the 
backstrips, piece torn from corner of one front wrapper, and from the 
lower blank corner of a few preliminary leaves; foxed as usual. In a half 
morocco folding book-shaped case. New York, 1846 
First AMERICAN EDITION OF THE AUTHOR’S FIRST BOOK, IN THE ORIGINAL WRAPPERS. 
EXTREMELY RARE IN ANY STATE. With the half-titles, and 2 pp. of advertisements at 
the end of Vol. I, and 4 pp. of advertisements at the end of Vol. IJ. The work is 
listed as Nos. XIII-XIV in the advertisements on the back wrappers. 

This edition, as well as all subsequent American editions, does not contain the three 
vivid passages which appeared in the original printing of the work (London, 1846). 


A few leaves are slightly damaged at the top and lateral margins through careless 
opening. 


A CHARMING SERIES OF MEREDITH LETTERS 


MEREDITH (GEORGE). A Collection of 24 A. L. s. by George 
Meredith, addressed to Mr. and Mrs. William Harding and 14 A. L. s. 
and L. s. by W. M. Meredith addressed to Mr. G. W. Ellis. Together 
38 pieces. 
A FINE COLLECTION OF INTIMATE LETTERS FROM GEORGE MEREDITH TO ONE OF HIS CLOSEST 
FRIENDS, a charming series dealing largely with personal matters but frequently men- 
tioning literary affairs and works by the writer. The letters comprise over I00 pp., 
I2mo; about 6,500 words. 
The recipient of most of the letters, William Harding, was at one time Lord Mayor 
of London and, was for some years editor of the “Morning Post”. With each new 
honor accorded Harding, George Meredith was ready with fulsome praise for the 
heights his friend had reached, and in one letter he inserted the following extemporane- 
ous quatrain: 
“Cool you pressed at speed 
From station to station, 
While I but giving heed 
Shed drops of perspiration!” 
Shortly after he had been added to the staff of “The Graphic’, Meredith wrote Harding 
in part as follows: “J never asked favour for novel or poem, but my pot-boiler 
[sketches and essays] J long to see praised, seeing that tt is written for nothing else 
than the yellow flood that bursts through the Gates of Praise.” 
The series of letters by W. M. Meredith (the son of George Meredith) contains several 
mentions of his father, and particularly his genealogy. Accompanying the collection is 
a fine original photograph of George Meredith. 
THESE LETTERS ARE BELIEVED TO BE UNPUBLISHED. 
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AUGUSTUS PUGIN’S PERSONAL COPY OF THE 
FIRST EDITION OF “THE MICROCOSM OF LONDON” 
IN UNIQUE STATE 


Containing 118 Original Drawings 


235. MICROCOSM OF LONDON (THE). Illustrated with 104 plates n 
TWO STATES, FINELY COLORED IN AQUATINT, and in plain state, a few of 
the latter plates in proof state, by Thomas Rowlandson and August 
Pugin. 3 vols., royal 4to, contemporary half red morocco, gilt edges. In 3 
morocco-backed cloth folding cases. London: R. Ackermann [1808-10] 


AUGUSTUS PUGIN’S PERSONAL COPY OF THE First EDITION OF THE FIRST OF ACKERMANN’S 
NOTED SERIES. THIS REMARKABLE COPY IS EXTRA-ILLUSTRATED BY THE INSERTION OF II8 
ORIGINAL DRAWINGS FOR THE WORK, MOSTLY IN PENCIL, SOME IN INK, AND A FEW WATER- 
COLORS, INCLUDING AN ORIGINAL WATERCOLOR DRAWING BY THOMAS ROWLANDSON OF St, 
LuxKe’s HospiTaL (Plate 77). On a number of the sketches Pugin has made notations 
in ink, and on the pencil sketch of “Quakers’ Meeting’ he has curtly written to 
Rowlandson: “No figures in this Gallery”. 


Mr. Desmond Coke, author of “Confessions of an Incurable Collector” (London, 1928), 
and a later owner of this copy of “The Microcosm of London”, gives the following 
interesting account of this copy in his book: “Among the documents unknown to Grego 
that have come my way in a long hunt, there is one that seems to throw light on this 
matter. It is Pugin’s own copy, bearing his bookplate, of ‘The Microcosm of London’, 
published by Ackermann in three volumes between 1808 and 1810. As everybody knows, 
this magnificent survey of London in colour contains over I00 aquatints which were 
arrived at by collaboration between Rowlandson and Pugin. The famous expert on 
Gothic architecture drew the background, Rowlandson put in the figures, and Pyne, I 
believe, added the letterpress necessary under a convention of that age. 


“My copy throws a strong light on the method pursued, exactly, in producing this 
delightful work, which every London-lover should possess before the printsellers wreck 
all existing copies in order to sell the plates, at even greater profit, separately. Pugin 
has bound up, in venial pride, not only the complete book as issued and all the aqua- 
tints in proof before colour (often before letters), but also a mass of original material. 
There are, I make out, close on 120 drawings bound into the three volumes. A few of 
these are detail studies by Pugin only, in ink or watercolour, but nearly all are fine 
pencil-drawings, of amazing delicacy, in which Pugin has drawn the building or place 
required, then Rowlandson has pencilled, or at times inked, in the figures. Hours could 
be spent instructively in studying these drawings, which are exactly the same size as 
the published plates, and I myself could fill pages with the ideas that they suggest to 
me: Pugin with his astounding Teutonic detail, yet touched with a fairy lightness when 
the chance is offered him, as by the Abbey roof; Rowlandson, with his inspired slap- 
dash rightness, his delicious, enviable speed of line. | 

| 


a . As these pencil drawings, then, passed between Pugin, Rowlandson and Acker- 
mann, a great many remarks were written, pencilled equally, around their margins. 
Now Rowlandson in 1808 was a man of fifty-two, and six years senior to Pugin. He 
was famous both as artist and as popular cartoonist: well-known, as rarely happens, 
both to the few and to the many. He had many excuses for conceit. Yet see what 
happens. 


“Pugin throughout takes up a lofty attitude, as if the priest of high art dictating to a 
low-down fellow. ‘This group of figures to be left out,’ are his curt instructions on the 
drawing of Somerset House; not less peremptory his ‘No figures in this Gallery’ on 
that of the Quaker’s Meeting (of which I have drawings in pencil and rough water- 
colour, the finished drawing, proof before colour and completed aquatint). Only on 
St. Luke’s Hospital is his comment qualified: ‘The figures near rather too small,’ but 
he adds, more brusquely, ‘The Master is more of a Gentleman.’ This double attack 
leads Rowlandson to make a special water-colour sketch of the asylum, with larger 
figures, specially, it would seem, for Pugin, as it is bound into his private copy. 
“What, then, when we turn to Rowlandson? Does he retort: ‘This building too small 
. . No balustrade to hide the figures, or something of that sort? He does not. Only 
once does he make any criticism of his junior, Pugin, this Royalist refugee from 
France just establishing himself in England under the patronage of Nash, and then it 
is in modest terms. ‘With submission to Mr. Pugin’s better judgement’ (he writes above 


[Description concluded on page 121; see illustration] 
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the ‘Covent Garden Market’ election) ‘Mr. Rowlandson conceives, if the light came in 


»,>” 


the other side of ye picture, the figures would be sett off to better advantage’. 
From the libraries of Augustus Pugin and Desmond Coke, with bookplates. 


Accompanying the present work is a copy of the book from which the quotation noted 
above is taken. 


MILLAY (EDNA ST. VINCENT). Renascence and Other Poems. 
I2mo, original cloth, uncut; small embossed stamp on the front end- 
paper. New York, 1917 


AN IMMACULATE COPY OF THE First EDITION OF THE AUTHOR’S FIRST BOOK. FIRST ISSUE, 
with the paper watermarked ‘“Glaslan”. One of the Merle Johnson “High Spots of 
American Literature”. 


AUTOGRAPH TRANSCRIPT OF “VESPERS” 


MILNE (A. A.). AUTOGRAPH TRANSCRIPT of “Vespers”, signed “A. A. 
Milne’, comprising six 4-line stanzas. Written on 1 p. of letter-paper, 
I12mo, with engraved heading. About 165 words. Enclosed with a printed 
version on a card, bearing a sketch by E. H. Shepard, in a board folding 
case. 


APPARENTLY THE FIRST APPEARANCE AT PUBLIC SALE OF ANY PORTION OF “WHEN WE WERE 
VERY YOUNG” IN MANUSCRIPT FORM. The original manuscripts of the poems in the 
book are the property of the original “Christopher Robin’. The present poem is prob- 
ably the most popular poem in that delightful book of child rhymes and is, incidentally, 
one of the poems included in the library of the “Queen’s Doll House”, 


The first stanza reads as follows: 


“Little Boy kneels at the foot of the bed, 
Droops on the little hands little gold head. 
Hush! Hush! Whisper who dares! 
Christopher Robin is saying his prayers.” 


[See illustration of part] 


THE DEFINITIVE EDITION OF MONTAIGNE’S ESSAYS 
In the Original Vellum Binding 


MONTAIGNE (MICHEL DE). Les Essais de Michel Seigneur de 
Montaigne. Woodcut device on the title-page. Folio, ORIGINAL FULL 
VELLUM; front inner joint cracked, last leaf very slightly frayed at outer 
edge. Paris: Chez Abel l’Angelier, 1595 


FirtH EDITION OF THE ESSAYS OF MONTAIGNE. A VERY LARGE COPY IN THE ORIGINAL 
VELLUM BINDING, with leaves measuring 134% by 83% inches. 

This beautiful edition, the first published after Montaigne’s death in 1592, is of great 
importance in that it established the definitive text followed in numerous subsequent 
editions. It was edited by Mlle Marie de Jars de Gournay, Montaigne’s adopted daugh- 
ter, and incorporates additions and emendations which the author left in the form of 
manuscript annotations in two copies of the 1588 edition. 

There are two issues of this edition: one with the imprint of l’Angelier and the other 
with the imprint of Michel Sonnius (the former’s associate in the publication of this 
work) ; copies of the former issue are found with the last preliminary leaf either bear- 


[Description concluded on following page] 
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ing Montaigne’s address to the reader, or, as in the present copy, blank, such latter 
copies being considered the earlier. 

Leaves F2 and Fs (pp. 63-4 and 69-70) are in the original uncancelled form in this 
copy, without the textual addition and revision noted by Le Petit. 

Inscribed on the lower margin of the title-page is the following note in neat contempo- 
rary handwriting: “Rien de noble ne se faict sans hazard. G. Tuning.” 


THE FIRST EDITION OF MONTESQUIEU’S 
“ESPRIT DES LOIS” 


[MONTESQUIEU (CHARLES DE SECONDAT, BARON DE).] 
De l’Esprit des Loix ou du Rapport que les Loix doivent avoir avec la 
Constitution de chaque Gouvernement, les Moeurs, le Climat, la Religion, 
le Commerce, &c. 2 vols., contemporary full tan calf, gilt tooled backs 
with red and green morocco labels, sides with blind double fillet border 
and with the coat of arms of VINCENT ETIENNE NICOLAS ROUJAULT in 
gilt in the middle, red edges; front hinge of Vol. I partly cracked, a few 
trifling wormholes in the hinges of both vols. 

Geneve: Chez Barillot, & Fils [1748] 


First Epition. A FINE COPY, IN A CONTEMPORARY ARMORIAL BINDING. This copy displays 
the name Barillot in the imprint so spelled (in some copies it is spelled “Barrillot’’) 
and has the textual revisions noted by Le Petit, the most important of the latter 
occurring on pp. 44-5 and 186, Vol. I. 


THIS FAMOUS WORK, WHICH HAS BEEN DESCRIBED AS “ONE OF THE MOST IMPORTANT BOOKS 
EVER WRITTEN”, RANKS ALMOST CERTAINLY AS THE GREATEST FRENCH BOOK OF THE 
EIGHTEENTH CENTURY. 


PRESENTATION COPY FROM THE AUTHOR 
With a Most Interesting Inscription on One Title-page 


MOORE (GEORGE). A Modern Lover. 3 vols., 12mo, original blue 

cloth, black lettering on sides and gilt lettering on backstrips; 3 inner 

hinges cracked, covers slightly faded. In a cloth folding case. 
London, 1883 


First Epirion OF THE AUTHOR’S FIRST NOVEL. With the 32 pp. of advertisements at the 
end of Vol. III. Despite the slight defects mentioned above, this is a desirable copy of 
a book difficult to obtain in any condition. 

PRESENTATION COPY FROM THE AUTHOR, with a most interesting autograph inscription on 
the title-page of Vol.I: “To... this belated work of forty- -seven years ago—a work 
into which I dare not look. George Moore July 31, 1930.’ 


MORRIS (WILLIAM). The Earthly Paradise. 4 vols., 12mo, original 
cloth, paper labels; slightly rubbed, uncut. London, 1870-1 


PRESENTATION COPY FROM THE AUTHOR TO ARTHUR WILLIAM EpGAR O’SHAUGHNESSY, the 
English poet, with the following autograph inscription on the front end-paper of Vol. Te 
“A. W. E. O'Shaughnessy from his friend Wilham Morris”. 
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APPARENTLY THE LARGEST AND FINEST COPY OF 
THE FIRST EDITION OF ONE OF THE RAREST 
BOOKS RELATING TO NEW YORK 


[NUMBER 243 | 


AN INSCRIBED COPY OF “THE EIGHTH SIN” 
CHRISTOPHER MORLEY’S FIRST BOOK 


242. MORLEY (CHRISTOPHER). The Eighth Sin. 12mo, ORIGINAL 


243. 


GRAY WRAPPERS, UNCUT. Oxford, 1912 


A FINE COPY OF THE VERY RARE First EDITION OF CHRISTOPHER MORLEY’S FIRST BOOK, 
INSCRIBED BY HIM ON THE HALF-TITLE AS FOLLOWS: “For Thomas Walsh from the 
perpetrator of The Eighth Sin. Christopher Morley March 1921”. The inscription is 
penned above and below the printed portion of the half-title. 

Thomas Walsh was a noted poet and Hispanist, and late editor of “The Commonweal”. 
“For the last quarter century Thomas Walsh held a unique place in the literary world. 
His studies and translations in Spanish literature, which included the famous Hispanic 
Anthology, brought to him all the high honors a grateful country could bestow upon 
one who taught and developed an appreciation of her literature. Among other decora- 
tions he received the Order of Isabella of Spain, and throughout that country and 
South America, Thomas Walsh will be remembered as the one who opened a mine of 
beautiful Spanish literature to delight the English-speaking scholar.”—The Dial Press. 
Accompanying the present work are prospectuses of two poems by Thomas Walsh. 
From the library of Thomas Walsh, with bookplate. 


PROBABLY THE LARGEST AND FINEST COPY 
OF ONE OF THE RAREST BOOKS 
RELATING TO NEW YORK 


One of Six Perfect Copies Located 


NEW YORK. W[ottey]. (C[HaARLEs].). A two Years Journal in 

New-York: And part of its Territories in America. Small 8vo, sewn. 

In a blue levant morocco case, interlined with asbestos. 

London, Printed for John Wyat, at the Rose in St. Paul’s Church-Yard: 
and Eben Tracy, at the three Bibles on London-Bridge, 1701 


APPARENTLY THE LARGEST AND FINEST COPY OF THE First EDITION OF ONE OF THE RAREST 
BOOKS RELATING TO NEW YorK. ONE OF SIX PERFECT COPIES LOCATED. With all the leaves 
of advertisements. This copy measures 51% by 33% inches; it contains the five-line 
imprint and the corrected signature C. There is a small inkstain on the blank verso 
of the half-title. 

By THE FIRST CHURCH OF ENGLAND CLERGYMAN OF NEw York, Charles Wolley, who 
accompanied Sir Edmund Andros to New York in 1678 and officiated as chaplain at the 
fort until his return to England in July, 1680. 


This little volume, written after the author’s return to England but not published until 
1701, contains one of the best accounts of New York at the end of the seventeenth 
century, describing the Indians and their manners and customs, the products of the soil 
and forest, whaling, the fur trade, and current prices. It also mentions many of the 
prominent men of the period. 


This copy is ¥s-inch taller and 2/16-inch wider than the Church copy; zs-inch shorter 
and is-inch wider than the DePuy copy (which lacked the title-page) ; 14-inch taller 
and 14-inch wider than the Goelet copy (which lacked two leaves of advertisements) ; 
and '%-inch taller and %-inch wider than the Hoe copy. 


[See illustration on preceding page] 


FIRST EDITION OF NORRIS’ “McTEAGUE” 


2434. NORRIS (FRANK). McTeague: A Story of San Francisco. 12mo, 


original red cloth. In a half red morocco slip case. New York, 1899 


AN UNUSUALLY FINE COPY OF THE FIRST ISSUE OF THE First EDITION, with the 
unexpurgated reading on p. 100. 


On his last tour in this country John Galsworthy stated that he regarded “Tom Sawyer”, 
“Huckleberry Finn’, and “McTeague” as the three greatest American narratives. 


One of the Merle Johnson “High Spots of American Literature”. 


A VERY FINE COPY OF THE RARE FIRST EDITION 
OF “THE CALIFORNIA AND OREGON TRAIL” 


244. PARKMAN (FRANCIS). The California and Oregon Trail: Being 


245. 


246. 


247. 


Sketches of Prairie and Rocky Mountain Life. Frontispiece and en- 
graved title-page by F. O. C. Darley. 12mo ORIGINAL PLUM-COLORED 
cLoTH. In a cloth slip case. New York, 1849 


First EDITION OF THIS VERY RARE BOOK. With the exception of the usual slight foxing, 
A VERY FINE COPY OF A WORK VERY SELDOM FOUND IN FINE STATE. The first fine copy to 
be offered at public sale in many years. 


With 2 pp. of advertisements at the front and 4 pp. at the back. 


IN A BINDING BY ROGER PAYNE 
WITH AN A. L. S. BY HIM 


[PAYNE (ROGER).] Licetus (Fortunius). De Monstris. Ex 
recensione Gerardi Blasii. Engraved pictorial title-page and numerous 
engraved plates of monsters in the text. Small 4to, full light brown diced 
russia, gilt fillet across the back and gilt fillet border with a minute flower 
ornament at each corner, gilt fillet border inside, inner hinges of green 
morocco, purple end-papers, by ROGER PAYNE; hinges very slightly worn. 
In a slip case. Amstelodami, 1665 


A SIMPLE BUT ELEGANT BINDING BY ROGER PAYNE. Laid in is a very interesting A. L, s. 
by the binder to Dr. Moseley, I p., oblong 4to, undated, believed to relate to this book, 
and comprising about 190 words (slight tear in the folds, signature and subscription 
barely trimmed into); Payne writes that his health has improved since following his 
correspondent’s advice and explains that his price for the binding is not high. 

From the William S. Higgs and Beckford libraries, with the bookplate of the former 
and sale label of the latter. 


PECK (GEORGE W.). Peck’s Bad Boy and his Pa. With illustrations 
by Gean Smith. 12mo, original light brown cloth, lettering and designs 
on front cover in black, gilt lettering and design on the backstrip. In a 
half brown morocco slip case. Chicago, 1883 
First Epition. SCARCE. 


THE AUTHOR’S MASTERPIECE, WITH A SERIES 
OF AUTOGRAPHS 


PHILLPOTTS (EDEN). Children of the Mist. Frontispiece. 12mo, 
original blue cloth, uncut. In a half blue morocco slip case. London, 1898 


A BEAUTIFUL COPY OF THE RARE FirST EDITION. A VOLUME OF UNUSUAL INTEREST. LAID 
IN ARE FIVE A. L. s. by the author, 15 pp. in all, 8vo and 12mo, v.p., v.d., to various 
recipients; also an A. N. s. (initials) by the author, on a card. THIS SPLENDID SERIES 
of letters all relate to the author’s works, “Children of the Mist” being mentioned six 
times, A. Conan Doyle and Arnold Bennett are also mentioned. One letter reads in 
part as follows: 

“IT am glad that you take a serious view of the brutal hacking of my story in Strand. 
The tale was only a Strand tale I grant, but would they have treated Doyle so? 

“". . Messrs Innes [publisher of the present work] can have the 1st 100 thousand 
words of ‘Children of the Mist’ after Easter tf they like. That represents nearly *%rds 
of total. I tremble for America had been a better one (in which case however such a 
fool as the editor appears to be would have refused it) I should have contemplated 
serious action for my reputation’s sake . . 


1a 


FIRST EDITION OF “THE NARRATIVE OF 
ARTHUR GORDON PYM” 


248. [POE (EDGAR ALLAN).] The Narrative of Arthur Gordon Pym, 
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of Nantucket. I2mo, ORIGINAL CLOTH, PAPER LABEL, some leaves uncut; 
somewhat rubbed, name on 2 pages. In a half brown morocco slip case. 
New York, 1838 


First EpITIoN OF THE AUTHOR'S FIRST BOOK OF PROSE, which was his fourth published 
volume. RARE IN ANY CONDITION, and seldom found in good condition. As usual, the 
text is slightly foxed. 


At the front of the volume is the leaf of advertisements dated May, 1838; this leaf is 
not found in all copies. The 14 pp. of advertisements are also present at the end of 
the volume. This copy contains one original blank leaf at the front but none at the back. 


“THE RAVEN AND OTHER POEMS” 
IN ORIGINAL PRINTED WRAPPERS 


POE (EDGAR ALLAN). The Raven and Other Poems. i12mo, 
ORIGINAL PRINTED WRAPPERS; backstrip neatly repaired with silk gauze, 
portion of back lacking, lateral edges of wrappers slightly chipped. In a 
half brown morocco folding case. New York, 1845 


THE EXTREMELY RARE First EDITION, EXCEEDINGLY SO WITH THE ORIGINAL WRAPPERS. 
One of 750 copies. Irrespective of the slight defects noted above, THIS CAN BE 
CONSIDERED A VERY DESIRABLE COPY, aS most copies are usually in mutilated state or 
rebound. Considering their ephemeral nature, it is remarkable that the wrappers of 
the present copy are almost in intact and original condition. The half-title is present. 


With 12 pp. of advertisements at the end. In the advertisements on the outer side of 
the back wrappers the present work is listed as No. VIII. 


One of the Merle Johnson “High Spots of American Literature”. 


FIRST EDITION OF “THE RAVEN” AND “TALES” 


POE (EDGAR ALLAN). The Raven and Other Poems; [also] Tales. 
Both works bound in one volume. I2mo, ORIGINAL GRAY-BLUE CLOTH; 
covers slightly faded, some slight stains and foxing, as usual. 

New York, 1845 


THE VERY RARE First EDITION OF EACH WORK, BOUND IN ONE VOLUME AS ISSUED. A work 
seldom found in fine condition. With the half-titles, and 8 pp. of advertisements at 
the end. The verso of the title-page of “The Raven” displays the stereotyper’s imprint 
at the lower right side of the page, while in the copy of the “Tales” the printer and 
stereotyper’s imprint is displayed on the verso of the title-page. In this volume the 
“Tales” precedes “The Raven”. 


Both works are Merle Johnson “High Spots of American Literature”. 


Eureka: A Prose Poem. 12mo, full dark red levant morocco, gilt 
top, original covers bound in, by zAEHNSDORF; a few pages slightly foxed. 
New York, 1848 


First Epition. One of 500 copies. With 16 pp. of advertisements at the end. A book 
that is becoming quite difficult to find in original binding. 


Copy formerly belonging to William J. Stillman, the American author, with his name 
and place of residence inscribed on the front fly-leaf. 
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A VERY FINE LETTER BY EDGAR ALLAN POE 
Introducing Mrs. Estelle Anna Lewis to Mrs. N. L. Richmond 


BeeePOr (EDGAR ALEAN). A: Ls. “Edgar A. Poe’. 1 p., 4to. , Ford- 
ham, October, 1848. To Mrs. N. L. Richmond. About 85 words. 


A FINE AND APPARENTLY UNPUBLISHED LETTER CONNECTING TWO OF POE’S BEST FRIENDS, 
Mrs. EstELLE ANNA Lewis AND Mrs, N. L. RICHMOND, THE ANNIE OF THE POEM 
“Ror ANNIE”. 


The letter sings the praises of the poetry of Mrs. Lewis and reads as follows: “This 
note will be handed you by Mrs S Anna Lewis, of whose poetic genius you will 
remember I spoke so much at length in my last lecture at Lowell. But I need scarcely 
to have alluded to this:—she is, no doubt, well known to you through her works; and 
I feel assured that you have but to know her personally to be as proud of her friendship 
as, unquestionably, she must and will be of your own.” 

THE LETTER IS BELIEVED TO BE UNPUBLISHED. From the collection of Frederick Locker- 
Lampson, with the signature “F. Locker’ on the verso. 


[See illustration] 
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THE EDITIO PRINCEPS OF POLYBIUS 
Printed at Rome by Sweynheym and Pannartz 


POLYBIUS. Historiae. [Translated by Nicolaus Perottus.] 154 leaves, 
roman type, 37 lines, with capital spaces. Folio, nineteenth century half 
russia, gilt tooled back; a few trifling wormholes and some very faint 
marginal waterstains in the opening and closing leaves. 

Rome: Conradus Sweynheym and Arnoldus Pannartz, 1473 [1. e. 1472] 


THE Epitio PrINcEps oF POLYBIUS, A BEAUTIFUL EXAMPLE OF TYPOGRAPHY FROM THE 
PRESS OF SWEYNHEYM AND PANNARTZ, THE FIRST PRINTERS ESTABLISHED IN ROME. This 
famous work is one of the most important source books regarding the history of Rome 
and of the civilized world during the period of the Punic Wars in the third and 
second century B. C. 


A FINE AND LARGE COPY, with leaves measuring 13% by Ovs inches (333 by 237 mm.). 
Without the first and final blank leaves. With early manuscript foliation, a few 
contemporary or early marginal annotations on the opening leaves, and a library 
inscription (dated 1804) on the first page. The colophon is dated Thursday, December 
31, 1473, which, owing to the then Roman custom of reckoning the new year from 
December 25, was actually 1472. 

Hain *13246; Proctor 3336; BMC IV, pp. 16-7. 

THIS EDITION IS VERY RARE. No copy in America is recorded in the 1919 Census and 
only one copy is recorded in “Book-Prices Current” as having appeared at public sale 
in either England or America. 


A PORTRAIT IN OILS OF ALEXANDER POPE 
BY JONATHAN RICHARDSON 


[POPE (ALEXANDER).] RicHarDson (JONATHAN, English Painter: 
1665-1745). Portrait of Alexander Pope, in oils. The poet is shown in 
profile, bust length facing left, with abundant brown curly hair, clad in 
a dark maroon coat with fur collar exposing a white shirt at the throat, 
against a very dark brown background. 

Height, 30 inches; width, 25 inches 
A PORTRAIT IN OILS OF ALEXANDER POPE BY JONATHAN RICHARDSON. 


This well-known portrait, which was reproduced in an engraving by T. Holloway as 
a frontispiece for Joseph Warton’s edition of Pope’s works (9 vols., London, 1797), 
is one of the few oil portraits of Pope mentioned in the “Dictionary of National 
Biography”. 

Pope and Richardson were intimate friends. There is reason, therefore, for believing 
this to be one of the most life-like painted portraits of the great poet and essayist. 
Richardson was called by Malone “the pictorial grandfather of Sir Joshua Reynolds” 
because the latter’s teacher, Thomas Hudson, was a pupil of the former artist. 


From the collections of Benjamin Way, Esq., 1797; Evert Jansen Wendell, Esq., 
New York; and Mr. John Anderson, Jr. 


OF EXTREME RARITY IN THIS 
ORIGINAL STATE 


PORTRAITS OF THE WINNING HORSES of the Great St. Leger 
Stakes, at Doncaster, from the Year 1815 to the Year 1824 inclusive. 
Il MAGNIFICENT COLORED AQUATINT PLATES engraved by Sutherland 
after Herring. Atlas folio, ORIGINAL LIMP BOARDS, MOROCCO BACK, PAPER 
LABEL with title on the front cover. In a cloth folding case. 
Doncaster: Published by Sheardown and Son [1825] 


[Description concluded on opposite page] 
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First EpITION OF THIS SUPERB WORK. A COMPLETE COPY OF THE FIRST SERIES, WITH AN 
EXTRA PORTRAIT. 

ONE OF A FEW KNOWN COPIES IN THE ORIGINAL STATE, AS MOST COPIES, ON ACCOUNT OF 
THE BEAUTIFUL PLATES, were broken up for framing purposes. 

THE PLATES ARE ALL IN THE MOST BRILLIANT STATE AND, WITH THE EXCEPTION OF A FEW 
SLIGHT FOX MARKS, ARE IN EXCEPTIONALLY CHOICE CONDITION, WITH FULL MARGINS. 
Opposite each plate is a full account of the horse and a record of his performances. 
The original tissue guards have been preserved. 


This splendid series comprises the following portraits: 


Filho da Puta Jack Spigot 

The Duchess Theodore 

Ebor B 

Antonio arefoot 

St. Patrick Jerry 

Reveller Memnon (extra portrait) 


Accompanying the above work is A BEAUTIFUL WATERCOLOR DRAWING OF AN ARABIAN 
RACEHORSE, by Seikh Mohamud Ameer, Calcutta. Oblong folio, watermarked “Ruse & 
Turners 1836”; slightly repaired. 


EXTRA-ILLUSTRATED BY THE INSERTION OF 
AUTOGRAPHS OF THE PRESIDENTS FROM 
GEORGE WASHINGTON TO HERBERT HOOVER 


PRESIDENTS OPS THE MUNITEDUSTATESS) The Book*'of the 
Presidents. With Biographical Sketches By Charles H. Grosvenor. 
Illustrated with portraits. Large folio, full crimson levant morocco, gilt 
tooled and paneled back, sides with gilt fillet borders, doublures of 
crimson levant morocco with gilt fillet borders, gilt top, uncut; back hinge 
cracking. Enclosed in a morocco-edged cloth slip case. 

Washington, D. C., 1902 


First Epirion. FINELY EXTRA-ILLUSTRATED BY THE INSERTION OF AUTOGRAPHS OF ALL 
THE PRESIDENTS OF THE UNITED STATES FROM GEORGE WASHINGTON TO HERBERT HOOVER, 
and with portraits of William Howard Taft, Woodrow Wilson, Warren Harding, 
Calvin Coolidge, and Herbert Hoover. The work has been further enhanced by the 
illumination in brilliant colors and gold of the headings of each biographical sketch 
and each beginning capital. 

EACH PRESIDENT IS REPRESENTED BY AN A. L. s., L. Ss, or D. S., SEVERAL BEING WARRANTS 
FOR THE AFFIXING OF THE SEAL OF THE UNITED STATES TO PARDONS, others being land 
grants, certification of accounts, etc. Among the more important pieces included in 
this fine collection are the following: 


GEORGE WASHINGTON. Printed and written D. s., 1 p., small folio. Head-Quarters, 
June 9, 1783; discharge of Anthony Bremer. This is one of those few unusual examples 
in which the word “faithfully” has been crossed out. 


Joun Apams. D.s., I p., large folio, on vellum, Philadelphia, April 22, 1800; land grant. 


Tuomas JEFFERSON. D. s., I p., oblong 4to, Washington, January 16, 1809; commission 
of Henry Gilliam as a midshipman. 


WitiiaM Henry Harrison. D. s., 2 pp., small 4to, n.p., June 30, 1813; certification of 
the accuracy of a subsistence account. 


ABRAHAM LINCOLN. D. s., I p., folio, on vellum, Washington, February 24, 1863. 
Commission of Myles Moylan as second lieutenant. 


Catvin Cootince. L. s. I p., small 4to, Washington, July 21, 1924, to Grosvenor B. 
Clarkson; thanking his correspondent for the gift of two books. 


Property of the estate of the late Miss Nellie P. Carter. 
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An Unusually Fine Group of First Editions on— 


Large Paper of Books Illustrated by 
Arthur Rackham 


ALL IN SUPERB CONDITION, AND EACH CONTAINING AN 
ORIGINAL SIGNED INK DRAWING BY THE ARTIST 


NUMBERS 257-262 





257, RACKHAM ILLUSTRATIONS. SHAKESPEARE (WILLIAM). A’ 


258. 


259. 


260. 


Midsummer Night’s Dream. Illustrated by Arthur Rackham in color 
and black and white. 4to, full original vellum, gilt top, uncut, silk ties. 
London, 1908 


FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF I,000 COPIES ON LARGE PAPER, SIGNED 
BY THE ARTIST. On the limitation page is an AMUSING ORIGINAL INK SKETCH BY ARTHUR 


RACKHAM, SIGNED. It depicts the astonished Bottom, habited in his ridiculous ass’ head, 


gazing in bewilderment at the tiny figure of the fairy “Cobweb”. 
A VERY FINE COPY. 
Property of the Estate of the late Miss Nellie P. Carter. 





Other Tales. Illustrated by Arthur Rackham in color and black and 


Grimm (THE BROTHERS). Little Brother & Little Sister and_ 


white. Ato, original gray cloth, gilt top, uncut. London [1917] 
First EDITION WITH THESE ILLUSTRATIONS. ONE OF 525 COPIES ON LARGE PAPER, SIGNED 


BY THE ARTIST. On the half-title is an ORIGINAL INK SKETCH BY ARTHUR RACKHAM, 


SIGNED. The drawing shows Little Sister leading poor Little Brother, who has been 


ifs 


changed to a fawn by his 
trees: 


wicked step-mother”, into the woods among the startled 


Laid in at the back, in the original gray envelope, is the EXTRA COLORED PLATE, SIGNED 


BY THE ARTIST. 
A VERY FINE COPY. 
Property of the Estate of the late Miss Nellie P. Carter. 





Evans (C. S.). Cinderella. Illustrated by Arthur Rackham in 
color and black and white. 4to, original boards, vellum back, gilt top, 
uncut. London [1919] 
FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF 325 COPIES ON JAPAN PAPER, SIGNED 
BY THE ARTIST AND WITH AN EXTRA COLOR PLATE. On the limitation page is A CLEVER 
ORIGINAL INK SKETCH BY ARTHUR RACKHAM, SIGNED. This amusing drawing shows the 
disgruntled elder sisters standing with arms akimbo watching the coach as it vanishes 
in the distance and carries Cinderella and her Prince away to live happily ever after. 
A SPLENDID COPY. 

Property of the Estate of the late Miss Nellie P. Carter. 





Evans (C. S.). The Sleeping Beauty. Illustrated by Arthur 
Rackham 1n color and black and white. 4to, original boards, vellum back, 
gilt top, uncut. London [1920] 


FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF 625 COPIES ON LARGE PAPER, SIGNED 
BY THE ARTIST AND WITH AN EXTRA COLOR PLATE. On the limitation page is an ORIGINAL 
INK SKETCH BY ARTHUR RACKHAM, SIGNED. The drawing is of a misshapen old woman 
shaking her scrawny hand in malediction and is inscribed by the artist as follows: 
“The 13th Fatry”. 


Property of the Estate of the late Miss Nellie P. Carter. 
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261. 


262. 


263. 


264. 


265. 





Mitton (Joun). Comus. Illustrated by Arthur Rackham in color 
and black and white. 4to, original boards, vellum back, gilt top, uncut; 
small rubbed spot on front cover. London [1920] 
FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF 550 COPIES ON LARGE PAPER, SIGNED 
BY THE ARTIST. APPARENTLY A PRESENTATION COPY, with a sheet of note paper inscribed 
“With Mr. Arthur Rackham’s Compliments” pasted to a front fly-leaf. On the leaf 
bearing the publisher’s device is an ORIGINAL INK SKETCH BY ARTHUR RACKHAM, SIGNED. 
This amusing sketch represents a lovelorn goat in human clothes bowing before a 
wide-eyed cat in a ballroom gown. 

Property of the Estate of the late Miss Nellie P. Carter. 





Puititpotts (Epen). A Dish of Apples. With illustrations by 
Arthur Rackham in color and black and white. Small 4to, original white 
cloth, gilt top, uncut. London [1921] 


FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF 500 COPIES ON LARGE PAPER, SIGNED 
BY THE AUTHOR AND THE ARTIST. On the half-title is an ORIGINAL INK SKETCH BY 
ARTHUR RACKHAM, SIGNED. The drawing represents an apple tree with a human face 
and long leafy arms dropping a luscious apple onto a plate held by a small, shy girl. 
A VERY FINE COPY. 


Property of the Estate of the late Miss Nellie P. Carter. 


AUTOGRAPH TRANSCRIPT OF 
“SILVER THREADS AMONG THE GOLD” 


REXFORD (EBEN E., American Poet and Song Writer). AUTOGRAPH 
TRANSCRIPT, signed, of “Silver Theads Among the Gold’. 4 stanzas 
and chorus, 3 pp., 4to. Shiveton, Wis., July 13, 1911. In a half red 
morocco slip case. 


A COMPLETE AUTOGRAPH TRANSCRIPT OF THIS FAMOUS BALLAD, composed nearly fifty 
years ago. 
“Darling, I am growing old. 
Silver threads among the gold 
Shine upon my brow today— 
Life ts fading fast away. . 


[RICE (ALICE HEGAN).] Mrs. Wiggs of the Cabbage Patch. 12mo, 
original pictorial green cloth, uncut. In a half green morocco slip case. 
New York, 1901 


First EDITION OF THE AUTHOR'S FIRST AND MOST FAMOUS BOOK. PRESENTATION COPY 
FROM THE AUTHOR, with the following autograph inscription on the front end-paper: 
“For my fellow-craftsman George Barr McCutcheon with the best wishes of Alice 
Hegan Rice.” 


One of the Merle Johnson “High Spots of American Literature”. 


ONE OF TEN COPIES PRINTED FOR 
COPYRIGHT PURPOSES 


ROOSEVELT (THEODORE). The Naval Operations Of the War 
between Great Britain and the United States. 1812-1815. 8vo, half blue 
levant morocco, gilt paneled back, gilt top, uncut. 

Boston: Little, Brown, and Company, 1901 
First AMERICAN EDITION. VERY RARE. ONLY TEN COPIES WERE PRINTED FOR COPYRIGHT 
PURPOSES. Two of the ten copies were sent to the Library of Congress, two were sent 


[Description concluded on following page] 
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266. 


267. 


268. 


| 
to the Stationers’ Hall, London, two copies were given to the author, three copies were) 
taken by the publishers, and one copy was sold to complete the copyright. 


The work was written for and appeared in Clowes’ “The Royal Navy, A History”, 
7 vols., London, 1897-1903. There was a plan to publish “The Naval Operations”. 
separately, but in the meantime the author had become President of the United States, 
and requested the abandonment of that plan. The publishers acquiesced, and no 
separate edition except for copyright purposes was produced. 


AUTOGRAPHED BY PRESIDENT 
FRANKLIN D. ROOSEVELT 


ROOSEVELT (FRANKLIN D., Thirty-second President of the 
United States). Inaugural Address of Franklin D. Roosevelt, President 
of the United States. Delivered at the Capitol, Washington, D. C,, 
March 4, 1933. 4to, sewn. In a half blue morocco slip case. 

WITH THE AUTOGRAPH SIGNATURE OF PRESIDENT ROOSEVELT AT THE END OF THE ADDRESS. 


RUSSELL (BERTRAND ARTHUR WILLIAM, THIRD EARL). 
AUTOGRAPH MANUSCRIPT of “An Outline of Philosophy”; signed; 
written on 410 pp., small 4to. About 102,000 words. Enclosed in a blue 
cloth folding box. 


THE COMPLETE MANUSCRIPT OF ONE OF BERTRAND RUSSELL’S FINEST WORKS, WITH SOME 
INTERESTING CHANGES AND CORRECTIONS THROUGHOUT. In the last third of the manuscript 
there are several typewritten pages, with autographic changes. 

The opening sentences of the present manuscript read as follows: “Perhaps it might 
be expected that I should begin with a definition of ‘philosophy’, but, rightly or wrongly, 
I do not propose to do so. The definition of ‘philosophy’ will vary according to the 
philosophy we adopt; all that we can say to begin with is that there are certain 
problems, which certain people find interesting, & which do not, at least at present, 
belong to any of the special sciences. These problems are all such as to raise doubts 
concerning what commonly passes for knowledge; & tf the doubts are to be answered, 
at can only be by means of a special study, to which we give the name ‘philosophy’.” 


“An Outline of Philosophy” was published in 1927. 


—— AUTOGRAPH MANUSCRIPT of “The Analysis of Matter” ; written on 
457 pages, small 4to. Dated on the final page “August 17, 1926”, About 
115,000 words. Enclosed in a blue cloth folding box. 

THE FINE COMPLETE MANUSCRIPT OF ONE OF BERTRAND RUSSELL’S GREATEST WORKS, WITH 
NUMEROUS CORRECTIONS AND CHANGES THROUGHOUT. 


The influence of Bertrand Russell on modern philosophy is more profound than is gen- 
erally understood. It has justly been written of him that “as a brilliant and original 
philosopher he took his place among the more important of his contemporaries some 
years ago. The serenity with which he has embraced changes in ethical standards and 
the ease with which he has accepted iconoclastic discoveries in scientific fields have 
induced his contemporaries to acknowledge him as one of their leaders.” 


“The Analysis of Matter’ was published in 1927. 
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}209. SAINT-PIERRE (J. H. BERNARDIN DE). Paul et Virginie. 


270. 


271. 


B72: 


Portrait of the author by Lafitte, numerous full-page plates in proof 
state on India paper, and numerous vignettes, by Metssonier, Tony 
Johannot, Isabey, and others. Royal 8vo, half blue morocco, gilt back, 
uncut. Paris, 1838 


A FINE COPY ON LARGE PAPER. Laid in is a portrait of the author by Lafitte, in proof 
state. 


AN EARLY THIRTEENTH CENTURY MANUSCRIPT 
OF SALLUST’S “DE CONJURATIONE CATILINAE” 
AND “BELLUM JUGURTHINUM” 


saLLUSTIUS CRISPUS (CAIUS). De conjuratione Catilinae. 
Bellum Jugurthinum. Manuscript written on 41 leaves of vellum (8% 
by 5% inches), in rounded semi-gothic script, with initial-strokes in red 
and some decorative capitals in red and black. 8vo, early nineteenth 
century full black straight-grain morocco, gilt tooled. 

[Italy, Early XIII Century] 
AN EARLY THIRTEENTH CENTURY MANUSCRIPT OF SALLUST’S “DE CONJURATIONE CATILINAE” 
AND “BELLUM JUGURTHINUM”. The latter begins on folio 25, verso. The main body 
of the manuscript, presenting occasional slight variations in the handwriting, is 
apparently the work of more than one scribe. The penultimate two pages are in a 
fifteenth century humanistic script and the last page is in another script of the same 
period. There are extensive marginal glosses in a thirteenth century script on the first 
page and many other marginal annotations in a fifteenth century hand throughout the 
rest of the volume. The lower margin of folio 30 has been cut away, and there are 
original or early marginal defects in a few other leaves. At the end are 15 additional 
original leaves of blank vellum. 


AN EXTREMELY INTERESTING AND IMPORTANT EARLY MANUSCRIPT OF THESE TWO FAMOUS 
HISTORICAL WORKS BY SALLUST. 


Poe de vliCi ALT) Te Lom, Cringles, Log, 2. vols., 18337 (The 
Cruise of the Midge, 2 vols., 1836. Together 4 vols., r2mo, full polished 
calf, gilt tooled and paneled backs, triple gilt fillet borders on sides, inner 
borders gilt tooled, gilt tops, UNCUT, by RIVIERE; a few leaves in one vol. 
slightly frayed. Edinburgh, 1833-6 


First EDITIONS, HANDSOMELY BOUND. With the original cloth covers and backs bound in. 


SCOTT (SIR WALTER). The Vision of Don Roderick, and Other 
Poems. 8vo, full contemporary calf. In a cloth slip case. 
Edinburgh, 1811 


Seconp Epirion. AN INTERESTING VOLUME. Inserted are 2 A. L. s. by John Ballantyne, 
Scott’s partner and publisher, 3 pp. in all, 4to, np. n.d.; to an unnamed recipient. 
These letters refer to the insolvency of Ballantyne’s publishing firm, in which Scott 
had a large interest. The ultimate failure of the firm, it is well known, was under- 
written by Scott in an amount of approximately $400,000, and as a consequence he 
labored prodigiously until his death to clear this debt. Within a few months thereafter 
the royalties on Scott’s novels enabled his estate to finish payment of the huge debt. 
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270. 


WITH THE RARE BLANK LEAF IN VOLUME III 


[SCOTT (SIR WALTER).] The Abbot. 3 vols., 12mo, ORIGINAL 
BOARDS, cloth backs, paper labels, uncut. In a half green morocco slip 
case. Edinburgh, 1820 | 


First Epirion. A FINE COPY. ONE OF THE VERY FEW COPIES FOUND WITH THE BLANK 
LEAF AT THE END OF THE THIRD VOLUME; an unusual feature of this leaf in the present 
copy is that IT AND THE ADVERTISEMENT LEAF ARE STILL JOINED AT THE TOP, 


SCOTT (SIR WALTER). A. L. s., 2 pp., 4to; about 450 words; part | 
containing signature removed and reinserted. Abbotsford, July 26, 1827. 
To John Gibson. 


A FINE LETTER, illustrating Scott’s constant desire to rid himself of debt. It reads in 
part as follows: 


“It would be easy to carry on the Canongate Chronicles to two volumes more so as to 
make the price or great part of tt payable . . . It would be a great pity to let another 
term pass without a dividend, 


“T will put other irons in the fire with all dispatch but I must let the folks digest 
Napoleon for he is a lump for the stomach of a Boa constrictor . . 


A SUPERB COPY OF THE FIRST EDITION 


SHAW (GEORGE BERNARD). Plays: Pleasant and Unpleasant. 

Portrait. 2 vols., 12mo, original light green ribbed cloth, gilt tops, uncut. 

In two half green levant morocco slip cases, with inner cloth folders. 
London, 1898 


First Epirion. A COPY IN SUPERB CONDITION, with the backstrips unfaded; VERY RARE 
in this state. Inscribed on the front end-papers of both volumes is the signature 
“Katherine Dunham”, dated “London, 1808” in Vol. II. 


AN INSCRIBED “ROUGH PROOF” 


[SHAW (GEORGE BERNARD).] -The Apple Cart: A Political 
Extravaganza by a Fellow of the Royal Society of Literature. 16mo, 
original wrappers. [London:] Rehearsed for Malvern Festival, 1929 


First Epitrron. ONE OF ABOUT 50 COPIES ISSUED PRIOR TO PUBLICATION AND LABELED ON 
THE FRONT WRAPPER AND THE TITLE-PAGE AS FOLLOWS: “ROUGH PROOF—UNPUBLISHED”. 
APPARENTLY THE FIRST COPY TO BE OFFERED AT PUBLIC SALE IN THIS COUNTRY. 
PRESENTATION COPY, INSCRIBED AND SIGNED BY THE AUTHOR, WITH THE FOLLOWING ON THE 
FRONT WRAPPER: “to Signor Cesare Castelli for translation. Very private G.B.s. 24th 
July 1929”. Signor Castelli, whose book-stamp appears on the half-title, is the official 
translator of Shaw’s plays into Italian. A FINE COPY. 
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279. 


AN INSCRIBED “ROUGH PROOF” 


[SHAW (GEORGE BERNARD).] Too True to Be Good: A Collec- 
tion of Stage Sermons by a Fellow of the Royal Society of Literature. 
I2m0, ORIGINAL GRAY WRAPPERS. [London] Privately Printed, 1931 


First Epition. ONE OF ABOUT 50 COPIES ISSUED PRIOR TO PUBLICATION AND LABELED ON 
THE FRONT WRAPPER AND THE TITLE-PAGE AS FOLLOWS: “ROUGH PROOF—UNPUBLISHED”,. 
APPARENTLY THE FIRST COPY TO APPEAR AT PUBLIC SALE, 


PRESENTATION COPY, INSCRIBED AND SIGNED BY THE AUTHOR ON THE TITLE-PAGE as fol- 
lows: “to Dr. Julius Bronta for translation G. Bernard Shaw Jan’y 1932.” Dr. Bronta 
is the official translator of Shaw’s plays into Spanish. 


TYPESCRIPT OF SHAW’S FIRST PLAY 
“WIDOWERS’ HOUSES” 


With Autograph Corrections and Emendations by Him 
Including About 600 Additional Words 


SHAW (GEORGE BERNARD). Typescript of ‘“Widowers’ Houses”, 
written on 136 pp., 4to (separate pagination for each act), WITH AUTO- 
GRAPH CORRECTIONS AND EMENDATIONS BY SHAW INCLUDING ABOUT 
600 ADDITIONAL WoRDS; all stage directions underlined in red. In a full 
crimson levant morocco solander case, gilt tooled, with inner silk moire 
folder. 


TYPESCRIPT OF GEORGE BERNARD SHAW’S FIRST PLAY, “WIDOWERS’ HousES”, WITH AUTO- 
GRAPH CORRECTIONS AND EMENDATIONS BY HIM, INCLUDING ABOUT 600 ADDITIONAL WORDS. 


A LETTER BY MARY SHELLEY TO LEIGH HUNT 
MENTIONING THE DEATH OF KEATS 


SHELLEY (MARY W2); A: Les. Marina’, Pisa, April 17, 1821, to 
Leigh Hunt, written on the last two pages of a sheet of paper folded to 
4to size and bearing on the first 214 pp. a transcript in Mary W. Shelley’s 
hand of an Italian article entitled “Duello formale di due de’ Fiorentint” ; 
with the address also inscribed in the middle of the last page. Torn 
where sealed, somewhat soiled, with some defects at the folds, partly 
repaired. 


AN INTERESTING LETTER, submitting an article for possible use in Hunt’s “Indicator”, 
AND MENTIONING THE DEATH OF KEATS, reading in part, “We have been much shocked 
to learn of Keats’ death—and worry that it was in no way permitted us to be of any 
use to him since his arrival in Italy. . . . How are the Lambs & other common 
friends? . 3 5” 
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281. 


282. 


A FOUR-PAGE AUTOGRAPH MS. OF PHILOSOPHICAL 
NOTES BY PERCY BYSSHE SHELLEY 


An Apparently Unpublished Fragment Seemingly Written 
About 1810-6 


SHELLEY (PERCY BYSSHE). AutocrapH MANuscrRiIPT of Philo- 
sophical Notes; written on 4 pp., small 4to; one corner torn off, destroy- 
ing some words, strip across bottom of one leaf cut away. About 575 
words. 


AN APPARENTLY UNPUBLISHED FRAGMENT OF A GROUP OF PHILOSOPHICAL NOTES WHICH 
SEEM TO HAVE BEEN WRITTEN AT A RATHER EARLY DATE, ABOUT I8IO0 TO 1816. The two 
leaves appear to have been extracted from a notebook, and three of the pages are 


numbered “11”, “12”, and “13”. The paper is watermarked 1806. 


In these notes Shelley was obviously trying to adjust his ideas of patriotism, senti- 
mental love, justice, benevolence, and chivalry, and it is most interesting to note 
even in these meagre scraps how dissatisfied he was, even in the act of writing, with 
the expression of his ideas. Nearly one-half of the space occupied by the manuscript 
is scored through, corrected, and changed. 


A portion of the manuscript reads as follows: “Let it not be objected that Patriotism 
& Chivalry & Sentimental love, have been the fountain of enormous mischief. They 
are cited only to establish the proposition, that according to the elementary principles 
of mind, man is capable of desiring & pursuing good for tts own sake.’ A further 
portion relative to justice reads as follows: “Jt is thro this principle that men are 
impelled to distribute any means of pleasure which benevolence may suggest the com- 
munication of to others, in equal portions among an equal number of applicants.” 


[See illustration ] 





A. N.s. “P B Shelley’. 1 p., 4to. [London] 26 Marchmont Street, 
Saturday [March or April, 1816]. To an unnamed recipient. About 25 
words. 


AN APPARENTLY UNPUBLISHED NOTE reading as follows: “J very much regret that I am 


engaged tomorrow at the hour you appoint, but I will call on you Monday morning at 
your Chambers”. 


AN AUTOGRAPH LETTER BY SHENSTONE 


SHENSTONE (WILLIAM). A. L. s. “Wm: Shenstone”, 1 p., 4to. 
N.p., May 21, 1757 (date added in another handwriting). In third per- 
son; about 220 words, including a postscript. To a Mr. Hylston, appar- 
ently an apothecary. Inlaid; torn in the fold, with one other small tear 
and small defect affecting two words; somewhat faded. 

AN INTERESTING LETTER BY WILLIAM SHENSTONE, RELATING CHIEFLY TO HIS HEALTH. 
The letter begins as follows: “I desire my Compliments to Mr. Hylston, & that he 
wou'd send me a Purge—TI think, of Manna and Crem: of Tartar. Yesterday I had Mr. 
James Pixch; & after him, Captn. Wight, who kept me up ’till about eleven. However, 


in ye afternoon I sent to enquire after L4. Dudley's health, & whether they expected 
Dr, Well to make a second visit to the Granges. .. .” 


AUTOGRAPH LETTERS BY THIS FAMOUS POET ARE VERY RARE. 
From the collection of Richard Henry Stoddard. 
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[SHERIDAN (RICHARD BRINSLEY).] The Rivals, A Comedy. 
As it is acted at the Theatre-Royal in Covent-Garden. Small 8vo, boards 
with vellum corners and sprinkled calf back; two fore-edges slightly 
frayed. London: Printed for John Wilkie, 1775 


First Epition. A vERY GOOD copy, with the half-title and with the unnecessary catch- 
word “Epi-” at the foot of p, 100, although the epilogue leaf has been transferred to the 
end of the piece. 


The play was acted for the first time at the Theatre Royal, Covent Garden, on January 
17th, 1775. In the issue of “The Town and Country Magazine” for January, 1775, it was 
stated that on the first night “. . . after a pretty warm contest, towards the end of 
the last act, it was suffered to be given out for the ensuing night”; the author delayed 
the second performance for eleven days, however, until revisions had been made. Larry 
Clinch replaced Lee Lewis as Sir Lucius O’Trigger, and the piece was then received 
with considerable favor. 


[ ] St Patrick’s Day; or, The Scheming Lieutenant. A Comic 
Opera: as it is acted at the Theatre-Royal, Smoke-Alley. Small 12mo, 
unbound; lightly stained, tiny hole in last leaf. Enclosed in a cloth slip 
case. [Dublin] Printed for the Booksellers, 1788 


First Epirion. APPARENTLY ONLY ONE OTHER COPY HAS APPEARED AT PUBLIC SALE EITHER 
IN THIS COUNTRY OR IN ENGLAND. This edition is so rare that Sichel was unaware of 
its existence. 


The play was written as a “Benefit Play” for Larry Clinch, who impersonated the Irish 
Lieutenant. “His [Sheridan’s] next production was the farce of St. Patrick’s Day, or 
The Scheming Lieutenant, a piece evidently written more for the purpose of trying his 
ability to excite broad laughter and humorous merriment, than with a view of enlarg- 
ing his reputation.”—“Public Characters” for 1799. 





AUTOGRAPH MANUSCRIPT OF SHERIDAN’S 
“CLIO’S PROTEST” 


SHERIDAN (RICHARD BRINSLEY). AvToOGRAPH MANUSCRIPT 
of his Poem “Clio’s Protest’, 370 lines, written on 7 pp. (4 leaves), folio, 
signed “Asmodeo’’; several slight marginal and other defects, some af- 
fecting a few words; each leaf cracked or partly cracked in the folds, 
but repaired; two leaves strengthened with silk gauze on both sides. 


AUTOGRAPH MANUSCRIPT, WITH SEVERAL EMENDATIONS, OF SHERIDAN’S FAMOUS SATIRICAL 
POEM ‘“‘CLio’s PROTEST, OR THE PICTURE VARNISH’D”, 

This poem was written in reply to some verses entitled “The Bath Picture; or a Slight 
Sketch of Its Beauties of 1771”, a pseudonymous composition signed ‘ ‘Pindar’, “a hasty 
and headlong piece of versification, in which was achieved the distinction of some of 
the world’s worst verses.” Both the latter and the present answer by Sheridan were 
apparently printed in pamphlet form in 1771, although no copies seem to have survived. 
They were printed in book form in “The Rival Beauties”, London, 1772, and are both 
included in “The Plays and Poems of Richard Brinsley Sheridan, edited with Introduc- 
tions, Appendices, and Bibliographies by R. Crompton Rhodes”, 3 vols., London, 1929. 
The latter contains a lengthy and very interesting account of them, which reads in part 
as follows: “. . . the finest lines in Clio’s Protest are those which embody the grace- 
ful anacreontic that was to become a favorite song, ‘Mark’d you her eye?’: 


—-Marked you her cheek, of rosy hue? 
Marked you her eye of sparkling blue? . . 


Clio’s Protest is essentially occasional verse, but it is well-turned, witty, and 
melodious, and memorable (at all events) for its well- known epigram :— 


“You write with ease, to show your breeding; 
But easy writing’s vile hard reading, 


which is not less effective because of its echo of Pope’s contemptuous phrase, ‘the mob 
of gentlemen who writ with ease.” 


MANUSCRIPTS BY SHERIDAN ARE EXTREMELY RARE. 
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[See illustration] 
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THE ORIGINAL AUTOGRAPH MANUSCRIPT OF 
SHORTHOUSE’S “JOHN INGLESANT: A ROMANCE” 


Written on 1,107 Pages 


286. SHORTHOUSE (J. HENRY). ORIGINAL AUTOGRAPH MANUSCRIPT OF 


eG), 


288. 


280. 


“JOHN INGLESANT: A ROMANCE’, written on 1,107 pp., 4to, on pale 
gray ruled paper. Bound in 2 vols., small 4to, full brown levant morocco, 
gilt lettered backs, gilt fillet borders inside, by SANGORSKI & SUTCLIFFE. 
THE ORIGINAL AUTOGRAPH MANUSCRIPT OF J. HENRY SHORTHOUSE’S FAMOUS NOVEL “JOHN 
INGLESANT: A ROMANCE’, including the Preface, which occupies the first 15 pp. A small 
piece, including a few words, has been torn from the lower inner corner of the first 
leaf. Each volume has been provided by the binder with a special hand-lettered title- 
page. 

Accompanying this manuscript is a copy of the First Published Edition of the work, 
2 vols., 8vo, original olive buckram, London, 1882, one of 250 copies on hand-made 
paper. The First Edition was privately printed at Birmingham in 1880. 


THE AUTHOR’S CORRECTED PAGE PROOFS OF 


“DEIRDRE” 
STEPHENS (JAMES). Page Proofs of “Deirdre”. 12mo, sheets, 
uncut. In a board folding case. London, 1923 


THE PAGE PROOFS OF THE First Epirion. A MOST DESIRABLE STEPHENS ITEM, WITH 
AUTOGRAPH CORRECTIONS on many margins in his handwriting. On the title-page 
the author has inscribed “Note: See dedication note at back of this page.” The note 
referred to reads as follows: “Please add a dedication page, as follows: Do chum Dé 
agus onora na h-Eireann.” 


ONE OF ONLY TWENTY-FIVE COPIES PRINTED 


STEPHENS (JAMES). Little Things. Etching by Power O’Malley, 
signed in pencil. 8vo, original blue limp boards, paper label. 
Freelands: Privately Printed, 1924 


First Epition. AN IMMACULATE COPY. THE RARE ISSUE ON JAPAN VELLUM, of which 
only 25 copies were issued. 


Inscribed on the verso of the title-page: “This is No. 25 of the vellum copies of Little 
Things published for my friend James Stephens with all good will and kindest regards. 
Faithfully yours. W. T. H. Howe. March 18, 1925.” 


THE SUPERLATIVELY RARE FIRST ISSUE 
OF THE FIRST EDITION 


STEVENSON (ROBERT LOUIS). The Charity Bazaar: An Alle- 
gorical Dialogue. 4-p. folder, small 4to; slightly torn in the folds. In a 
half green levant morocco slip case. [Edinburgh, 1868] 


THE SUPERLATIVELY RARE FIRST ISSUE OF THE First Epition. A LITTLE KNOWN ISSUE OF 
THIS WORK, AND ONE OF THE MOST IMPORTANT AND DESIRABLE ITEMS BY STEVENSON TO BE 
OFFERED AT PUBLIC SALE IN THIS COUNTRY IN RECENT YEARS. The paper is watermarked 
“A. Annandale & Sons Superfine”. 


The following are the typographical differences between the First and the Second Issue: 
[Description concluded on page 142; see illustration] 
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Ve deh 1B CQ lle IRC PIE NG Lehre lea WARS 
AN ALLEGORICAL DIALOGUE. 





PERSONS OF THE DIALOGUE. 


Tue INcenvous Pustic, 
His Wire. 


Tue Tour. 


“A 





The Tout, in an allegorical costume, holding a silver trumpet in his right hand, is 
disecdvered on the steps in front of the Bazaar. He sounds a preliminary flourish, 


The Tout.—Ladies and Gentlemen, I have the honour to announce a sale of 
many interesting, beautiful, rare, quaint, comical, and necessary articles, Here you 
will find-objects of taste, such as Babies’ Shoes, Children’s Petticoats, and Shetland 
Wool Cravats ; objects of general usefulness, such as Tea-cosies, Bangles, Brahmin 
Beads, and Madras Baskets ; and objects of imperious necessity, such as Pen-wipers, 
Indian Figures carefully repaired with glue, and Sealed Envelopes, containing a sur- 
prise. And all this is not to be sold by your common Shopkeepers, intent on small 
and legitimate profits, but by Ladies and. Gentlemen, who would as soon think of 
picking your pocket of a cotton handkerchief as of selling a single one of these many 
interesting, beautiful, rare, quaint, comical, and necessary articles at less than twice 
its market value. (He sounds another flourish.) 


The Wife—This seems a very fair-spoken young man. 


The Ingenuous Public (addressing the Tout),—Sir, | am a man of simple ‘and 
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FIRST ISSUE 


The second line of italics on the first 
page contains the word “dis-covered” 

No comma after “cotton handkerchief” 
on p. I, 5 lines from the bottom 

Semicolon after the word “situation” on 
p. 3, lines 6 and 7, and a small “a” in 
the word “and” following 

No comma after the word “them” on 
p. 3, line 19 

With the comma omitted after the word 
“manoeuvres” on p. 3, line 20 

Printed on almost imperceptibly vertical- 
ribbed paper 

Decorative wavy line at top of p. 2, 
broken at the centre, one half being 
printed in heavier ink and the other 
half dwindling away into small dashes 
instead of a continuous line 

The word “amusement” on p. 2, 5 lines 
from the bottom is  mis-printed 
“amusemeut” 

Wavy line at top of p. 4, is printed in 
lighter and heavier black; the line is 


SECOND ISSUE 


| 
The word is spelled “discovered” | 
| 
/ 


With the comma after cotton handker- 
chief” 

Period instead of the semicolon, the next 
word beginning a new sentence 

With the comma 

The comma inserted 


Printed on horizontally ribbed paper | 


Continuous line of uniform black 


The same 


Printed in uniform black, the line un- | 
broken 


broken in two places 


Accompanying this issue is a facsimile copy of the Second Issue, with the textual 


variants as noted. 
From the library of E. E. Taylor, with bookplate. 


FIRST EDITION, IN ORIGINAL CLOTH 


290. STEVENSON (ROBERT LOUIS). New Arabian Nights. 2 vols., 


2gI. 


I2mo, original green cloth, uncut; inner hinges of Vol. II rather weak. 
London, 1882 


First Epition. With the “Note” on a separate leaf following the dedication leaf, light 
gray flowered end-papers, with the advertisements at the end of Vol. II dated May, 
1882; in the same volume p. 155 is misnumbered “55” and on p. 179 the name “Malé- 
troit” is misspelled “Malédroit”. The final leaf of each volume bears the lotus flower 
device on the recto, 


A considerably better copy than is usually found. 


A FINE COPY OF THE FIRST EDITION 


STEVENSON (ROBERT LOUIS). A Child’s Garden of Verses. 
16mo, original blue cloth, gilt top, uncut. In a half blue morocco slip 
case. London, 1885 


First Epition. A FINE copy. The name “Joan Kensington” and a date is inscribed on 
a front fly-leaf, 
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292. 


203. 


204. 


295. 


206. 


WITH AN A.L.S. BY THE AUTHOR, PROBABLY 
ABOUT THIS WORK 


STEVENSON (ROBERT LOUIS). The Merry Men and Other Tales 
and Fables. 12mo, original cloth. London, 1887 
First Epition. Tipped in at the front is an A. L. s. “Robert Louis Stevenson’, 1 p., 
8vo, [Bournemouth, February, 1887] to Grant Allen; about 75 words, reading in part 
as follows: “I have asked Chatto to send you two copies of my new book . . . the 
other you will please keep—or sell at a bookstall, if you like it not.’ The letter probably 
REFERS TO THE PRESENT WORK, for it is dated at the top of the page by Grant Allen. 


Also in Allen’s hand, at the top of the half-title, is the following note: “Grant Allen. 
Ex dono Auctoris.” 


ONE OF TWELVE COPIES PRINTED ON VELLUM 
In an Ornate Binding 


STEVENSON (ROBERT LOUIS). Virginibus Puerisque and Other 
Papers. Colored illustrations. 4to, full green levant morocco, gilt over 
rough edges, by RIVIERE. In a silk and plush-lined straight-grain morocco 
folding case. London: Florence Press, 1910 
ONE OF ONLY I2 COPIES ON VELLUM. AN ORNATE SPECIMEN OF BINDING. In full green 
levant morocco, with an elaborate frame of citron levant morocco on sides bordered 
at outer edge by narrow straps of red and black morocco, gilt. Onlaid is an almost 
allover design of flowers of varicolored morocco, and hearts and bells, partly with an 
attractive pointillé background; inner borders with floral onlays of varicolored morocco, 
doublures and end-papers of white watered silk. 





Fels. L py 120. ailima, oamoa, August 11,,1804. Lo M, 
Rogers, about 60 words. 


A FINE AND AMUSING LETTER, in answer to a request for an autograph. BELIEVED TO BE 
UNPUBLISHED. The letter reads: 


“Had you said so at first, you might have had your autograph sooner. If you are a 
dealer, here is one that you can sell; tf you are a genuine collector, here is a curiosity 
for your volume :— 
“Honesty is better than many facsimiles, 
In vain 1s the net opened in the sight 
of any bird; 
and/ Set an author to catch an autograph 
collector!” 


A. L. s. “Robert Louis Stevenson”. 1% pp., 12mo. Bournemouth, 
December 16, n.y. To David Nutt, the publisher. About 1oo words. 
A FINE AND INTERESTING LETTER concerning the renewal of Stevenson’s subscription to 


“Le Temps” and including a list of books he wished sent to him. The letter reads in 
part as follows: 


“How are you this gusty autumn? I sleep not, but I ache: otherwise I am in my 
ordinary (wretched) health.’ 








A. L. s., 1 p., 8vo, Saranac Lake [November 12, 1887], to W. 
Hamilton Gibson of the Authors’ Club, apparently thanking him for 
election to honorary membership in that body; with the original envelope 
*« A. L. s. by Fanny Van de Grift Stevenson, 2 pp., 12mo, San Francisco, 
June 24, 1895, to Edwin W. Morse of the Authors’ Club, acknowledging 
with thanks an honor paid to the memory of her husband. Together 2 
pieces. Inlaid in a folio sheet, suitable for framing. 
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THE AUTOGRAPH MANUSCRIPT OF STEVENSON’S ESSAY 
ENTITLED “THEOPHILE GAUTIER”—HIS HITHERTO 
UNIDENTIFIED FIRST CONTRIBUTION TO 
THE PERIODICAL PRESS 


Published in “The Cornhill Magazine” for February, 1873 
Preceding the Publication of “Roads” in “The Portfolio” 
by Nine Months 


Accompanied by the Original Corrected Page Proofs 


297. STEVENSON (ROBERT LOUIS). AutTocrarH Manuscript of the 
Essay “Théophile Gautier”; written on 21 pp., 4to; should be 29 pp. 
About 5,750 words. Enclosed in a crimson cloth folding case with 
morocco back and silk ties. 


AN AUTOGRAPH MANUSCRIPT OF THE UTMOST IMPORTANCE, BEING A HITHERTO UNIDENTIFIED 
ESSAY BY RoBERT Louis STEVENSON, HIS FIRST CONTRIBUTION TO THE PERIODICAL PRESS, 
AND HIS FIRST APPEARANCE IN “THE CORNHILL MAGAZINE”, THIS IS UNDOUBTEDLY THE 
MOST IMPORTANT DISCOVERY OF A STEVENSON PUBLICATION SINCE THE BEGINNING OF THE 
PRESENT CENTURY. 


The present manuscript comprises leaves numbered I to 12 inclusive, and 21 to 29 
inclusive. It is written mostly in a rather large hand, and there are NUMEROUS CORREC- 
TIONS, CHANGES, ETC., THROUGHOUT. Concerning the authenticity of this manuscript Mrs. 
Flora V. Livingston, Librarian of the Harry Elkins Widener Memorial Library and 
noted authority on Stevensoniana, has written as follows: “J have examined the manu- 
script carefully. I have no doubt whatever but that it ts Stevenson’s writing’. The 
letter in which this statement was made accompanies the manuscript. Also accompany- 
ing the manuscript is a L. s. by Hugh Walpole, distinguished English novelist and 
authority on Stevenson manuscripts, containing the following statement: “J am sure 
that the article is in Stevenson’s hand”. 


Accompanying the above is the ORIGINAL CORRECTED PAGE PROOF OF THE ESSAY AS IT 
APPEARED IN “THE CORNHILL MAGAZINE”. The proof is printed on eighteen pages, 8vo, 
and is HEAVILY CORRECTED THROUGHOUT, WITH MANY VERY INTERSETING CHANGES AND 
CORRECTIONS. On these proofs there are corrections in Stevenson’s hand amounting to 
almost 900 words, including several long sentences. Concerning these proofs Mrs. 
Livingston wrote as follows, in the letter quoted above: “Then the proof sheets, might 
belong to our ‘Confessions of a Unionist, proofs, mostly on the margins.” [1888.] 
Also accompanying the manuscript is a copy of “The Cornhill Magazine” for February, 
1873, in which the essay was printed. The article as it finally appeared differs in many 
particulars from the present manuscript, and a comparison of these differences is very 
interesting. 

THIS ESSAY WAS NEVER REPRINTED SEPARATELY, NOR DOES IT APPEAR IN ANY COLLECTION 
OF STEVENSON’S WORKS. 


[See illustration] 





AND HENLEY (WILLIAM E.). Deacon Brodie, or, the Double 
Life. I2mo, ORIGINAL WRAPPERS. [Edinburgh, 1880] 
First Epitron. Privately Printed. 


208. 


299. STOCKTON (FRANK R.). The Lady, or the Tiger? and Other 
Stories. I2mo, original cloth; somewhat rubbed, as usual. 
New York, 1884 


First Epirion. With the half-title, and 8 pp. of advertisements at the end. One of 
Merle Johnson’s “High Spots of American Literature”. 
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300. 


301. 


302. 


303. 


STODDARD (RICHARD HENRY). Autograph Transcripts of his 
Three Poems “The Canticle of the Sun (from the Latin of St. Francis 
of Assisi)”, 33 lines, 1% pp., 8vo, dated July 1, 1894; “The Shell’, 10 
lines, I p., 12mo; and “Her Valentine’, 30 lines, 1 p., 12mo; each poem 
signed * 2 A. L. s. by Stoddard, 1 p., 16mo, each, November 8, 1898, 
and January 30, 1899, both to a Mr. Holt. The four items mounted, 
together with a photograph of the poet, on an oblong sheet of cardboard 
for framing. 


STOKES’ “THE ICONOGRAPHY OF 
MANHATTAN ISLAND” 


STOKES (I. N. PHELPS). The Iconography of Manhattan Island, 
1498-1909. Compiled from Original Sources. Illustrated by photo- 
intaglio reproductions of important maps, plans, views, and documents in 
public and private collections, some in color. 6 vols., thick imp. 8vo, half 
vellum, gilt tops, uncut. New York, 1915-28 


A COMPLETE SET. ONE OF 360 SETS. A SUPERB SET OF THIS MONUMENTAL AND MOST 
AUTHORITATIVE WORK ON OLD NEw YORK PRINTS, VIEWS, MAPS, ETC. 


With engraved title-pages by Sidney L. Smith and head- and tail-pieces by Sidney L, 
Smith and Walter M. Aikeman. 


In addition to the latter, each volume contains about 150 beautiful reproductions, a 
number of which are PRINTED IN COLORS. 


STOWE (HARRIET BEECHER). 4 A. L. s. and one wisi sees 
Harriet Beecher Stowe; written on 12 pp., 12mo and 4to. V.p., December 
14, 1852, to September 28, 1873. About 975 words. 


AN INTERESTING GROUP OF LETTERS written to Dr. Wardlaw, John Bright, Mr. and Mrs, 
Charles Kingsley, Mr. Osgood, and Mr. Sturge. In the letter to Dr. Wardlaw Mrs. 
Stowe writes in part as follows: “J am now putting thro the press another work—a 
Key to Uncle Toms Cabin containing all the facts and documents which confirm the 
story—truth darker & sadder & more painful to write than the fiction was.” 


In the letter to the Kingsleys Mrs. Stowe made the following statement [the letter was 
written from Edinburgh]: “As to being a ‘great woman’ as dear Mrs Kingsley says, 
she will discover her mistake in time—Nobody that knows me ever thought so—I am a 
‘wee bodie’ as they say here”. 


Accompanying the above-mentioned letters are the following interesting pieces: a full- 
length original photograph; an original photographic portrait, signed; a transcript of 
Isaiah 40:4-5, in Mrs. Stowe’s hand, signed; an original broadside advertisement for 
“Dred” issued by Geo. W. Chase of Newburyport; and “Slavery Past and Present; 
or, Notes on Uncle Tom’s Cabin”, “Edited by a Lady” (London, 1852) ; 16mo, unbound. 


FIRST EDITION OF THESE COLLECTED BIOGRAPHIES 
OF THE KINGS AND EMPERORS OF ROME 


SUETONIUS and others. Scriptores Historiae Augustae. [Edited by 
Bonus Accursius.] 295 leaves, roman type, 40 lines to a page; first capital 
of text supplied in gold, with illuminated floral border along the inner 
lateral margin, and with an iluminated coat of arms surrounded by a 
green wreath on the lower margin of the same page; green wreath en- 
closing purple area painted around the list of contents on the preceding 
page; other capitals and paragraph marks supplied throughout in blue 
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304. 


305: 


and red, the latter faded. Folio, full English eighteenth century sprinkled 
calf, gilt tooled back, gilt triple fillet border on the sides; lacks the first 
blank leaf and quire o, 8 leaves. Milan: Philippus de Lavagna, 1475 
First EDITION OF THESE COLLECTED BIOGRAPHIES OF THE KINGS AND EMPERORS OF ROME. 
A LARGE COPY, measuring 1234 by 9 inches, WITH ILLUMINATED CAPITAL AND ORNAMENTA- 
TION. 


This volume contains works of the writers known collectively as the Scriptores 
Historiae Augustae, comprising Suetonius’ “Lives of the Twelve Caesars” and the 
writings of Aelius Spartianus, Julius Capitolinus, Aelius Lampridius, Trebellius Pollio, 
Flavius Vopiscus, Eutropius, and Paulus Diaconus, on the lives of the kings and 
emperors of Rome. 


The present copy contains an additional blank leaf at the beginning of the second part 
(after leaf 110) not recorded in the BMC. The signatures, stamped by hand in the 
lower right corner, are present (though partly trimmed away) in this copy; in most 
copies they are entirely trimmed away. The quiring of the second part is thus shown 
to begin A6, B8, etc., in this copy, varying from the copy described in BMC, which 
begins A4, Bro-1, etc, The early signature “Pyrrhi Gentilts Fortiguerre LCP.” is 
inscribed on the lower margin of the first leaf of text, and a 4-p. index in contemporary 
manuscript has been added at the beginning of the volume. 


From the library of the Marquess of Lothian, 
Hain *14561; Proctor 5845. 


THE FIRST EDITION OF SUIDAS’ LEXICON 


SUIDAS. Lexicon, in Greek. [Edited by Demetrius Chalcondylas.] 516 
leaves, Greek and some roman type, with capital spaces, 45 lines to a 
page; with the woodcut device of the press below the colophon. Folio, 
full eighteenth century French crimson morocco, gilt tooled back, gilt 
triple fillet border on the sides, gilt borders inside, gilt edges, probably 
by DEROME; first leaf cut down almost to the edge of the letterpress and 
mounted, the next leaf with upper margin restored and small repair at 
the lower outer corner, repairs in the upper margins of the next six 
leaves. In a cloth box case. 
Milan: Joannes Bissolus and Benedictus Mangius 
(Second Press, for Demetrius Chalcondylas), 1499 


First EpIrIoN OF THIS FAMOUS LEXICON, ONE OF THE FINEST EXAMPLES OF FIFTEENTH 
CENTURY GREEK TYPOGRAPHY. A FINE COPY IN A BEAUTIFUL FRENOH EIGHTEENTH CENTURY 
BINDING, PROBABLY BY DEROME. This is the only known book produced in Milan by 
Bissolus and Mangius, who worked at Venice the preceding year. 

This important work is a form of dictionary and encyclopaedia, alphabetically arranged. 
It includes a brief chronology of the world, biographical notices, and a mass of 
information on ancient history and life and on other subjects, much of which is quoted 
from ancient writers. Nothing is known of Suidas except that he appears to have lived 
in the latter half of the tenth century. 

From the library of Bernard Edward, Duke of Norfolk, with bookplate. 


Hain *15135; Proctor 6077; BMC VI, p. 702. 


DUNNE R= (CHARLES eA" Collection *ofv417 Ay’ Uses: “by «Charles 
Sumner, of which 36 are addressed to William W. Story; written on 
about 154 pp., 12mo to 4to. V.p., February, 1835, to September, 1871. 
About 21,250 words. 


AN UNUSUALLY FINE SERIES OF LETTERS, mostly of a personal and intimate nature, but 
containing many interesting side-lights on political personalities. The collection includes 
several letters written while Sumner was traveling in Europe and contains some 
excellent descriptions of places he visited and persons he met, 

The recipient of the larger portion of the collection was William Wedmore Story, son 
of Judge Story, an artist of great distinction and considerable fame. 
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306. 


307. 


308. 


WITH FINE SERIES OF COLORED PLATES 


[SURTEES (ROBERT S.).] Jorrocks’s Jaunts and Jollities; being the 
Hunting, Shooting, Racing, Driving . . . of that Renowned Sporting 
Citizen Mr. John Jorrocks. Colored engraved title-page and 14 colored 
plates by Henry Alken. 8vo, ORIGINAL GREEN CLOTH, with designs and 
lettering on front cover and backstrip, gilt edges; rehinged, a few very 
small stains on covers. In a full crimson levant morocco solander case. 

London: Rudolph Ackermann, 1843 


THE RARE SECOND EDITION, WHICH IS NOT ONLY MUCH RARER THAN THE First EDITION, 
but held in greater esteem in consequence of the Alken plates, WHICH IN THE PRESENT 
COPY ARE IN EXCEEDINGLY BRILLIANT STATE. FIRST EDITION WITH THESE PLATES. 

With 8 pp. of Ackermann’s advertisements at the end, differing somewhat from those 
mentioned by Schwerdt. 


FIRST EDITION IN ENGLISH OF 
“THE SWISS FAMILY ROBINSON” 


SWISS FAMILY ROBINSON. Wyss (Davin). The Family Robinson 
Crusoe: or, Journal of a Father shipwrecked, with his wife and children, 
on an uninhabited island. With 4 engraved plates. 12mo, FULL CON- 
TEMPORARY SHEEP}; somewhat worn, hinges weak. Enclosed in a green 
half morocco slip case. London: Printed for M. J. Godwin and Co., 1814 


First ENGLISH EDITION OF ONE OF THE MOST WIDELY READ AND APPRECIATED JUVENILES 
OF THE NINETEENTH AND TWENTIETH CENTURIES. VERY RARE. The present edition consists 
of the first part of the numerous thrilling but moral adventures of the famous family. 
The second part, consisting of the second volume of the German original, was not 
published in English until 1816. 


The present edition exists in two forms, of which this seems to be the earlier. The — 
original plan was probably to publish the entire translation in two volumes, but when 
it was discovered that the translation of the second part would be delayed the first 
part was split into two volumes to conform with the usual methods of publishing 
fiction. Also, according to the advertisement at the end of the present one-volume 
edition, the edition in two volumes was published “on superior paper”. 

The publisher of the work was, of course, the same Mary Jane Godwin who published 
works by Charles Lamb, and it is interesting to note that in the twelve pages of 
advertisements at the end several of Lamb’s works are offered as “New Books for 
Children”. 


The name under which this work is more generally known today is “The Swiss Family 
Robinson”. It was first published in German at Zurich in 1812-3. The author was a 
Swiss military chaplain and founded his story on the reported discovery of a Swiss 
minister who had been shipwrecked on an island near New Guinea. 


[See illustration] 


A SPLENDID SERIES OF MANUSCRIPTS BY SYMONS 


SYMONS (ARTHUR). AvToGRAPH MANUSCRIPTS of 14 Poems, 
written on 22 pp., 4to. About 2,500 words; with several pages of tran- 
scriptions of the poems. Ina half morocco slip case. 


A FINE COLLECTION OF HOLOGRAPH POEMS BY ARTHUR SYMONS, WITH A FEW VERSES 
TRANSLATED FROM BAUDELAIRE. Two of the manuscripts are dated March 22 and 23, IQII. 
The manuscripts included are as follows: “The Samurat’; “The Pressing of Hands’; 
“Lethe’; “The Jewels’; “The Metamorphoses of the Vampire’; “Lesbos” (translated 


[Description concluded on page 150] 
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from Baudelaire) ; “Bacchanal” ; “Anthony and Cleopatra: I, The Cydnus; II, Evening 
of the Battle; III, Anthony and Cleopatra’; “The Slave” ; “The Point of the Sword”; 
“The Dogaress”; , “Epiphany”. 
“The Cydnus” of the “Anthony and Cleopatra” suite begins at follows: 

“Under the triumphal azure, in the sun which flames, 

One silver trireme whitens the black glooms 

And in its wake leaves a censer’s perfumes 

With the sounds of a flute and the foam of the world’s shames.” 


Three Superb Presentation Copies from 
J. M. Synge to Mary Allgood 


NUMBERS 309-311 


SYNGE (JOHN M.). The Well of the Saints. With an Introduction 
by W. B. Yeats. 12mo, original boards, cloth back, paper label, uncut. 
London, 1905 
FIRST EDITION with W. B. Yeats’ introduction. PRESENTATION COPY FROM THE AUTHOR, 
with the following autograph inscription on the half-title: “To M. Allgood from 
J. M. Synge. January 12, 1907.” 
This and the following two numbers were all presented to Mary Allgood, who later 
changed her name for stage purposes to Maire O’Neill. She is the younger sister of the 


Irish actress Sara Allgood, and evidently changed her name in order not to encroach 
on the domain of her sister. 


SYNGE PRESENTATION COPIES ARE EXCEEDINGLY SCARCE. It is worthy to note that even 
John Quinn, who was one of the first financial supporters of the Abbey Theatre and 
a great friend of Synge, did not possess a presentation copy of any of the playwright’s. 
No presentation copies by Synge have ever appeared in English auction records. The 
only recorded presentation copies to appear at public sale in America were copies of 
the present works (with the exception of “The Well of the Saints’, which was the 
First Edition). 





The Playboy of the Western World. Frontispiece portrait. 12mo, 
original cloth, uncut. Dublin, 1907 


First EpIrion. PRESENTATION COPY FROM THE AUTHOR, with the following autograph 
inscription on the half-title: “To M. Allgood (Pequin Mike) from J. M. Synge April 
28/07.” 

Mary Allgood played in the first performance at the Abbey Theatre of this famous 
play, on Jan. 26, 1907. Her husband, Arthur Sinclair, and her eldest sister also appeared 
in the cast. The outstanding character is Pequin Mike, a famous rdéle created by 
Mary Allgood. The history of this play is too well known to be repeated here. No 
FINER PRESENTATION COPY OF THIS BOOK CAN POSSIBLY BE OFFERED FOR SALE. The play 
appeared in printed form a little later than its performance, and this presentation copy 
is dated a few days before the official date of publication. 


The Tinker’s Wedding. 12mo, original cloth, uncut. Dublin, 1907 


First Epition, PRESENTATION COPY FROM THE AUTHOR, with the following autograph 
inscription on the half-title: “To M. Allgood from J. M. Synge. Jan 12, 1908.” 
A FINE COPY, 
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312. TARKINGTON (BOOTH). Monsieur Beaucaire. Illustrated by C. D. 


B13- 


314. 


Williams. 12mo, original red cloth, gilt top, uncut. New York, 1900 


First Epition. First Issuk, with the publisher’s device opposite the final page of text 
measuring only Y%-inch in diameter. One of Merle Johnson’s “High Spots of American 
Literature”. 


TAYLOR (BAYARD). AuvTOGRAPH TRANSCRIPT of his “Bedouin 
Song”, 3 eleven-line stanzas, 1 p., 8vo, and a portion of another + Auto- 
graph draft of a letter, in pencil, 1 p., 8vo * Signature on a small visiting 
card ** Wooden pen with steel nib, being the last pen used by Bayard 
Taylor, with autograph certificate signed by Marie Taylor, his wife. To- 
gether 4 pieces, all except the last inlaid in a large sheet of paper for 
framing. 

AN INTERESTING GROUP OF MEMENTOS OF BAYARD TAYLOR, INCLUDING AN AUTOGRAPH 
TRANSCRIPT OF HIS “BEDOUIN SONG’ AND THE LAST PEN USED BY HIM. An A. L. s. by 


Mrs. Taylor presenting these items to the Authors Club and explaining that the second 
item listed was Taylor’s “last bit of MS. written in pencil’, is also included. 


GENERAL TAYLOR’S OPINIONS ON THE 
SEMINOLE WAR 


TAYLOR (ZACHARY, Twelfth President of the United States). A. 
L. s., 4 pp., 4to. Fort Basinger, March 10, 1838. To Major General 
Thomas S. Jesup, Commanding the Army of the South. 


A SPLENDID LETTER WRITTEN JUST BEFORE GENERAL TAYLOR TOOK COMMAND OF THE ARMY 
IN FLORIDA, CRITICISING THE GOVERNMENT FOR ITS ACTIONS AGAINST THE SEMINOLE 
INDIANS; TOGETHER WITH HIS PLANS FOR THE CAMPAIGN OF 1838. 


General Jesup had taken command of the forces in Florida in 1836 and had driven the 
Indians into the swamps of southern Florida. In March, 1837, the chiefs agreed to 
emigrate to the West, but broke the agreement. The government then decided upon an 
active campaign against the Seminoles, and in this letter, marked “Private”, General 
Taylor bluntly disagrees with the plans of the Government, 


“Most truly do I regret the determination of the Gov't, as regards the Indians com- 
municated to Gen’l Eustis by the Secy of War, as I feel confident the most serious & 
unhappy results will grow out of said determination tf persevered in which I presume 
will be the case. Those people cannot be forced at once to emigrate to the west, without 
an enormous expense or rather sacrifice of life & treasure .. . those to the South 
of us are now occupying a district of country near 200 miles in length by 100 in width 
two thirds of which is covered with lakes, ponds & slashes [large extents of windfallen 
trees] which cannot be penetrated with wagons, horses or even with small boats . . 
“The only means therefore left us to compel them to comply with the wishes of the 
gov't, is to confine them to the swamps & hammocks they are now occupying until 
diseas or the flies & mosquitoes drive them to the prairies or pine woods or barrens, 
to do which we must calculate on two thirds of the regular troops employed on that 
duty falling victims to the climate . . 

“Should the views of the gov't be carried out as stated by Mr. Poinsett I would advise 
a change of the whole plan of opperations . . .” 

General Taylor then writes the plan of operations which he himself carried out, for he 
succeeded General Jesup in May, 1838. 
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First Editions and an Interesting Autograph 
Transcript by William M. Thackeray 


TOGETHER WITH A GROUP OF PRINTS AND PORTRAITS 


ONCE OWNED BY THACKERAY, INSCRIBED BY HIM 
NUMBERS 315-331 


FIRST EDITION OF “VANITY FAIR”, IN THE 


ORIGINAL PARTS 


315. THACKERAY (WILLIAM M.). Vanity Fair. A Novel without a 
Hero. Illustrations on steel and wood by the author. 20 parts in nineteen, 
Sv0, ORIGINAL PICTORIAL WRAPPERS, uncut; backs slightly repaired, as 
usual. In a full green straight-grain morocco solander case. 


London, 1847-8 


First EpITION, IN THE ORIGINAL PARTS. FIRST ISSUE, with the heading in rustic type on 
p. I, the woodcut of the Marquis of Steyne on p. 336, and the reading “Mr. Pitt” on 


D. 453. 


This copy agrees with Van Duzer (who gives a collation of his copy only), with the 
following differences (not affecting the issue) : 


ante le 
Parte 


Ieehes JAWS 


Partmvas 


Part Vile 


Part cls 
Part xiv: 
ieee DKW & 


eat exaVilie 


Parte Ville 


The 8 pp. of advertisements at the back are on pink paper, not green. 


The inside of the back wrapper reads “Advertisements. Christmas Fes- 
tivities’. In the Van Duzer copy it reads “Advertisements. Rowland’s 
Unique Preparations”. At the back are the following advertisements not 
listed by Van Duzer: “New Work by Michael Angelo Titmarsh, pp., 
and 8 pp. “Chambers’ Edinburgh Journal’. 


The last words on the inside of the back wrapper reads “£1.10s.”, while 
in the Van Duzer copy they read “Bishopsgate Street, London”. The last 
reading on the outer side of the back wrapper, is “London”, in the Van 
Duzer copy, the reading is “Agents Wanted”. 


Inside of the back wrapper reads “Cheap Edition of the Novels and Tales — 


of Sir Edward Bulwer Lytton, Bart”, while in the Van Duzer copy, it 
reads “Advertisements. The Gentleman’s Real Head of Hair”. The outer 
side of the back wrapper does not display the reading below “Dakin and 
Compy” “Good strong” as in the Van Duzer copy. 

The inner side of the back wrapper reads “Advertisements. Parasols”, 
while in the Van Duzer copy, it reads “Advertisements. The Gentleman’s 
Real Head of Hair”, There are no advertisements at the end of this part. 
Does not contain the leaf of advertisements at the front. 

Does not contain the slip after the plates. 


The inside of the back wrapper reads “Advertisements. Open Daily, from 
Ten till Four’. In the Van Duzer it reads “Advertisements. [Coat-of- 
Arms] Parasols”. The last word on the outside of the back wrapper, is 
“Coffee”. In the Van Duzer copy it is “berry”. 

The 8 pp. of advertisements at the end are printed on green paper, not 
white. 

The last two words on the outside of the back wrapper, are “this berry”. 
In the Van Duzer copy, they read “this publication”. 


As in the Jerome Kern and Ida O. Folsom copies the inside of the back wrapper of 
Part X differs from that of Part IX in that it displays the line “on the 30th of October” 
(a difference not noted in the Van Duzer collation). 
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ESMOND. 


A STORY OF QUEEN ANNE’S REIGN. 


BY 
W. M. THACKERAY, 


Author of “Vanity Fair,” “ Pendennis,’ &c. 


VOLUME @. 








i The Author of this work gives notice that he referves to 
himfelf the right of tranflating it. 





AN OUTSTANDING PRESENTATION COPY 
INSCRIBED BY THACKERAY 


[NUMBER 317] 


316. 


317. 





The History of Pendennis. Illustrated by the author. 24 parts in 

23, 8vo0, ORIGINAL PICTORIAL WRAPPERS, uncut; backs neatly repaired, as 

usual, name on one wrapper. In 2 full green morocco solander cases. 

London, 1848-50 

First EDITION, IN THE ORIGINAL PARTS. The inside of the front wrapper of Part I has 

the misspelled headline “Works by Mr. Thacker’, as in the Van Duzer copy. The 

advertisements are the same as in the Van Duzer copy, with the following exceptions: 

Barteules No advertisements at the back. 

Barton With the following advertisements at the front not mentioned by Van 
Duzer: “New Standard Library’, 2 pp., and “Popular Novels, &c.’”’, 2 pp. 

Part XIII: With green slip at the front not mentioned by Van Duzer, entitled “A 
New Weekly Miscellany”. 

Part XV: 2 pp. of the advertisement at the back, “Exhibition of Industry of all 
Nations”, lacking. 

Part XIX: The back wrapper displays a view of Edinburgh, not Dublin, and at the 
front are 2 pp. of advertisements on green paper not mentioned by Van 
Duzer, entitled “Illustrated Weekly Journal for Ladies”. 

Part XXI: The slip at the back “Now Publishing” is on pink paper, not green. 

Part XXII: Does not contain the green slip at the front “The Writings of Douglas 
Jerrold”. 

A few small tears in the wrappers have been neatly repaired. 


ONE OF A FEW KNOWN PRESENTATION COPIES OF 
“THE HISTORY OF HENRY ESMOND” 


Apparently Displaying the Date of Publication 
in the Inscription 


[THACKERAY (WILLIAM M.).] The History of Henry Esmond. 
vols., 12mo, original cloth, paper labels; covers and labels slightly 
rubbed, small piece torn from one end-paper. London, 1852 


First Epirion. AN OUTSTANDING PRESENTATION COPY FROM THE AUTHOR OF THE CELE- 
BRATED HISTORICAL NOVEL “THE History oF HENRY ESMOND”, BEING ONE OF ONLY A FEW 
KNOWN COPIES DISPLAYING AN INSCRIPTION BY THACKERAY. APPARENTLY BEARING THE 
DATE OF PUBLICATION. 

With autograph inscription by the author on the half-title of Vol. I to his great friend 
Matthew James Higgins: “M.J. [sic] H. from W.M.T. October 28, 1852.” Written 
in the author’s vertical hand. 

Owing to the fact that the manuscript of the third volume was mislaid by the publishers, 
it was not until October 30, 1852, that a few copies of the work were placed in 
Thackeray’s hands while he was aboard the ship “Canada” just about to sail for Boston, 
He evidently inscribed the copies he intended to present to friends, dating them with 
the day of publication, and possibly mailed them as soon as he arrived in America. 
Matthew James Higgins, the recipient of the present volume, made his first literary 
contribution to the ‘‘New Monthly Magazine” under the pseudonym “Jacob Omnium”, 
Thackeray was at the same time contributing to the same periodical, of which William 
H. Ainsworth was the editor. 

The two men having found a mutual interest in each other’s writings, almost simul- 
taneously asked Ainsworth to bring them together. This acquaintance ripened into a 
friendship broken only by Thackeray’s death. “The Adventures of Philip” (1862) was 
dedicated to Higgins. 

The presentation copy of this work in the Comte de Suzannet collection, sold by Messrs. 
Sotheby & Co. on March 26, 1934, displayed the same date in the inscription as that 
appearing in the present copy, the inscription in the Comte de Suzannet copy reading 
as follows: “Lady Pollock. With the author's grateful remembrances. W.M.T. 
October 28, 1852”. The copy sold in London realized the sum of £300. 


The present copy was formerly the property of Mrs. D. Stuart, Little Crampton House, 
High Halden, Tenterden, Kent, England. 


[See illustration on preceding page] 
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[ ] The Newcomes. Edited by Arthur Pendennis, Esq. Plates and 
numerous woodcuts by Richard Doyle. 24 parts in 23, 8vo, ORIGINAL 
PICTORIAL WRAPPERS, uncut; some backs neatly repaired, as usual, and 
the greater portion of the front wrapper of the final part restored. In 
2 full green morocco solander cases. London, 1853-5 


First EpITION, IN THE ORIGINAL PARTS. This copy agrees with the collation given by 
Van Duzer, except that a few advertisements and slips are not present. All “The 
Newcomes Advertiser” inserts appear in this copy. 





The Virginians. Illustrations by the author; margins of the major- 
ity of the plates slightly time-discolored, and others stained. 24 parts, 
8vo, ORIGINAL PICTORIAL WRAPPERS, uncut, some leaves unopened ; backs 
repaired, as usual, a large label pasted down on one back wrapper. In 
a cloth folding case. London, 1857-9 


First EDITION, IN THE ORIGINAL PARTS. With the misprint “actresses” for “ances- 
tressess” on p. 207, Part VII, and with chapters XLVII and XLVIII misnumbered 
XLVIII and XLIX. With advertisements. Part XX contains the slip regarding the 
postponed plates, 


WITH MINIATURES ON THE COVER, AND 
AN A.L.S. BY THACKERAY 


THACKERAY (WILLIAM M.). The Four Georges: Sketches of 
Manners, Morals, Court, and Town Life. 2 plates and illustrations in the 
text, 12mo, full olive green levant morocco, with 17 gilt fillet borders on 
the sides, with BEAUTIFULLY PAINTED PORTRAITS of the four Georges 
inlaid within circular medallions under glass in the outer side of the front 
cover, doublures and end-papers of red watered silk, gilt edges, by RUBAN. 
In a board case, with morocco edges. London, 1861 


First ENGLISH EDITION. FIRST ISSUE, with the reading “Sketches of Manners, Morals, 
Court, and Town Life” on the title-page, and the misprint “sale’ for “sail” in line 17 
on p. 217. 

A MOST INTERESTING VOLUME. INSERTED IS AN A. L. Ss. by the author, I p., 12mo, 13 
Young St., Kensington, Tuesday, n.y., to “My Dear Morris’, reading as follows: “Jt 
will give me very great pleasure to see you again & to be introduced to Mrs. Morris. 
I am engaged tomorrow unfortunately, but hope to call on you before the week ts over 
& shake hands with an old friend. Do you hear from Wm. Ritchie and how well he is 
getting on in India?” 

Tipped on a front fly-leaf is a D. s. by George I of England, 1 p., narrow small folio, 
Hanover, May 15, 1708. 

Laid down on another fly-leaf at the front are cut signatures of George II, George III 
(after his blindness), and George IV as Prince Regent. 


AUTOGRAPH TRANSCRIPT OF THACKERAY’S 
“SORROWS OF WERTHER” 


THACKERAY (WILLIAM M.). AvtToGRAPH TRANSCRIPT of his 
Poem “Sorrows of Werther’, four 4-line stanzas, written on I p., I2mo, 
signed “W. M. Thackeray’, in his vertical handwriting. 

AUTOGRAPH TRANSCRIPT OF THIS AMUSING SATIRICAL POEM BY THACKERAY. “Among the 
literary treasures of Richard Henry Stoddard’s library is a manuscript copy of the 
‘Sorrows of Werther’, written for John R. Thompson, then editor of the ‘Southern 
Literary Messenger,’ when Thackeray made his first visit to Richmond almost half a 
century ago. . . .’—James Grant Wilson, “Thackeray in the United States 1852-3, 
1855-6”, New York, 1904, Vol. I, pp. 74-5. 

From the collection of Richard Henry Stoddard, with a descriptive note signed by 
Mabel C. Weaks dated May 9, 1933. 
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A PORTRAIT OF DR. JOHN BRIDGEMAN 
FROM WILLIAM M. THACKERAY’S COLLECTION 


[THACKERAY (WILLIAM M.).] Portrait of Dr. John Bridgemar 
Bishop of Chester, 1623, engraved by Trotter, November, 1795, measur) 
ing 634 by 456 inches; trimmed to the edge of the impression an) 
mounted on a sheet of white paper measuring about 1214 by 10 inche 
with two signed autograph inscriptions in ink by William M. Thackeray 
as detailed below. Matted. 


ENGRAVED PORTRAIT OF Dr. JOHN BRIDGEMAN (1577-1652), BISHOP OF CHESTER, ONC 
OWNED BY WILLIAM M. THACKERAY, who has inscribed the two following notes in th 
lower margin, in vertical script: 

“Bought at a sale June 1847 W M T” | 
“A fine old portrait. Very rare, I assume. Dr. John Bridgeman®* (Bishop of Chester 
was a great man. W M Thackeray’. 





A PORTRAIT OF HENRY JENKINS 
“THE MODERN METHUSELAH”, ONCE 
OWNED BY WILLIAM M. THACKERAY 


With Two Inscriptions by the Latter 


[THACKERAY (WILLIAM M.).] Engraved portrait of Henry 
Jenkins, late seventeenth century, unsigned; oval, 4 15/16 high; trimme¢ 
to edge of peripheral border and mounted on a sheet of white paper 
measuring about 12% by Io inches and bearing two signed autograph 
inscriptions in ink by William M. Thackeray, one dated January, 1850, 
as detailed below. Matted. 


AN ENGRAVED PORTRAIT OF HENRY JENKINS, “THE MopERN METHUSELAH”, ONCE OWNEI 
BY Wriiiram M. THACKERAY. On the lower left margin Thackeray has inscribed, it 
vertical script, “Bought at a Sale. January 1850. W M T”, and on the lower righ 
margin the following note: 


“A fine picture of (though not not [sic] appreciated) if I say a kindly individual— 
man who through aiding his Country might have done a great deal more than he did 
W M Thackeray”. 


Henry Jenkins, of Ellerton-upon-Swale, Yorkshire, was known as “the moderr 
Methuselah”; he died in 1670 and claimed to have been born about the year 1501. 


A LITHOGRAPHIC PRINT OF A STILL LIFE 
ONCE OWNED BY WILLIAM M. THACKERAY 


[THACKERAY (WILLIAM M.).] Lithographic print of a still life 
showing a plate of ham, a cheese, a pitcher, and a glass; measuring 4% 
by 6% inches; trimmed to the edge of the impression and mounted or 
a sheet of white paper measuring about 10 by 12% inches with two signec¢ 
autograph inscriptions by William M. Thackeray, as detailed below 
Matted. 


A LITHOGRAPHIC PRINT OF A STILL LIFE, ONCE OWNED BY WILLIAM M. THACKERAY, wht 
has inscribed the two following notes in the lower margin, in vertical script: 


“Bought at a Sale August 1859 W M T”. 
“A capital old engraving. W M Thackeray”. 
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A SIX-PAGE A.L.S. BY THOREAU TO EMERSON 


332. THOREAU (HENRY D.). A. L. s. “Henry Thoreau’. 6 pp., 4to, 


! 


333: 


334. 





Concord, February 23, 1848. To Ralph Waldo Emerson. About 950 
words. 
A VERY INTERESTING LETTER FROM Henry Davin THOREAU TO RALPH WALDO EMERSON. 


At the time this letter was written the latter was in England, while the writer of the 
letter was living in Emerson’s house at Concord. 


In the letter Thoreau described the illness of Mrs. Emerson, the sayings and health of 
the children and other friends and relatives, his visits with Alcott, news of Channing, 
Hosmer, and other friends. Although the letter is mostly on personal matters of 
mutual interest Thoreau includes the following interesting paragraph: 


“Lectures begin to multiply in my desk. I have one on Friendship which is new—and 
the materials of some others. I read one last week to the Lyceum on the Rights & 
Duties of the {ndividual in relation to Government, much to Mr. Alcott’s satisfaction.” 
The letter has been partly published among Thoreau’s other letters to Emerson. 


AUTOGRAPH MANUSCRIPT of Notes on Oriental Literature, headed 
“The Sankhya Karika’, written on 1 p., 4to, with 6 lines of additional 
notes on the verso; two minute tears at top of the leaf and small piece 
chipped off the top right corner barely affecting a few words. 


AUTOGRAPH MANUSCRIPT OF SOME NOTES ON ORIENTAL LITERATURE BY HENRY D. THOREAU. 
This manuscript was presented to the Authors’ Club on March 13, 1913, by Mr. George 
S. Hellman, whose presentation letter of that date, mentioning that “it comes direcily 
from one of the two wooden chests made by Thoreau himself—in which, at his death, 
were found practically all of his famous manuscripts, including ‘Walden’, accompanies 
the item. 


A HANDSOME SET OF THOREAU’S WORKS 
WITH A PAGE OF ORIGINAL MANUSCRIPT 


THOREAU (HENRY D.). The Writings of Henry D. Thoreau. 
Numerous illustrations on Japan vellum. 20 vols., 8vo, full green 
crushed levant morocco, gilt paneled backs, side with gilt tooled fillet 
borders and gilt floral corner ornaments, wide inside borders with fillet 
and dot borders, doublures and end-papers of buff silk, gilt tops, uncut. 

Boston: Houghton Mifflin and Co., 1906 


A HANDSOME SET OF THE MANuscript EpiTion. One of 600 sets, WITH 2 PAGES OF 
ORIGINAL MANUSCRIPT BY THOREAU INLAID AND INSERTED in the first volume. Comprising 
the following works: 

A Week on the Concord and Merrimack The Maine Woods 


Rivers Excursions and Poems 
Walden Familiar Letters 
Cape Cod and Miscellanies Journals, 14 vols. 
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THORNTON (ALFRED). Don Juan. Illustrated with 31 colore 
plates. 2 vols., 8vo, full red levant morocco, gilt tooled backs, gilt edges 
by RIVIERE. London, 1821-: 
A FINE COPY OF THIS CURIOUS AND ENTERTAINING WORK. The first volume is a minglin; 


of Byron’s “Don Juan” with the incidents in the opera “Don Giovanni”, much enlarge 
and varied by the author. 


Although the plates are unsigned, they are considered to be the work of C. Williams 
who did a number of books of this character at this period and illustrated another o 
Thornton’s works, “The Adventures of a Post Captain”. 


PRESENTATION COPY FROM THE AUTHOR 


TOMLINSON (H. M.). The Sea and the Jungle. Frontispiece. 8vo 

original green cloth, gilt top. In a cloth folding case. London [1912] 

ies First Epition. This copy has the imprint on p. [355] facing the last page o 
e text. 


PRESENTATION COPY FROM THE AUTHOR TO HIS BROTHER-IN-LAW, with autograph inscrip 
tion on the half-title: “To my comrade The Chef, John B. Crew, as a token of th 
good time we had together. R. H. Tomlinson Nov 12, 1912”. 

John B. Crew, Chief Mate of the ship “Capella” in which Tomlinson sailed on hi 
journey to the Amazon, is the brother-in-law of the author; he induced Tomlinson t 
leave his journalistic desk and sign up nominally as a purser at one shilling a month 
Tomlinson really was a passenger on the ship and under the wing of his brother-in-law 
PRESENTATION COPIES OF THIS EDITION ARE EXTREMELY UNCOMMON. 

Laid in is an A. N. s. by H. G. Crew, son of John B. Crew, 1 p., small 4to, n.p., n.d 
referring to the present copy, and reading as follows: “This copy of the ‘Sea and th 
Jungle’ was presented by H. M. Tomlinson to his brother-in-law J. B. Crew, who wa 
the Chief Engineer of the ‘Capella’ the ship on which the voyage up the Amazon wa 
made”. 


PRESENTATION COPY OF THE FIRST EDITION WITH 
THE LEIGHTON ILLUSTRATIONS 


TOMLINSON (H. M.). The Sea and the Jungle. Illustrated by Clar 
Leighton. 8vo, original cloth, uncut. New York, 193 
FirsT EDITION WITH THESE ILLUSTRATIONS AND WITH THE FOREWORD. The First Editio 
(London, 1912) did not contain a foreword. PRESENTATION COPY FROM THE AUTHOR T 
HIS SISTER, the wife of John R. Crew, with the following autograph inscription on th 


front end-paper: “Jo Lila from Floss & Harry Christmas 1930’. At the end of th 
foreword the author has inscribed his name. 


WALLACE (GEN. LEW). Ben-Hur. A Tale of the Christ. 12m 
three-quarter green morocco, gilt top, ORIGINAL BLUE FLORAL CLOTI 
COVERS bound in. . New York, 188 


A FINE COPY OF THE First Epition. The dedication reads: “To the Wife of M 
Youth”. The original bound-in covers are in immaculate state. 


Tipped down on the front fly-leaf is an A. L. s. by the author, 2 pp., 12mo, Quaker Hil 
New York, September 18, 1893, to Isaac Markens, in reference to the Bible. 


From the library of George Barr McCutcheon, with bookplate. 
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[NUMBER 339] 


APPARENTLY THE ONLY COMPLETE HEADQUARTERS 
ORDERLY BOOK WRITTEN AT VALLEY FORGE 
FROM JANUARY 1 TO APRIL 15, 1778 


Some Portions Unpublished 


[WASHINGTON (GEORGE).] HEADQUARTERS ORDERLY BOOK 
WRITTEN AT VALLEY Force. MANUSCRIPT HEADQUARTERS ORDERLY 
BOOK CONTAINING THE GENERAL ORDERS ISSUED AT VALLEY FORGE FROM 
JANUARY I TO APRIL 15, 1778, the first 74 pages written by James 
Pendleton [perhaps the nephew of Edmund Pendleton, the jurist] and 
the remainder in an unidentified hand. At the end are the Division Orders 
by Gen. Anthony Wayne for April 12, 1778. Together 264 pp., small 
oblong 4to, original boards, sheep back; one cover and a few leaves loose. 


APPARENTLY THE MOST COMPLETE HEADQUARTERS ORDERLY BOOK KEPT AT VALLEY FORGE 
FOR THE PERIOD COVERED THAT HAS AS YET BEEN DISCOVERED, the only one to compare 
with it being the Orderly Book of Gen. George Weedon, now in the library of the 
American Philosophical Society, which contained many Brigade Orders in place of 
General Orders. It is probable, therefore, that this Orderly Book CONTAINS GENERAL 
ORDERS THAT HAVE NEVER BEEN PUBLISHED. 

THIS ORDERLY BOOK IS OF SPECIAL INTEREST AND IMPORTANCE in revealing details of this 
terrible Winter through its records of courts martial and General Washington’s orders 
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in relation to camp life. There was a tensity and restlessness in the tired, frozen, and 
starved army that led to desertion and crime among both the officers and the soldiers, 
British agents went among the soldiers and women frequently enticed the men to desert 
until General Washington issued orders on February 4 forbidding the soldiers to have 
any communication with such persons. Courts-martial were continuous; as soon as one 
was dissolved another was ordered. 


A captain was cashiered for stealing a hat and fined $30; a commissary convicted of 
theft was mounted backwards on a horse, his coat turned inside out and his hands tied. 
behind him, and drummed out of the army; an ensign was cashiered with infamy for 
being drunk and threatening his colonel; a lieutenant was cashiered for stealing an 
allowance of whiskey from a soldier. There were several trials for gambling and all 
offenders were severely punished, the Commander-in-Chief declaring “the Vice is so 
pernicious a nature that it never will escape the severest punishments with his approba- 
tion”. Yet several times lottery tickets were offered for sale when the men were 
paid off. 


Flogging was the ordinary punishment, the sentences ranging from 15 lashes for a 
slight infraction to 100 for desertion. Desertion to the enemy meant hanging after 
General Washington had declared it illegal to sentence a man to 500 lashes for that 
offence. Civilians were constantly endeavoring to communicate with the British in 
Philadelphia, to betray outposts, and to entice officers and men to desert; they did not 
escape the court-martial. On March 24 Abel James was convicted of ‘supplying the 
enemy and passing counterfeit money: 100 lashes and to be kept at hard labor during 
the war; five inhabitants, for supplying the enemy: to pay £30 and do fatigue duty 
in camp. 


Finally General Washington declares, on April 6, 1778: “Observing that the frequeni 
proceedings of Court Martials presented to him, which seems to originate from personal 
prejudice & private anamosittes, than a real desire to promote the good of the service 

which gives him very considerable pain he wishes the officers of his army to cond 
themselves as a band of Brothers concluded from the justice of the cause that a proper 
harmony might subsist among themselves in an amiable manner ever being cautions 
not to trowble Courts Martial or the Gen'l with frivolous disentions or add a paper to 
the publick files which may hereafter reflect disgrace upon themselves & the army.” 


WASHINGTON’S CARE OF THE SOLDIERS AT VALLEY FORGE i 


His great concern for his tired, hungry, frozen and vermin-infested soldiers, encamped 
in a mass of filth, stirred their Commander-in-Chief to his utmost efforts. “i 
was little food, practically no blankets, usually little whiskey or spirits, sometime 
straw for the beds, and, naturally, the minds of the men were pervaded with a 

depression that was hard to overcome. At first the Commander-in-Chief ordered a 

hospital to be erected for each brigade, and on the same day all men with the itch were 
to be examined by a doctor; arrangements were made to turn the cowhides into shoes; 
a general market was established and prices fixed for all provisions, and later for all 
liquors. 


“Jan. 29, 1778. The Commad’g officer of Each Brigade is to appoint a Capt. Daily to 
visit the sick of their Brigades in or near Camp, to examine whether they have proper 
attention paid them & furnished with every necessary required as far as circumstances 
will allow likewise an orderly officer every day to inspect into the huts to wheather 
clenliness 1s attended too in the Soldiers Quarters”. , 


J 
Markets were opened at the “Stone Chimney” every Monday and Thursday and on 


Friday “this side of the Schoolkill near the New Bridge” where prices were fixed for 
all “Mentioned in the hand”. 


February 14: “A Guill of rum or whiskey p’r man to be issued Tomorrow . . . As the 
troops are in Emediate want of Straw The Commander in Chief is anxious to ha e 
them furnished with every Necessary to make them Comfortable . . . send outa 
Sufficient party to provide Straw and Express Waggons to have tt Hawl’d into Camp 

Pay Rolls to be Emediately Made Out for the Months extra pay . .. as@ 
Reward to the Virtuous patience and zeal of the Troops and for the Inconviences of 
the present Situation . 


February 22: “The Commussary Gen’l is if Possible to have the Camp well supplyd 
with Rice for the use of the Sick. If Rice Cannot be had Indian Meal is to be provided 
in its Place and as this is an Article that Cannot [can] at all Times & under all 
Circumstances to be had no Excuse will be admited for the Neglect .. .” 


February 23: “The Brig’drs and Officers Commanding Brigades are Desir'd to meet 
Tomorrow Morning at Gen’l Sullivans Quarters to make a just Distribution of the 
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Cloathing in the Cloather Gen’ls department Now in Camp and near at Hand or on 
the way to Camp, in proportion to the real Necessaty of the Men... 


A MYSTERY IN CAMP 


February 25: “In a Hollow Tree accidently was found on the other side of the 
Schoolkill a brown Coat red facings and Linings and appears probably to belong to an 
officer or Perhaps a Serg’t who from the place it was found in and Blood appearing on 
it Probably belong’d to some person that may be Unhappily Murdered .. . 


WASHINGTON’S TRIBUTE TO HIS SOLDIERS 
AT VALLEY FORGE 


March 1, 1778: “The Commander in Chief takes occasion to Return his warmest thanks 
to the Virtuous Officers and Soldiers for that Percevering Fidelity and Zeal which 
they have Uniformly Manefested in all their Conduct their Fortitude not only under 
the Common hardships Incedent to a Melatary Life but Also under the Addition’d 
sufferings to which the Particular Situation of the States has Exposed them Clearly 
Proves them to be Men Worthy the enveable privileges of Contending for the Rights 
of Human Nature the freedom and Independence of their Country.” 


Here General Washington changes his tone of address. The slight increase in food and 
slightly better conditions had revived the soldiers from their apathy, and they began 
to revolt in hundreds. 

“The present Instance of the Complaining patience During the Late Scarcity of Provt- 
sions in Camp is a First Proof that they Possess in an Eminent degree the Spirit of 
Soldiers and the Maghanimaty of Patriotts, the few Refractory Individuals who dis- 
grace their Selves by Murmers it 1s to be hop’d have Repented such Unmanly behaviour 
and Resolv'd to Emulate the Noble Example of Their associates upon Every Tryall 
which Customary Casualties of warr may hearafter Throw in their way occasual 
Destress for want of Provisions and other Nessarys is a Spectical that Frequently 
occurs in Every Army .. .” 

As Spring approached there were constant orders to bury the offal from the slaughter 
houses, to clean the camp, and to air the huts, and stringent orders against any un- 
cleanliness in camp. On March 1oth the General ordered all Springs to be cleaned out 
and barrels sunk to keep the water pure; at another time he was so offended by the 
stench in some camps that all officers were immediately ordered to clean camp and all 
from Major Generals to corporals would be held responsible. 


MILITARY EVENTS AT VALLEY FORGE 


In January Major Generals De Kalb, Lafayette, Lord Stirling, and Greene had charge 
of Camp; but as Spring approached they were sent out with detachments: Lafayette 
and De Kalb to the Northern army, and Lord Stirling on expeditions in New Jersey. 
In March General Greene was made Quartermaster General, and then the camp was 
placed in charge of Brigadier Generals. At the end of March Baron Steuben joined 
the army and at once began drilling the troops: 

“Baron Steuben a Lieut. Gen’l in a Foreign Service a Gentleman of Great Miltary 
Experience having Obligingly Undertaken to Evercise the Office of Inspect. Gen’. in 
this Army. The Commander in Chief till the Pleasure of Congress ts known desires 
that he may be respected and Obeyed as such . . . the wmportance of Establishing a 
Uniform System of Usefull Maneuvers a Regularity of Discipline must be obvious. the 
Defeciancy of our Army in these Respects must be Eqully so. the time we shall Prob- 
ably have to Introduce the Necessary Reformation is short, without the most active 
Exertions of Officers of Every Class tt will be Impossible to Derive the Advantages 
propos d from this Institutions which are of the greatest Moment of the Success of the 
Insuing Campaign . 

January 10, 1778: “A Detachment of 300 men are to march tomorrow morning at 9 
OClock on the Grand Parade, to relieve Col. Morgan’s Corps to be prepared for a 
weeks Command, Col. Spencer and Maj. Ledyard are to take command. A Detachment 
of 150 men to parade tomorrow at the same time & place to take post at the Gulf Mills 
for one week Lt. Col. Plea will take comma’d of this Detachment.” 

January 13: “The Honourable the Congress having been pleas d to call Col. Pickering 
to a seat at the board of war. having appointed Col. Scammel Adj’t Gen’t in his room 
who is to be obeyd & respected as such.” 


[Description continued on following page] 
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PREPARING TO DEFEND VALLEY FORGE 


Constant rumors reached camp that General Howe was about to march from Phila- 
delphia and attack the camp at Valley Forge but, partly because of the severity of the 
winter and perhaps more because of the General’s lack of energy, no such move was 
made. General Washington, nevertheless, made every preparation to receive an attack, 

“Jan. 15, 1778. The works mark’d out by the Enginiers for the defence of the Camp 

are to be executed with all possible dispatch and the Command’r in Chief requests the } 
favour of Gen'l Green, Lord Stirling, and the Marquis Le Fayette (Gen’l Sullivan being 
on other duty) to consult with Gen’l D. Portail, on the means and number of men, to 
execute the works on the different wings and second line, & give orders accordingly 
and that each of them appoint proper officers to superintend c& push forward the 
works.” 
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LIGHT HORSE HARRY LEE’S FIRST EXPLOIT 


“Jan. 20, 1778. The Commander in Chief returns his warmest thanks to Capt. Lee, 
the officers and men of his troops for the victory which by their superior bravery 
and boldness they gained over a party of the Enemies Dragoons, who trusting in 
their Numbers & concealing their march by a Circutous route, attempting to surprize 
them in their Quarters. He has the Satisfaction of informing the Army that Capt. 
Lee’s vigilence baffled the Enemies Designs, that by Judiciously posting his men in his 
Quarters, tho he had not a sufficient number to post one at each window, he obliged 
the party Consisting of 200. Disgracefully to retire after repeated, (but fruitless) at- 
tempts to force their way into the house, leaving two kill’d & four wounded, without 
receiv'g any other Damage on his part but his Lt. Wm. Linsey slightly wounded unless 
any of his out Patrols showd be unfortunate enough to fall into their hands, which ts 
not yet known ... 

“The Commander in Chief is informed that Capt. Lee & Lt. Linsdy had but a Corp’l 
and eight men in the manly opposition against the Enemies Light Horse. Mayj’r Jame- 
son was actually there & merited his share of the praise due the brave little party.” 


On Jan. 31, 1778, an order is recorded for a detachment of sixty men with officers 
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for special duty, and apparently the writer of the first part of this orderly book went 
with them, for thereafter the orders are entered in another hand. 


February 2: “For a Weeks Command Col. Toper Lt. Col. [Aaron] Burr & Meritges 
Eighteen Subalterns Nine Captains Twenty Seven Sergeants Twenty Seven Corporals 
Six Drumers & fifers & Four Hundred & Fifty Privates”. 


GENERAL WAYNE’S FORCE IS ORDERED OUT 


Feb. 12. After Orders Three Colo’s four Lieut. Colo’s four Majors Sixteen Captains 
Thirty two Corporals Sixteen Drum’s & Fifes and Twelve Hundred Privates to be 
Paraded Tomorrow at ten OClock Furnished with Six days Provisions in hard Bread 
two days Meat and Six days allowance in Rum at one Gill pr. Man also Six days 
allowance of Sault.” 


NOT EVEN VALLEY FORGE IS WITHOUT ITS 
PUBLIC BOOK SALE 


February 19: “A Large Collection of Books Upon History Phisick & Devenity a Num- 
ber of Novells Plays &c to be Sold at the Larbatory next Monday at Three OClock”. 
March 3: “A Guard House at the New Bridge at Schoolkil to be Emediately Built on 
this side. the Officers of the Guard is to Suffer No Non Commissioned or Soldiers to 
pass over from Camp”. 


WASHINGTON’S GUARDS 


March 17: “One Hundred Chosen Men are to be annext to the Commander in Chiefs 
Guard for the Purpose of forming a Corps to be Instructed In the Manieuvers Neces- 
sary to be Introduced in the army and Serve as a Model of the Execution of them, as 
the Gen'l Guard is composed intirely of Virginians the one Hundred Drafts are to be 
taken from the Corps of other States. Descriptions for the above Men for the Drafts 
from 5 foot 8 In’s to § foot 10 In’s from 20 to 30 years Old of a Robust Constitution 
fain well formd for activity and Men of Established Character for Sobriety and 
elity.” 

On March I9 and 21 were listed orders for troops to be prepared to march. These 
were for Colonel Van Schaick’s troops to go to the Highlands on the Hudson, where 
the public works were at a standstill for want of hands. 


PREPARING FOR THE SPRING CAM PAIGN—GENERAL 
WAYNE RETURNS 


March 23: “As the Season is approaching fast when everything should be in the most 
perfect Readiness for the Field the Commander in Chief reminds the Brigadtiers of the 
former Order to provide Bayonets for their Men and the Officers of the Necessity of 
Procuring Spontoons . . . Officers who were on Command in the Jerseys are desired 
to meet at Gen'l Waynes Quarters Tomorrow at 10 OClock to Render an account of 
those Horses they had in Charge”. 
Towards the end of March an exchange of prisoners was arranged and on March 31 
the following orders are recorded: “German Town being Appointed for the Commis- 
sarys of the two Armys to Meet a Strict Neutrality and Suspention of Hostileties are 
to be Observed in all the Extent of that Village and all Officers Whither Continental 
or Militia are Expresly forbin to enter Either with a Party or Singular or do any thing 
that may in any wise tend to Violate the Piece”. 
The Headquarters orders end on April 15, 1778, but on the three last pages are the 
Division orders of General Wayne for April 12, 1778, reading in part as follows: 
“Gen’l Wayne esteems it his Duty to inform the Soldiers belong’g his Division that their 
unworthy comrades who have basely deserted their Country & their Gen’'l and thereby 
forfiting their Liberty & lives & the confidence of mankind that they have lately in 
the presence of the Inhabitants of Philadelphia (Col. Fraser & many other officers of 
varasity) been sent on board of transports bound hand and foot & forced to the west 
Indie Ill’d there to serve in Garrisons during life. the very Enemy Dispise Deserters & 
will not trust them ... If after this representation of facts any Soldier belonging to 
this Division showd be so lost to every sense of Duty Nature & fealings as to follow 
so bad an example, the Gen'l will be happy to be rid of such monsters, contious that 
his faithful fellow Soldiers will stand by him in every vicisatude of fortune & he has 
determined to share every fatigue & Danger with them he also wishes to participate of 
their Glory.” 

[See illustrations on pages 161 and 164] 
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GENERAL WASHINGTON TO GENERAL KNOX 


Orders to Supply Fort Arnold, the Main Fortification 
at West Point, With Guns and Supplies 


340. WASHINGTON (GEORGE). L.s., 3 pp., folio. West Point, Nov. 23, 


341. 


1779. To Brigadier General Knox. 


THIS IS ONE OF THE VERY FEW LETTERS IN WHICH THROUGH DIRECT AND EMPHATIC COM- 
MANDS GENERAL WASHINGTON PROVIDES FOR THE DEFENSE OF THE Hupson RIVER AND 
West Point. It is of special interest in that Fort Arnold, the main dependence of 
West Point, is the first object of his care. 


“The ordnance and ordnance stores necessary for Fort Arnold and its dependencies you 
will please to have alloted agreably to a report made to me by yourself and General 
McDougal and Gen. du Portail. And where the artillery can be planted with propriety 
and safety on account of the unfinished state of the out works to have tt done accord- 
ingly.” 

Fort Arnold was the principal work on the eastern angle of the plain at West Point, 
and this name was the official designation of that fort until the defection of Benedict 
Arnold, when it was changed to Fort Clinton. 


General Washington is very wary in his orders for the armament of King’s Ferry, 
remembering the capture of Stony Point by Gen. Anthony Wayne and the necessary 
abandonment, for the time being, of that point. The enemy were at any time expected 
to march or sail up the river and make an attempt on the highlands or West Point. 


“The posts at Kings-ferry should be immediately supplied with two pieces of cannon 
(one on each side the river) to keep off the enemy’s row galleys which are beginning 
to appear there. When the works are in a more complete state of defence, such further 
aid of artillery as shall be judged absolutely necessary, may be added, tho’ tt is not my 
intention to place many at this post, but my wish to have those which are there of the 
least valuable of their kind.” 


GENERAL WASHINGTON ABANDONS HIS ATTACK ON NEw YORK FOR THE TIME BEING. “The 
rest of the ordnance and ordnance stores which the prospect of an extensive operation 
against New-York had drawn to this place, and in the vicinity of it, upon, or very near 
the river, I would have sent to Albany .. .” 


PRESIDENT WASHINGTON IN PRAISE OF GOVERNOR 
WOLCOTT AND HIS SON, THE FINANCIER 


WASHINGTON (GEORGE). A. L. s., 2 pp., 4to. Philadelphia, Feb. 
7, 1796. To OLiver Wotcott, SIGNER OF THE DECLARATION OF 
INDEPENDENCE and Governor of Connecticut. Framed between glass. 


A SPLENDID WASHINGTON LETTER IN WHICH HE ANSWERS THE CRITICS OF HIS ADMINIS- 
TRATION. Samuel Huntington, Signer of the Declaration of Independence and Governor 
of Connecticut, died Jan. 5, 1796, and was succeeded by Oliver Wolcott. Oliver Wol- 
cott, Jr. succeeded Alexander Hamilton as Secretary of the Treasury, Feb. 1, 1795. 


“I have been duly honored with your letter of the 21st ult’o announcing the death of 
Mr. Huntington . . . I cannot but feel consoled, that the Administration of the 
Government of that State has fallen into such good hands as yours ... 


“I feel equally obliged by the expression of your concern for the attacks which have 
been made upon my Administration. If the enlightened, and virtuous part of the Com- 
munity will make allowances for my involuntary errors, I will promise they shall have 
no cause to accuse me of wilful ones. Hoping for the first, I feel no concern on account 
of the latter. 


“Your Son, as far as my knowledge of him extends, is a very deserving character. He 
discharges the duties of his Office with integrity and ability; and I am persuaded, may 
bid defiance to all those who seem to be continually on the lookout for occasions (with- 
ou being at the trouble to investigate facts) to arraign the conduct of public 
officers 
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A SUPERB COLLECTION OF AUTOGRAPHS OF 
GEORGE WASHINGTON AND THE GENERALS OF HIS 
STAFF DURING THE REVOLUTIONARY WAR 


342. WASHINGTON (GEORGE). A Collection of 35 A. L.s., L.s., D.s., 





and A. D. s. by General Washington and the leading generals who served 
under him in the American Revolutionary War, as detailed below, with 
portraits, mounted and inlaid. Each autograph neatly hinged on a folio 
sheet and the whole bound in full crimson levant morocco, back gilt 
tooled; sides with wide gilt tooled borders, centre of front cover display- 
ing WASHINGTON’S ARMs inlaid in blue and white morocco, gilt tooled, 
with similar inlaid shields at corners, centre and corners of back cover 
displaying shields of the United States inlaid in blue and white morocco; 
doublures of dark blue levant morocco with wide gilt tooled borders 
decorated with inlays of blue, red, and white shields and gilt ciphers and 
stars; centre of inner front cover bears within an oval gilt tooled frame 
an EXQUISITE ORIGINAL MINIATURE PORTRAIT OF GEORGE WASHINGTON, 
painted in oils and covered with glass; fly-leaves of dark blue silk moire, 
gilt top, uncut, by RIvIERE. Enclosed in a red morocco-edged cloth slip 
case and a half red morocco wrapper. 


A SUPERB COLLECTION OF AUTOGRAPHS OF GEORGE WASHINGTON AND THE GENERALS SERV- 
ING UNDER HIM, WHOSE BRAVERY, GENIUS, AND SAGACITY BROUGHT THE AMERICAN REVOLU- 
TION TO A SUCCESSFUL CONCLUSION. Many of the letters included in this fine collection 
are of considerable historical importance and were written while the war was in prog- 
ress. Others, such as those of Generals de Haas, Duportail, and Armand, are VERY RARE. 


THE ITEMS INCLUDED IN THIS REMARKABLE COLLECTION ARE AS FOLLOWS: 


GEORGE WASHINGTON. L. s., I p., folio, Head Quarters, December 16, 1777, to Major 
Clark; about 135 words, on the passes for soldiers, lack of paper and wax, and 
scarcity of money. 


NATHANAEL GREENE. D. s., I p., folio, n.p., August 14, 1783; power of attorney. 


ANTHONY Wayne. L. s., 2 pp., folio, Greene Ville, July 30, 1796, to Maj. John H. Buell; 
appointing the recipient Commandant of the garrison at Greeneville. 


Margulis DE LaFAyeTTeE. A. L. s., I p., 4to, Paris, October 30, 1831, to Clement Biddle; 
regarding the sale of $19,000 worth of U. S. stocks to cover a guarantee. 


Horatio Gates. A. L. s., 1 p., folio, Head Quarters, July 29, 1775, to “The Officer 
Commanding the Continental Forces at Roxbury’; instructions to carry out a plan 
outlined by Washington and Major Tupper. 

Joun Sutiivan. A. D. s., 1 p., small folio, Portsmouth, February 28, 1786; resignation 
from public offices. 

BARON voN STEUBEN. A. L. s., I p., folio, Prince Edward, June 9 [1781], to Major- 
General Greene; reporting his approach with reinforcements. 


BENEDICT ARNOLD. A. L. s., I p., small 4to, Philadelphia, June 22, 1778, to Col. Lewis 
Nicols; instructions to enforce an order. 


Puitie Scuuyiter. A. L. s., I p., folio, Albany, October 8, 1800, to his son; regarding 
the building of a house. 


Henry Knox. A. L. s., 2 pp., folio, War Office, May 20, 1788, to Captain Teigler; 
instructions for “clothing, doctoring, and filling” the troops under his command. 


BENJAMIN LincoLtn. A. L. s., 2 pp., folio, Fredericksburg, July 7, 1783, to General 
Muhlenberg; detailed instructions as to the construction of magazines near the falls 
of the James River. 


Witt1amM Mouttriz. D. s., 1 p., 4to, Columbia, December 14, 1793; a report to the 
Senate. 


[Description concluded on following page] 
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GrEorGE CiinToN. A. L. s., 3 pp., folio, New York, July 16, 1792, to unnamed recipients; 
an interesting reply to an address of congratulations from an unidentified group of 
New York citizens. 


CoMTE DE RocHAMBEAU. A. L. s., in French, 1 p., small 4to, [Paris] March 4, 1805, to 
an unnamed recipient; regarding the welfare of his son at Santo Domingo. 


Francis Marion. D. s., 1 p., oblong narrow folio; accounting for military equipment 
and stores. 


Anprew Pickens. A. L. s., I p., small 4to, Hopewell, May 31, 1803, to Colonel Meggs; 
Instructions as to the disposition of money in his correspondent’s keeping. 


JosepH Reep. A. L. s., 3 pp., folio, [July 23, 1781] to David Duncan; on the furnishing 
of supplies for the army. 


MarQuIS DE LA RouEriE. D. s., “Gen’l Armand”, 1 p., folio, payroll for Captain Schott’s 
Company, May, 1777. 


JetTHRo Sumner. A. L. s., I p., folio, Camp, June 4, 1781, to Green Hill; concerning 
the delayed payment of soldiers. 


Joun Eacer Howarp. A. N. s., I p., small 4to, n.p., January 3, 1794, to James Brice; 
recommendation of Dr. Gilder for the appointment of physician of the Port of 
Baltimore. 


WILLIAM Stewart. D. s., 2 pp., folio, n.p., May 4, 1780; muster-roll signed by General 
Stewart as a superior officer. 


Joun Puiuip vE Haas. D. s., I p., small 4to, Berkshire County, December 27, 1763. 
Report of the personnel of two companies. 


EBENEZER STEVENS. D. s., I p., folio, New York, January 4, 1805; entry for the Brig 
“Favourite”. 


ARTEMAS Warp. D. s., I p., small 4to, [Boston] July 2, 1777; order for payment of a 
pension. Signed also by Jedediah Preble, Francis Dana, and thirteen others. 


WILLIAM SMALLWoop. L. s., I p., 4to, Annapolis, February 21, 1786, to the President 
[Governor] of Pennsylvania; relative to the meeting of a commission on commercial 
relations between Maryland, Pennsylvania, and Delaware. 


Lacuran MacxintosH. A. L. s., 1 p., 8vo, n.p., Wednesday morning, ny., to Capt. 
Edwin Younge; conveying thanks for the loan of a servant. 


James Cuinton. A. L. s., 1 p., 4to, Albany, May 5, 1779, to Col. G. van Schaick; request 
for a report of the state of his command. 


Isaac Hucer. D. s., 2 pp., oblong folio, Charleston, July 5, 1785; summons for the 
appearance of Henry B. Stocker. On the verso is a 7-line note, signed by Huger, 
containing his report concerning the serving of the summons. 


Joun Brooxs. A. L. s., 2 pp. 4to, Medford, July 18, 1801, to Ezra Starkweathel 
instructions on the securing of $350 due him from a Mr. Bell. 


JoHN Grover. A. L. s., 1 p., small 4to, Marblehead, January 26, 1787, to Benjamir 
Hichborn; concerning the incarceration in Boston Jail of one Captain Drury. 


CHEVALIER Louis DuporraiL. L. s., in French, I p., small folio, Paris, December 11 
1790, recipients unknown; concerning military matters. 


CuarLes CoTEeswortH Pinckney. A. L. s., 1% pp., 4to, Pinckney Island, December 4 
1814, to Petit de Villers; on commercial matters pertaining to cotton, tea, sugar 
wines, etc. 


JoHN GrEATON. D. s., 2 pp., narrow folio, [Boston] January 1, 1780; attested on the 
verso [in 1782] by Greaton. 


SAMUEL H. Parsons. A. D. s., I p., small 4to, n.p., n.d.; attestation of the taking an¢ 
sealing of a deposition. 


Rurus Putnam. D. s., 1 p., oblong 12mo, November 9, 1786; lottery ticket, signed by 
Rufus Putnam and Leo: Jarvis. 


Property of the estate of the late Miss Nellie P. Carter. 
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Attomey Generals Ollie, 
Washington, (Cok 2 2 6. 








ONE OF TEN INTIMATE LETTERS BY WALT WHITMAN 
TO HIS MOTHER 


[NUMBER 344] 


A SUPERB COPY OF THE FIRST ISSUE 


343. WHARTON (EDITH). Ethan Frome. 12mo, original red cloth, gilt 


345. 


top, uncut; bookplate removed. With cloth protecting covers, in cloth 
slip case. New York, 1911 


A SUPERB COPY OF THE FIRST ISSUE OF THE First EDITION, with perfect type in the last 
line of p. 135. 
One of Merle Johnson’s “High Spots of American Literature”. 


A MOST DESIRABLE COLLECTION OF TEN 
AUTOGRAPH LETTERS BY WALT WHITMAN 
TO HIS MOTHER, DATED 1866-8 


. WHITMAN (WALT). A Collection of 10 A. L. s. “Walt”, by Walt 


Whitman to his Mother, written on 23 pp. in all, 8vo and 4to, all with 
the printed letterhead of the Attorney General’s Office, Washington, 
D. C., variously dated from March 2, 1866, to April 16, 1868; about 
1,900 words. Hinged to leaves of Japan vellum in a 4to album, full green 
levant morocco, gilt tooled back, sides with gilt borders, gilt dentelles 
inside. 

A MOST DESIRABLE COLLECTION OF TEN INTIMATE LETTERS BY WALT WHITMAN TO HIS 
MOTHER, written from 1866 to 1868 while he was employed at the Attorney General’s 
Office, giving news of himself, his surroundings, and his friends, and showing the 
poet’s attentive concern for his mother’s welfare. In a letter dated October 30, 1866, 
WHITMAN MENTIONS “LEAVES OF GRASS” as follows: 

. . I hear there is a long & favorable piece about me & Leaves of Grass in an 
English magazine called the Fortnightly Review—one of the highest rank, too. 
MENTION OF THE IMPEACHMENT OF PRESIDENT ANDREW JOHNSON is made in the last 
letter, dated April 16, 1868, which begins as follows: 

“Dearest Mother, 

Well, tt ts a dark cloudy day, & raining hard—the darkies were to 
have a great celebration here to-day, in honor of emanctpation,—they turn out here in 
real good style, on such occasions—but it is too wet for them to-day. . . . The 
impeachment trial still goes on—I went up, that day, but it was very crowded, & the 
air was so bad I left, & went off & had a real good tramp, way up Georgetown, along 
the banks of the river—it ts beautiful along there ... 


6e 


[See illustration on preceding page] 


AUTOGRAPH MANUSCRIPT OF WHITMAN’S 
“A CHILD’S REMINISCENCE” 


With Whitman’s Advertisements Regarding It 


WHITMAN (WALT). AvtTocraPH MANUSCRIPT of his Poem “4 
Child’s Reminiscence”, 34 stanzas of various length, written on 14% pp., 
square 8vo, signed; piece torn from margin below signature * Autograph 
advertisements regarding this poem for insertion in various newspapers, 
December 23-4 [1859], 3 pp., oblong 8vo. Together 2 pieces. 


AUTOGRAPH MANUSCRIPT OF WALT WHITMAN'S POEM “A CHILD’s REMINISCENCE”, WITH 
THE ADVERTISEMENTS REGARDING IT PREPARED BY HIM FOR THE PRESS. Two of the latter 
read in part as follows: 


“Walt Whitman, after two years silence gives a new poem to the public this week. It 
ts called ‘A Child’s Reminiscence’ and appears in the Saturday Press for Dec. 24th. . 


[Description concluded on page 172; see illustration opposite] 
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[NUMBER 345] 


340. 


347. 


348. 


“Our readers may, tf they choose, consider as our Christmas or New Year's present to 
them, the curious warble by Walt Whitman of ‘A Child’s Reminiscence’ on our first 
page. Like the ‘Leaves of Grass’ the purport of this wild and plaintive song, well- 
enveloped, and eluding definition, is positive and unquestionable, like the effect of music, 
The piece will bear reading many times—perhaps indeed only comes forth, as from 
recesses by many repetitions.” 

This poem appeared in “The New York Saturday Press”, December 24, 1859. It was 
included, with slight revisions, in the 1860 third edition of “Leaves of Grass” under 
the title “Out of the Cradle”, 


THE RARE FIRST EDITION OF WHITTIER’S 
FIRST BOOK 


WHITTIER (JOHN G.). Legends of New-England. 1I2mo, ORIGINAL 
BOARDS, cloth back, PAPER LABEL; label somewhat defective, covers 
slightly rubbed. In a half morocco folding case. Hartford, 1831 


THE RARE First EDITION OF THE AUTHOR'S FIRST BOOK. In this copy the final page of 
the preface is correctly numbered iv, the numeral “o” in the pagination of p. 08 is 
defective, and the reading “the go” on the latter page, penultimate line, appears instead 
of “they go”. 

Laid in is a D. s. by John G. Whittier, narrow oblong 8vo. Haverhill, December 10, 
1836. 

A former owner has inscribed her name and place of residence on the front cover and 
on a fly-leaf. 


FIRST AND SECOND ISSUES, WITH AN A.L.S. 
BY WHITTIER 


WHITTIER (JOHN G.). Snow-Bound: a Winter Idyl. Engraved 
frontispiece portrait of the author, and vignette on the title-page. 2 
copies, 12mo, original maroon and blue cloth; name on the front end- 
paper of the first copy, and in the second copy a name has been partly 
erased from a front end-paper, causing a slight defect in the paper. In 
cloth protecting covers, in a morocco-tipped cloth slip case. Boston, 1866 
First Epirion. First AND SECOND ISSUES, the former with the pagination number at 


the foot of the final page of the text not present in the latter. A GENUINE COPY OF THE 
EXCEEDINGLY RARE FIRST ISSUE. 

With the exception of a slight discoloration on a cover of each, TWO FINE COPIES. 

Laid in the copy of the First Issue is an interesting A. L. s. by the author, 3 pp., 16mo, 
Amesbury, Mass., n.p., n.d., to Mr. Ballou, reading as follows: “J am shocked to find 
myself made so conspicuous as an apparent endorser of a@ book which seems in the 
interest of Lottery, Gambling, and Liquor dealers. I am a prohibitionist of 50 years 
standing and I hold the New Orleans lottery in utter detestation as wicked and de- 
moralizing. 

“T had rather have my name used on a forged note than as an endorser of such evils. 
What business my name and portrait have in the book except as a lure and device, I 
cannot imagine. Whatever the motive may have been I feel that the thing ts an outrage 
which my age and illness should have spared”. 


WHITTIER’S TRIBUTE TO GENERAL FREMONT 


WHITTIER (JOHN G.). AutTocraPpH MANuscrIPT of “The Pass of 
the Sierra’, comprising eleven 4-line stanzas; written on 2 pp., 4to; 
signed with initials “J. G. W.” About 230 words. Enclosed in a full 
crimson morocco slip case, inner cloth wrapper. 


A FINE COMPLETE MANUSCRIPT BY THE QUAKER POET, CONSISTING OF A TRIBUTE TO A 
GREAT AMERICAN LEADER, GENERAL JOHN C. FREMONT. Complete autograph manuscripts 
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by John Greenleaf Whittier are quite rare. The present poem is an appeal to General 
Frémont to take a leading part in the movement for the abolition of slavery. 


The first two and last two stanzas read as follows: 


“All night above their rocky bed 
| They saw the stars march slow; 
The wild Sierra overhead 

The deserts death below. 


} “The Indian from his lodge of bark, 
The grey bear from his den, 

| Beyond their camp-fire’s wall of dark, 
Glared on the mountain men.” 


“The winds are wild, the way is drear 

Yet, flashing through the night, 
Lo! icy ridge and rocky spear 

Blaze out in morning light! 
“Rise up, Fremont! and go before; 
| The Hour must have its Man; 

Put on the hunting-shirt once more 
And lead tn Freedom’s van!” 

Accompanying the above is a portrait of Whittier and a portrait of Frémont. 





| NINE A. L. S. BY WHITTIER TO JOHN BRIGHT 


349. WHITTIER (JOHN G.). A Collection of 9 A. L. s. by John Greenleaf 
Whittier, seven of which are addressed to John Bright; written on 26 pp., 
12mo, and 8vo. V.p., July 10, 1857, to July 7, 1887. About 1,750 words. 


AN UNUSUALLY FINE SERIES OF LETTERS FROM A GREAT AMERICAN TO A GREAT ENGLISH- 
MAN. One letter of particular interest contains Whittier’s opinion of “Chinese” Gordon. 
A portion of this letter reads as follows: “I quite agree with thee as regards the armed 
interference with Egypt & the Soudan, and I think one of the best acts of thy life was 
thy withdrawal from the ministry in consequence of it. But as respects Charles Gordon, 
I cannot withhold my admiration from the man, while I disapprove of his war like 
methods . .. It is not probable that I shall write a poem on his life & death, but I 
thought of tt, and intended to express my admiration of his faith, courage, & self- 
abnegation, while lamenting his war-training, & reliance on war-like means to ac- 
complish a righteous end.” 


In another letter Whittier makes special reference to the tenderness of Wordsworth 
when he writes as follows: “How touchingly characteristic of the loving & kindly 
spirit of Wordsworth is the account of the burial of poor Hartley Coleridge—‘Let him 
| lie by us: he would have wished it!” 
In a letter introducing James R. Osgood to Bright, Whittier refers to the esteem in 
| which James Russell Lowell also held Osgood. In another letter Whittier enclosed a 
| check for £32 for the alleviation of suffering among workers in the manufactories 
of England, the contribution of the towns of Amesbury and Salisbury. 








THE LARGE PAPER FIRST EDITION 


350. WILDE (OSCAR). The Happy Prince and Other Tales. Illustrated by 
Walter Crane and Jacomb Hood. Imp. 8vo, original boards, uncut; 
covers somewhat discolored, as usual. London, 1888 


First Epirion. THE VERY RARE ISSUE ON LARGE Paper. One of 75 copies, with the 
illustrations in two states on India paper, one in sepia and the other in black. This is 
one of the copies without the publisher’s signature on the limitation page. 
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351. WILDE (OSCAR). Salome. Drame en un Acte. With device on cover, 


352. 


o 


53: 


54. 


PRESENTED BY THE AUTHOR 
TO RICHARD LE GALLIENNE 











title-page, and final leaf by Félicien Rops. 8vo, ORIGINAL PURPLE WRAP 
PERS, uncut, and text unopened. In a full lilac levant morocco solande 
case. Paris, 1893 
First Epition. One of 600 copies. A FINE ASSOCIATION COPY, WITH AN AUTOGRAP 


PRESENTATION INSCRIPTION FROM THE AUTHOR TO RICHARD LE GALLIENNE on the title- 
page: “To Richard le Gallienne, from his friend the author. Feby. 93.” 


Copies of this work with a presentation inscription by the author ARE EXCEEDINGLY RARE, 
The book was published February 22, 1893, and was apparently inscribed by Wilde 
short time after. 

With the following autograph inscription by George Bedborough on the front fly-leaf; 
“Oscar Wilde to Richard le Gallienne via George Bedborough. July 1st. 1895.” 


From the library of Richard Le Gallienne, with his poetic bookplate. 





AUTOGRAPH MANUSCRIPT of an incomplete sonnet; written on I p., 
large folded folio; small corner torn off, not affecting text. About 120 
words. 
AN UNUSUALLY INTERESTING MANUSCRIPT. The first four lines read as follows: 

“Milton! I think thy spirit hath passed away 

From these white cliffs and high embattled towers; 

This gorgeous fiery coloured world of ours 

Is fallen unto ashes dull and grey”. 
The idea of the final two lines of the sonnet are sketched below the twelve completed 
lines. 
The remainder of the leaf of manuscript has been utilized for several interesting manu- 
script notes, apparently scraps of dialogue, which were used or intended for the use 
of one of Wilde’s plays. Part of these latter notes is written in pencil. 


A WILDE LETTER 
SIGNED “SEBASTIEN MELMOTH” 


. 
WILDE (OSCAR). A. L. s. “Sebastien Melmoth’. 4 pp., oblong 12mo. | 
Dieppe, n.d. To an unnamed recipient. About 200 words. i 


A MOST INTERESTING AND UNUSUAL LETTER, APPARENTLY WRITTEN IMMEDIATELY AFTER HIS 
RELEASE FROM PRISON, and reading in part as follows: “J am still filled with wonder at 
the beauty of the world, and with gratitude to God for still considering me worthy to 
enjoy tt, or perhaps I should say making me worthy of such a privilege. . Send me 
a photograph of yourself—1f you can—I want to look at your shadow: and please like 
and store as a secret my new name. Your affectionate friend Sebastien Melmoth.” 





WITHER (GEORGE). A Collection of Emblemes, Ancient and Mo- 
derne: Quickened with Metricall Illustrations. Engraved pictorial tttle- 
page by William Marshall, 100 circular emblem plates engraved by 
Crispin de Passe in the text, 2 half-page woodcut dials on the penultimate 
page. Small folio, early nineteenth century full russia, blind tooled back, 
gilt fillet and blind tooled border on the sides; worn, hinges repaired; 


. 
| 
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marginal restoration in leaves Q! and Oo%, including portions of the rule 
border; a number of other slight defects and repairs, including a few 
faint waterstains. London, 1635 
First Epition oF WITHER’s “EMBLEMES”. In this copy the leaf bearing the dedicatory 
poem by Wither “To the Right Honorable, Henrie, Earle of Holland” follows the 
dedicatory poem to Charles I and Mary at the beginning of the volume instead of 
following the dedicatory poem to the Earl of Pembroke located after the second of 
the three additional title-pages (all of which are dated 1634). Leaf Q2, slightly smaller, 


may come from another copy. Only one of the two dials at the end is provided with a 
pointer. 


From the library of the Earl of Carysfort, with bookplate. 


[ END OF SALE | 
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Composition and Presswork 
by 
ety 
PUBLISHERS PRINTING COMPANY 
William Bradford Press 
New YorK 





















































































































































































































































Hark, All Ye Booklovers! 


ihistie 
NEW SERIES 


of 
Ghe Colophon 


New? Yes, but only outwardly! Inwardly The 
Colophon steadfastly remains true to its traditional 
high standards of content and presentation. It 
continues its gay adventure into the realm of old 
books and new... and at a new low price. Now 


®6 a year instead of *15 


“Into the Valley of Disappointment 
went the six hundred” 


Five years ago, six hundred bookmen were procrastinators. For that 
is the number who waited too long in sending in their subscription 
for the first volume of The Colophon. 

But — two thousand other booklovers avoided this disappoint- 
ment. These wise ones promptly sent their checks and became 
enthusiastic Colophonians as the Quarterly came into their lives. 

In short, the first series of The Colophon was over-subscribed 600. 

Today, this series is a rare premium item on collector’s lists. 

But that is not the point. A more important goal than specious 
rarity has been achieved. It is the goal that the Editors really set out 
to reach, namely, bringing booklovers everywhere the thrill and 
romance behind the scenes of collecting and the graphic arts of 
bookmaking. And contributing new facts, new understanding to the 
world of books. 


What do you mean, ‘New Series’? 


We, the Editors, your humble servants, use the word “NEW” 
because The Colophon is widening its field of content, going far 
beyond any restricted plane of pure bibliography. 

Books about books will be currently reported. 

Our searchlight of recognition will be turned upon new and 
worthwhile authors. 

The thrill of unearthing tomorrow’s rarities today will receive 
more emphasis. And for the delight of inveterate bibliophiles, newly 
discovered material and data will be revealed. To the fore will be 
brought all the wealth of human interest and personal adventure 
in collecting. 


We will continue to encourage the scholarly contributions of 
research which have distinguished The Colophon in the past, and on 
which its international prestige has been built. 

In its New Series, The Colophon will continue as an outstanding 

example of the very finest craftsmanship. 


All THIS for LESS money? 


We think there are at least fifteen thousand collectors. In broadening 
our editorial policy, we believe more and more of them will join our 
adventurous caravan. Particularly since the subscription rate has been 
so substantially lowered. We confidently hope for four thousand. 

Admission of certain types of advertising, dispensing with some 
of The Colophon’s utterly lavish and extravagant features of the past, 
using good book paper in place of handmade stock, reducing the 
page size to 6% x 9% and doubling the number of pages of the old 
Colophon, keeping a uniform cover for the four parts—these minor 
changes will Ae/p us reach our goal of lower price. But they cannot 
shoulder the entire burden. What then? How is the lower price 
possible? 


The Colophon Spirit 


The answer to The Colophon adventure has ever eluded the book- 
keeper’s pencil. If answer there must be, it is most likely to be found 
in the spirit behind The Colophon; in editors who slave, not for pay, 
but for the love and fun of it; in printers who contribute their finest 
work at cost; in artists donating the most ingenious creations, the 
fondest children of their imaginations; in scholars and writers who 
consider an appearance in The Colophon an honor, a prestige, a wel- 
come chance for the things they love and which no other publication 
can so handsomely set forth. 


Maul this, please: 


PCCHEOSSSELEESEEESELOSHEEES 


Date 








And — last but not least, our readers! They are a part of our con 
tagious adventure. They—and perhaps you are one of them — hay: 
spread the influence of The Colophon far and wide. 


Which brings us to — 


A question of importance, to you, to us. With the New Series of fou 
numbers of The Colophon for 1935, will you go down in the Valle 
of Disappointment as the six hundred procrastinators did — or wil 
you join us now? 

The final hour approaches. Time pauses for no man, not even 
devout Colophonian! Let us have word from you immediately, whil 
it is on your mind. Send along the where-with-all and partners we'l 
be and partners we'll go, happily sharing in this, our common ad 
venture, a love of good books. Fill in the attached blank; send it a 
once with your check for $6.00. 


SCHOO SEAEHHHESSE HOES HEOOOOHTHSESESH OSTEO SOOTHE HHEEHETOTOSS OT OOSHHEETEHSOOOOSTOEHEHOEOSESOESESE SOS OEEESEBES 


Ghe Colophon, 229 West 434 Street, NewYork, N.Y. 


The undersigned is to be entered 


as a subscriber to the NEW SERIES, VOLUME ONE, 
for which check *6 (six dollars) is attached. 


NAME 
STREET 
CrisTey: 


STATE 


